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HARRIET FOSTER 
Mezzo-Soprano 
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MUSICAL COURIER 








c 


Mr. FRANCIS STUART, 


LAMPERTI THE 


Teacuzz oF SINGING, Puri, or 
Exper. 
(Ten years in Califor: ia.) 

“Being in full posseséion of my method of sing- 
img, he has the ability to form great artists.” — 
Francesco LamPerti 

Studios: 1103-4 Carnegie Hall, 


New 


York 


INTERNATIONAL MUSICAL AN 


EDUCATIONAL EXCHANGI 
Church, Concert and Schoo! Positior 
MRS. BABCOCK 


Carmwecie Hatt 
634 Columbus 


FIDELIA BURT, 
€ Original Methods in Sight Singing, 


ng, Musical Stenography | materials 
No authorized tea rs in Greater 


Telephone: 
Miss MARY 


Author 
Ear Train 
copyrighted 
New York 

New York 
Brooklyn, 


SAVAGE, 
CULTURI 


Bo; Carnegie Hall, 
New York 


School, 202 Carnegie Llall 
48 Lefferts Place 


PAUL 


VOICE 


MAX KNITEL-TREUMANN, 


BARITONI 


Voice Culture—Art of Singing 
Studio, Carnegie Hall 
Fifth Ave., New Rochelle, N. Y 


HENRY HALL, 
St. James’ 


New York; nductor, Hrooklyn Oratorio 
extension lecture ot I ch Music, (4 
University 430 West ét t., New Yo 


ADOLF GLOSE, 
Pianist, Piano Instruction 


advanced singers 


West 138th 5St., 


address 


Mail 


WALTI 


Organist Church, 


society, 
yumbia 
rk Cily 


Concert Coach for 


prefessiona) and 


Residence-studi 617 City 


E. PRESSON MILLER, 
TEACHER OF SINGING 


Carnegie Hall 
Columbus 


1org 


Telephone, 13506 


ROMBII 


PAPPENHEIM, 


DONNA 


EUGENIE 
THE CELEBRATE 
Voice Culture in All Its Branches 
The Evelyn, roi W 8th St.. New York City 
Telephone: 9351: Riverside 
"a Ww 
M. HOW, 


PROVED \ 


Lb PRIMA 


TEM Ot 
'Y FOR BEGINS 


‘ New Y\ K 


NER 


GALE, 
PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 
ist W. zoth St 


FLORENCE E. 


SOLO 


BRISTOL, 


SINGING 


FREDERICK E. 
TEACHER Oi 


Ryan Building, Room itt 


No. 140 West 42d St., New York 


LEONOR MARIA EVANS, 

Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 

ss West goth St. Telephone 241 


ENRICO DUZENSI, 
OPERA TENOR. 


Teaches old Italian method 
Woehning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 
Washington, D. C Good voices cultivated by con 
tract. New York. 


Bryant 


Teacher of Paula 


145 East 83d St., 


Mrs. J. 


t—Aci nist 875 Carnes 
New 


HARRISON-IRVINE, 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINBRUCH MusIcaL INSTITUTE, 


Voice Culture, Piano, Violin, Ensemble 
Harmony and Composition. 
Director: Hugo Steinbruch. 

ees Eighth Avenue. Brooklyn, N. Y. 


Playing, 


HALLETT GILBERTE, 
TENOR—COMPOSER 


Com. © of “Spanish Serenade,” “Youth,” 
7 of You,” “Mother's Cradle Song 
ote] Flanders, 139 W. 47th St 
Phome 302: Bryant 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
ice Developed—Style, Opera 
Hall, New York 


Bsi-8s2 Carnegie 


HARLES LEE*TRACY, 
PIANOFORTE ENSTRUCTION 

of the Lescmwerizky Metuon. 
New York City. 


—————v0~ 


Mr. ( 


cated Teacher 


Carnegie Hall 


ALOIS TRNKA, 
CONCERI VIOLINIST AND INSTRUCTOR 
Or THE SsEVCIK METHOD, 


Conservatory under Prof. ¢ 
DCvcik. 


76 West 113th St., N. Y. 


Graduate ot Prague 


’Phone, 205 Harlem. 








J. HARRY WHEELER, 
PLACEMENT \RT OF 


ictly Italian Method 


SINGING, 


VOtchk 


York 


West New 


16th Street, 


Music, 


al course of and professionals. 
granted Thorough course for beginners. 
Eberhard, Pres't, $7 W. 93d St., New 
Vhone, 2147 (Thirty-fifth year ) 


‘D CONSERVATORY OF 


teachers 


ELIZABETH K. PATTERSON, 
SOPRANO TEACHER OF SINGING 
Studi " West iogth Street 
Phone, 8:01 Riverside 


BULLOCK WILLIAMS, 


SINGING 
Hall 


JANET 
rEACHER OF 


SIGNoR | IL { TE © GRECO, 


Tue Art oF SINGING. 
Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square 


New York 


PERRY AVERILL—BarirTone, 
ORATORIO—CONCERT 

ano VOCAL INSTRUCTION 
Park South, New York. 


OPERA 
» Central 


“HRISTOPHER MARKS, 


‘ee | of the Heavenly 


Dr. J. € 
Organist and Ch Capatier, 
Re 


SINGING IN ALL ITS 
COACHING A SPECIALTY 
133 East 47th dt 

Tel. 1055 


rHE ART OF 
BRANCHES 
Kesidence-studio, 


38th St 
ETZ, Violin Soloist, 
INSTRUCTION 


i77_ W 
Studio, 


HANS 


gsth St 
Carnegie Hall. 


BOWDEN MOYLE, 


Style and Artistic Singing, Per- 
Diction in English, German, 
Residence-Studio, 


New York City. 


Mr. SAMUEL 
Voice Culture, 
fect Tone, Perfect 
French and Italian 
No. 43 East 2ist St, 


SCHWARZ, 


New York. Re 
Trinity Church, 
Jersey City, 


MORITZ E. 


Ass’t Organist 
citals and Instruction 
New York, or Hasbrouck 
N. J 


Trinity Church, 
Address 
Institute, 


FERNOW, 

PIANIST, CHAMBER MUSIC, 
INSTRUCTION 

Von Bilow, Klindworth, Scharwenka). 


interpretation 
Studie, 219 W. S8oth St "Phone, 


SOPHIE 
CONCERT 
(Ref., Song 


2704 River 


STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert and Oratorio 
35 West Eleventh St., 


EFFIE 


New York 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 


Studio: yo7-708 Carnegie Hall 


A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B'way. 


WILBUR 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils 
Residence, 34 Gramercy Park. 
‘Phone: 3187 Gramercy New York City 


BRUNO HUHN, 


TEACHER OF STYLE 
ERTOIRE FOR 


DICTION AND REP- 
VOCALISTS. 


31 West o6th St., New York 
‘Phone, 1464 Riverside. 


The Wollaston 
(Subway express station) 


| LILLIE 





EARLE ALBERT WAYNE, 
PIANIST. 


Conductor of choral clubs 
New York 


Concerts—I nstruction. 
Carnegie Hatl 802, 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York. 





A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory o! 
Interpretation,” “Comp ilete Musical Analysis, 
“Synthetic Counterpoint,” “New Method of Mem 


orizing,” etc 
London, W., England. 


45 Wigmore St., 
Care of The John Church Co 


DUFFT, 


1 East goth St., 


Dr. Cz 
Studio: 


New York City. 


LOUIS MILLER, 
PIANO INSTRUCTION. 


68 W. r17th St "Phone, 3713-R Harlem. 


CROSS-NEWHAUS, 
AND OPERATIC SCHOOL 
fradition and Uiction. 
Ave., New York City. 


Mme. MARIE 


DIRECTOR VOCAL 
Voice Bu 
St. Marc _Bidg 


c ARL M. 
PIANIST 

Studio 
Residence Studio 


Mme. ADELE LEWING, 


COMPOSER—PIANISTE—INSTRUCTION. 
Certificat of Tl Leschetizky. 
Address: Madisen Ave 
Tel. 3788 | >temway Han 


MARK ANDRE WS, 
CONCERT ORGANIST. 
2:1 E. i7th St.. New York, or 
Willow St., Montclair, N. J 


iiding, 


434 Fifth 


ROEDER, 
-INSTRUCTION. 
607 Carnegie Hali 


423 E. tqoth Mt 


coder 
Kesidence Studw, 
Lenox Wr care of 


b125 


32 So 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Oper 
toire instructress, recommended by Si 
Hammerstein's celebrated tenor. 345 


MRS. REGINA WATSON, 
SPECIALTY Repertoure work with Concer 
Pianists, and the training of teachers. 


297 Indiana Street Chicago, IIL 
JOACHIM SCHOOL, 


INSTRUMENTS. 
Geraldine Murgan, Director. 
Orchestral and ‘Cello Vepartment, t’aul 
914 Carnegie tlall, New York 


MACHIN, 
INSTRUCTION 


Certificated Pupil of Vannuccint. 
1203 Carnegie Hall, New York City 


C CHES STER B. SEARLE, 


PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philome! Chorus, Hackensack. 
34 W. 44th St, New York, 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION., 


Certificated by Theodor Lescheti in 1894. 
The Mosher-Burbank Lecture tals 
Address: 137 East essen -third street, New York. 


JOHN WALTER HALL, 


TEACHER OF SINGING. 
843-844 Carnegie Hall 
Phone 4449 Columbus 


BONG | 


58th St 


JOSEPH 
STRINGED 


Morgan 


VOCAL 





New York 


rrp vor 
AMY GRANT, 
Studios: 78 West ssth St.. New York. 
Voice Culture, Song and Speech, Dramatic 
Train ing. Studio Recitals Sundays in October at 
3.30. “Electra” as a reading with the piano score, 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKaib Avenue, Brooklyn. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 740 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner s6tb 
St., New York. "Phone 3555 Columbus. 


MISS GE NE Vv IE V E BISBEE, 


Leschetizky method Advanced instraction 
Kindergarten and graded classes, giv ing children 
the most scientific and newest methods of Music 
Study for Beginners. 

Studios: 38 East 60th St 





Piano 





HARMONY, 


"Phone, 6109 Plaza. 


THE NEW YORK INSTITUTS 
FOR- VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 62d Street. 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors, 





W IR’ CZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods tor Teachers. 
120 West :2gth St, New York. 





Mk. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St, New York. 





DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagemen@, 


and a linnted number of pupils. 
Address: 488 st Nicholas Ave., New York 
St, Phila 


Mondays and Thursdays, :o So, 1 


HAYES 
INSTRUCTOR. 


Eighth Ave. and 56th St. 
594 Columbus. 


J. JEROME 
VOCAL 


Van Dyck Studios, 
‘Phone, 





HANNA M. BODELL, 
VOICE AND PIANO 

3 West 

Central 


98th St. 
Park, New York. 


ISIDORE LUCKSTONE, 
THE SINGING, 
53 West Seventy-sixth St., 
tyler New York. 


Corner 


\RT OF 


Telephone 7493 Scht 
HERWEGH VON ENDE, 
VIOLIN LNSTRUCTION, 
212 West soth Street, New York. 


ROSS W. DAV VID, 
TENOR. 


Jean de Reszke Method 
7uy Carnegie Hall, 


Dr. EDOUARD BLITZ, 
F SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m. 


807-808 Carnegie Hall. 
Res. 'Phone: 1310 Audubon, 


SCIIOOL O 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTION 
ITALIAN REPERTOIRE SPECIALIST. 


237 West sath St. 


JESSIE DAVIS, 


PIANIST. 
Concerts—Recitals—Lessons. 
Residence-studio: Room 407, Pierce Bidg., Boston, 





ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition, 


Summer Course, 1425 Broadway (Metropolites 
Opera House Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 


143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 


and greatest artists. 
Circular on icati mail only. 











CLAUDE 
PIANO AND HARMONY 


Monday and 


MAITLAND GRIFPETH 
INSTRUCTION: 


Thursday afternoons, Pouch Gallery, 
Krooklyn 


133 Carnegie Hall, New York 








CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION, 
Four Languages. to Stage. 


The, Dougias, 7 West 11 St 
*Phone, sais Oa 











THE MUSICAL COURIER 


8 








VIRGIL CORDON PIANO SCHOOL 


WEST EBIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
ensetocers | by all who know of it. 

eng ne os scriptive of the = and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, "hess upon applica- 


tion. RS. CARRIE L. DUNNING 
526 Delaware Avenue Bultalo, N. ¥Y 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 








1524 Chestnut Street} 6 Oakwood Court | 1 East 40th Street } 
Philadelphia Orange, &. J. New York 
Mon. and Thurs, Wednesdays: Tuesdays and Fridays 





F retricr WEL Do 


Soloist St. Bartholomew's Church, New York 
Management: THE WOLFSOHN MUSICAL BUREAU 
i 1 West 34th Street, New York 


NaTean FRYER 


PIANIST 
Concert Directon: MA. H. HANSON 
437 Fifth Avenue, New York 


Ona 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


een Piano School 


CARNEGIE HALL, NEW YORK 
EVENING 


LECTURES for TEAC H ERS 


Practical demonstrations of methods of teaching 
Interpretation Recitals. Send for circulars and 
booklet. 





au-cor 
CZF EVSH 








AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Sammer Rates 
Metropolitan om House Bullding, 


1425 Broadway 
Phone, 1274 Mryant 











DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New York 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 

















Mime. Hildegard Hoffmann 

Instruction SS 
Mme. OHRSTROM-RENARD 
MARGRET KE VES 
THE WOLFSOHN MUSICAL BUREAU 


CARL A. PREYER 
Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 
SIGHT SINGING 
Teacher of Yoice in All its Branches 
CONTRALTO 
1 West 34th Street, New York 


BERTHA CUSHING CHILD 


Vo m 
THE LANG STUDIOS . BOSTON, MASS. 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


MRS. AGNES KANTER 


Normal Sone Course and Musica! Culture Method 
LEIPS Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
MR, and MRS. HALL, —Joint Recitai—''SONGS OF THE ORIENT’ ’ 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 


EDMUND SEVERN 


OICE, VIOLIN, PIANO 
STUDIO: an West 58th Street "Phone: 2503 Columbus 


—. 


MRS, 





Mrs. HALL McALLISTER 


eacher of Singin 
MUSICAL MANAGEMENT 
407 Pierce Building Boston 


carouie GARDNER CLARKE BARTLETT 


Assistant TONALITY Répétiteur 
ag ag 8. Ts CORA E. BALEY 
Pierce Building, Boston 


MARIE’ OLK soros: 


SOLOIST 
Pupil o of Joachion, Bert 
3642 LINDELL BLVD ST. LOUIS, MO. 


JESSIE F. SAGHS 


Plano a Accom pa 
Ensem bie Playing, rot A 
124 Bast Sist Street New York 


MRS. CHARLES PEARS KIMBALL 
ny — —% Recital 
1 *ittsburgh, Pa 





JON SHASTID 
MARY BARTON SHASTID 





CONCERT PIANISTS 
Send tor Specimen Programs and Terms 
Fifth and Broadway Hannibal, Mo. 
‘DUFAULT -= 
A Oratorio, Concerts, Recitals 
U Instruction 
L 539 West 234 Street 
‘hone, 2082 Chelece 





McINTYRE TRIO 


PIPTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pianist 
by ADIMIR DUBINSKY, Cellist 
ANS LETZ, Violinist 


914 Carnegie Hall, New York 








PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

MR. HENRY HOLDEN 
Recitals and Piano 
and Boston Symphony Orchestra, &c. 
STUDIOS; Carnegie and Steinway Halle 
MME. TROTIN 
805 Carnegie Hall Phone, 5410 River 
444 Central Park West 
New York,N.Y. __ 
Concert, Oratorio and Recitals 
MANAGEMENT: 
CONCERT PIANIST 
Manager: W. S. BIGELOW, 88 Broad Street, Bostes 
MASON & HAMLIN PIANO 


=| 


Chis 


186 Lafayette St., Hew York. 
"Phone, 6393 Soring 


2; MALTESE 


Concert Violinist and Instructor 
Graduate Liceo M N. Pi 1, Genoa 
3 WEST 124TH STREET NEW YORK 





FRAN- 
CESCO 








Am ERICAN CoNSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano —Jonn J. Harrstaeor, 
Auten Srencera, Hentor 
ONTI. 

Singing—Karterow Hackett, 
can, Racwa Linne, Jenwiz F. 
Joun T. Reap. 

Organ—Wituetm Mipoetscnutre. 


Levy, Sitvio Scr- 


W. Jonson, 


Vicror Garwoop, 





Davin D. Duc | 


Violin —Heasest Burier, Apotr Wetora. 
Theory —A. Wetvic, Artaur Otar Anpersen. 
Public School Music—O. E. Rostnson. 
| School of Acting—Hart Conway. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 





WEST S6th 


ARENS VOCAL STUDIO °°... 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





Onrzrzo 


KITCHEL 


TENOR 
Sele Management 
WAENSEL and JONES 


1 EAST 424 STREET, NEW YORE 








EDWARD STRON 
DE MOSS 





H 
mit 
A 8 
R Ss 
yY E 
M 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1494 River 


PRANO 


- ant bo SSREET 









River 
mo CHARLTON, Manager 
few York City. 





DWIN EVANS 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 





FINNEGAN 


TRWoO-; 

Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
16? BROADWAY 

5146 J, Morningwide 





<mrams wi Zl0% 





SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPHIA, PA. 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


Founded by F. 


rooms. 
dents of all countries. 


Mendelssohn-Bartholdy in 1843. 
Students received at Easter and Michaelmas each year, but for- 


Yearly attendance, 950 stu- 


cigners received at any time, in accordance w ith page 9 of the regulations. 


The course of tuition includes every branch of musical instruction, 


namely: Piano, 


all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zsthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH 





HitF OSTER 


Mezzo Soprano Contralle 


Concert, Oratorio, Recital 
151 West 105th St., New York 
Phone, 4182 Riverside 





= VIDE 





Danish Violinist 
pene hom 


EF i Aas = Die. Chicade 


20th Season 


Results 
Unsurpassed 





Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS, A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





uve: BIRDICE BLYE 


PIANIST 


ADDRESS 
6424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—Founpation to rinisa 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Wii Retura to Hew York, September 25 
Diction jo English. Italian, French and German 





FRED’G MARTI 


PERSONAL ADORESS 
515 West 124th Street 


Tolepagne, 4858 Bern! 





o—- BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


i Bast 424 Street, New York 












‘TURNER-MALEY 


eee 


Ger West yr yos St, New York 
Phoae. 2920 Audubon 





.CARRE 


TENOR; 
WOLFSOWN BUREAU, 1 West 34th SI. 


Personal Address : The Mayfeld, 15 East ith $1 
Near Fifth Avenue 
"Phone, 1937 Stay veran' 





Music :: 







ial al 


Fie ~Mr. Edgar M. Cawley 
- Mons, Fmihano Renaud 
Miss Eugenie V . Score 


Poel SINGING Mr. Luis F, Hasanee 


in addition to the above, are twenty teachers of the hag best os cuadios The 


al « amatc Artin the Middle Went Reudenc 
glee echoal of Miss cad De CAWLEY. Director, 430 N. Mer'dn St. Indienapolis, lonoaka lod 


oe yo CONSERVATORY ¥ MUSIC 


The Speech | Arts 


_ Modern Language 


VIOLIN- ini ohannes Moerech 
Mrs. M. Cawley 
SPEECH ARTS— 
Mr. Charles Wiliams, 4. 8 
pea gsame and 


os a 
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the Oldest in America 
| Tie Best in the World. 


SOUREGECLECERRECCICRCER 











OEOLCELALACCERCURRUURLELEE UNCER eee tet eee 


























STERLING 2 ae 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


Not so short as to sacrifx 





, but as short as scientific scale drawing allows, 


Short but not too short, 


¢ tone qualities 
In other words 


EMERSON PIANO CO, 





GRAND PRIZE ANNGOI DMF DA 
OLDwooNEW 
VIOLINS 

ITALIAN STRING 


JOHN FRIEDRICH& BRO 


Sole ‘si - cannot for 360 FOURTH AVE 
_ NEW YORK 


ESTABLISHED 
IN 1883 


TRICOLORE v1 10 
VIOLIN STRINGS 





fustructa, trains and educates after the best methods of 
most European Conservatories. The faculty numbers hose 
the Leading ry Musicians and ts of today. 


Blecution MU 
Location ideal with respect to a moe comfort and farorions 


The finest and t completely 
surroundings. ° _ and mos: $7 Tos pede a 
Catalogue FREE. 


mre 
Highland Ave., Oak St. and Burnet Ave., 




















For correct. tone values—- 
The Conover Piano 


Send for Catalog 


The (able Campany, 


Manufacturers 


[fucage 


























KRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 




















FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








trich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Rebbins Ave NEW YORK 


STENGER J0S¢r Bh 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 


Mme. TERESA CARREN Oo 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 





PAM AME =| 














EVERETT PIANO co., Boston 
THE JOHN CHURCH CO. 


NEW YORE CINCINNATI CHICAGO 


vox DAMECK =" 
VIGTOR HARRIS "===" 


VON D 0 EN NH 0 FF 7 Oa 
: BELVO 


1186 Madison Ave- 
"Phone : 1332-79th St. 
VON STEIN 
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Ludwig Willner opened the concert season with a 
recital Wednesday wonderful begin- 
Would that the artistic standard which this 
the lied set up could 
be maintained throughout the winter. But what an idle 
Generally concerts are poorly attended at the be 
ginning of the season here, especially when it starts in 
September. But Wiillner, as was to be expected, proved 


song 
on evening, and a 
ning it was. 
admirable interpreter of German 


wish! 


to be a noble exception to this rule. He is a record 


breaker, anyhow, and when he stepped on the stage of 
the Philharmonie, on Wednesday evening, he was greeted 
by an audience that filled the large hall to the last seat 
As I have already cabled you, the great artist achieved 


a colossal success. He was in splendid voice and in ad 


mirable form generally. I have never heard him sing 


better. His enormous success in America seems to have 
had a good effect upon him At least, it seems to me 
that his voice has improved in quality and resonance 
His program was made up of lieder by Weber, Bee 
thoven, Schubert, Wagner, Wolf, Brahms, Sinding and 


Strauss; also a song called “Traum,” by Franz Beerbald 


and a group of lieder by a young Austrian composer, 
Oscar C. Posa. Two of these are beautiful musical set 
tings to the poems, “Der Handkuss” and “Die  gellx 
Blume Eifersucht,” by the late Detlev von Liliencorn 
Wiillner sang them with tremendous effect and was 
obliged to repeat them both. As a matter of course he 
had to give numerous encores at the close of the pro 
charm and naive simplicity that baffle description. And 
the “Erl King” and the “Two Grenadiers.” Dr. Wil 


ner was ably supported at the piano by his faithful asso 


ciate, Coenraad V. Bos, whose admirable accompaniments 


greatly added to the evening’s enjoyment. He follow: 
every mood of the singer with wonderful fidelity 
nme 
Since Willner created in America last year a sensation 
such as has rarely been known in our country in the 


with 
the first, if not 


entire annals of its musical history, it is satisfactior 
that | the fact that | 


the first, to predict here that he would have great success 


recall was one of 


in the United States. On listening to him Wednesday 
evening I was powerfully impressed again, and his i 
luminating readings of his program put me in the same 
frame of mind that I was in more than two years and 
a half ago, when he gave a concert here. Instead of 
going into details on his work this time, I will 
quote my criticism of that concert, which was writ 
ten on February 9, and which appeared in the issue 


of Tae Musicat Courter of February 27, 1907: “Ludwig 
Willner, the famous German lieder singer, is one of the 


most remarkable musical personalities of our time. There 
are plenty of singers with better voices, but I do not 
know of another who, like him, so compasses the entire 
gamut of human emotions. His powers of expression 
are practically limitless. Pathos, mirth, pleasure, pain, 
gloom, exhilaration, melancholy, humor, affection, jeal- 
ousy, intensity, indifference, joy or sorrow—all are an 
open book to him, and with what wonderful profundity 


and fidelity does he delineate them and bring their mean 


ing, in their most poigrant phases, home to us! As the 
critic of the London Daily Telegraph wrote last June, af 
ter Wullner’s recital in the British capital: ‘In the whole 
hody of contemporaneous singers it would be hard—we 
had almost written ‘impossible’—to find a singer who 
has the special gifts of Dr. Wiillner.’ I still remember 
the great sensation Dr. Wiillmer created in Berlin wher 


he first sang here, some ten years ago. Although there 
was much contention concerning his voice and vocal meth 


ods, he was universally proclaimed a genius, an extraor 
dinary interpreter and a wonderful personality. Even the 
most rabid Philistines acknowledged him to be the very 


incarnation of dramatic power Rarely indeed has an 
artist from the very start so taken and held the multi 
tude; during all these years Willner has remained a 


prime favorite of the German public, and, more than that, 


his following has increased from year to year. He sings 
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in at least ninety concerts a season and invariably to sold 
out houses, arousing everywhere the most frenzied en- 
thusiasm. On hearing him again on Monday, after a 
lapse of some time, I was struck by the improvement in 
his It has 


resonance. 


voice. quality, sympathy 


Willner makes no pretensions to being 


materially gained in 
and 
a Caruso in point of voice, but his organ is by no means 
claimed Still, in Wullner’s 


st consideration; when 


So deficient as many have 


case, voice is by means the fir 
listening to his 


overpowering, demoniacal, awe-inspiring 





powers of expression and whe nder the spell of his 
rugged, potent personality, every lover of the sublime is 
carried away. Willner casts a spell upon his audience, as 
if by magic, and he exerts an influence more puissant 
than the greatest exponent of bel canto. Johannes Mess 
the famous Dutch baritone, for tance, one of 

Iner’s leading rivals, who is now so justly popular 





in Germany, wins his successes with diametrically opposed 


means—with his exquisite Italian style of singing—yet 
he never enthuses audience to the extent that Wiillner 
loes. On Monday the great interpreter sang a Huge Wolf 
program, made up of thirty-one lieder, embracing a wid 
range of dramatic possibilities, and they gave Willner ar 
~pportunity to demonstrate again his extraordinary versatil 
ity. What a tremendous, passionate climax he worked up 
to in the words: ‘Und in meiner Brust gewaltsam fihl ich 
Flammen sich empéren,’ in the song, ‘Benedeit die sel’ge 


Mutter.’ And with what melting tenderness he declaimed 


Alle Blumen wissen jass du hold bist ohne gleichen,’ in 
‘Wenn du zu den Blumen gebst.’ Then again, his pathos 
was indescribabl the w is Ich sterbe! Und fragt 
hr mich, worat ter sussen Qualen vor 





PEPITO ARRIOLA 


we Spanish piano prodigy 
Liebe,’”’ in ‘Bedeckt mich mit Blumen.’ He sang t 
f the ‘Three Holy Kings’ in ‘Epiphanias’ with a droll 
charm and naive simplicity that baffle description And 
then Wiillner’s humor! The ‘Katzenjammer’ mood in ‘Zur 
Warnung’ was delineated with such cracked, comical tone 
yf voice, such ludicrous accents and such remarkable mo 
bility of facial expression that the audience was convulsed 
with laughter The many repetitions the singer was 
bliged to grant made his concert last fully half an hour 
longer than the allotted time. Ludwig Willner is uniqu 
among singer He is in a class all by hin f Half 
actor, half singer, he an artist wl will alway LUISE 
a great de f contention, but o point all must 
gree th 5; a rental 
powers 
Ss 8 & 
Pey Arriola y all odds, the t arvelous 
rodigy of our time Yesterday I heard this tiny twelve 
year old Spaniard, whose hands are mall that he 
to have a speci nstructed piano with narrower 
keys, play the Tschaikowsky concerto, the Chopin A flat 
polonaise, Rubinsteir “Valse Capri e.” and the Liszt E 
flat concert It wa not the playing of a preco ious 
child; it was the playing of a great artist—it was really 
marvelous. I never heard anything to compare with it 
early de velopn ent on the piano Every pianist knows 
what demands these pieces make on the player Tech 
nically it was all child’s play to little Pepito. What was 


rtuosity was his insight 
gtasp and his well 


more astonishing thar 
into the compositions 


far 


his mental 


5 


rounded, artistic, soulful delivery With what ease and 
sureness he attacked that old war rse, the Liszt E flat 
neerto, and how gra ‘ uyed the polonaise. So 














nust the boy Franz Liszt have played for Beethove 
Alberto Jonas has reason | e proud of 
out a pupil like little Pepito Arriola. If the ps 
n developing, wh in predict to what heights he wi 
climb? His pianist bility and his sical talent are 
of the same asto1 No lover of piano playing 
should neglect t marvel on his forth 
ming Americar 
nere 
On Thursday « g y Amer tenor, John 
\. Hoffmann, of | nnat le his B debut in a 
recital at the B t Hall in a program made up of 
Schumar and B : d several modern songs 
Mr Hoffmann \ i t Loew has a picasing 
ght lyric tenor voice of sympathetic quality, and he made 
on the whole, a very impre am inf ed 
RRR, 
Munich is pla g Richard Strat stival f the 
summer of 19010 \ id 1atic off gs 
the youthf wo! Guntra 1 “Feuersnot Sa 
me” d “Electra \ re i 
works will make gra | and 
chestra certs y ire al 
iy we 1dv 1Se ) a 
g ‘ especial \ Ww 
CcuUur at the \) 
nergau Che dif ur y as 
sistance of the Munich Court 71 is e met : 
with, but this pr t t y t 
e me ple of M ‘ i Ny m ft 
dea do g | if \ 
ind at c W Ww , 
| mer visit rs 
nz FF 
P I 
tr t i 
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eir poy ul 
1 give ree t ! ll I 
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which is a mixed 
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Vogel { Diisseld AY 
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Saen o1 t " Mie Ane 
jJascha Bron Due November 2. 
Jascha Brot the y g Hungari nist ‘ wil 
| for this country from England the st Car 
iania, will arrive te on Elect lay, November 
| rhe i lebut at M le I Monday eve g 
N er 8, his Nove er t ¢ an af , 
Philadelphia, N et « : ‘ vy the P ' 
Club New Y November 1 ert in ¢ ! 
Yhio, November 25 it the Metropolitan O 
inday ‘ N ‘ a! I dere I W 
y in the West 
Arriola to Bring His Mother. 
Pepito rriola, the little Spanish pia t, w 
er w him to t , 
lla I de per t er, kK t laye 
i t Londor g y I t } 
ked by R. E. J : f 
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Ormond Coming on the Mauretania. 





Lilla Ormond, the Ameri whe to appear un 
der the management of R. FE. Johnston, will arrive on the 
steamer Mauretan time t sist Pepito Arriola at his 
American debut at ( lal Miss Ormond will sai 
for this country from Es November and Novem 
ber 12 is the date of Arriola’s first concert. Miss Ormond’ 


New York appearances also include the Rubinstein concert 
ait the Waldorf-Astoria, December 14 
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HARRIET FOSTER'S LONDON SUCCESSES. 


American singer wins genuine successes 
intrymen are interested in hearing about it. 
the mezzo soprano, whose rare voice con- 
opulent tones of a contralto, is back in 
inother round of successes in London 
nmer, Mr Foster was in London 

and her engagements this year, no 

the impressions made by her former 

one may say about England and 

tandards of art, they have 

1¢ contralto and 


marked predilection for tl 
are the voices that seem to thrive 
and for this and other reasons, un- 
1 Tetrazzini, English music lovers 

le voices to those of the high 


sived with pronounced cordiality 

London debut. Hence, when she was announced 
the Queen’s Hall Orchestra at Queen’s Hall, 
Henry J. Wood, she was welcomed 
remembered her singing the summer 

ang twice with this orchestra, and 
listinguished herself She gave a still 

her powers as a singer at her 

Hall, on June 14, when Mr. 

ympaniment This exacting 

en consent to play accompani 

Mrs. Foster’s refined and con 

ypealed greatly to him, he doubtless 

at the recital. All critics agree 
to the severest test 

t stage setting—the 

o adorn the platform 

tands before her au- 

is. Nothing can 

recital hall. Every 

ind presence of 

chronicle Mrs 

the way, was 

pite ot the 

eason with opera 

nds of the men 

London papers 

the comparatively 


eason 


\ e she is easing and accomplished artist The prograu. 
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contained three songs by Clara Schumann, whose compositions are 
not often heard in the concert room. Of the three, all full of taste, 
f not very original, the “Liebeszauber” was the most noticeable. 
Henry J. Wood accompanied the singer to perfection.—London 
Daily News, June 15, 1909. 

Yesterday afternoon a vocal recital was given at Bechstein Hall 
by Harriet Foster, an American singer, the possessor of a mezzo 
soprano voice of extremely pleasing quality. Moreover, she uses it 
with excellent art, the production being smooth and the technic im 
other directions thoroughly sound. One especially admired her 
phrasing In a group of German songs she did nothing better 
than the way she sang Schubert’s “An die Musik,” which was com- 
pletely ch ng The accompa ents were played with much 
beauty by nry J. Wood.—London Pall Mall Gazette, June 15, 
1909 

Evidently Harriet Foster, an American mezzo-soprano, who gave 

ital at the Bechstein Hall yesterday afternoon, takes her art 
more seriously than do only too many singers nowadays. Her 
ice, which is naturally of pleasant quality, has been well trained; 

+ uses it cleverly; she has taste, and an excellent sense of style. 
A little more variety of tone color would not, however, be amiss, 
for though Mrs. Foster showed by her intepretations that she is 
thoroughly in sympathy with the music of the great writers, she 
has not quite that art of conveying nice shades of feeling through 
the medium of her voice which bespeaks the great singer. Never 
theless, there was much that was ry good indeed in her perform- 
of Schubert’s “An die Musik,” Clara Schumann’s “Der Mond 

ret ‘Die stille Lotoshlun 
nd Weir aeilaaite *Nelke 
the difficulty of Strauss’ fine and little-known song being 


and “‘Liebeszauber,” Strauss’ 


the ease with which she 


particularly admirab! Debussy she hardiy seems to understand 

so well, and she missed some of the spirit of ‘‘Mandoline,’ but 

otherwise her singing was much above the average. Henry J. Wood, 

appearing in the unwonted role of accompanist, gave very valuable 
assistance London Daily Telegraph, June 15, 1909. 

yesterday at Bechstein Hall Harriet Foster, 

, gave evidence of decided vocal ability. In 

oth mellow contralto, she possesses a cultured 

pretations of Schubert’s “An die Musik” and 

e”’ showed that she is an accomplished and in 

inger An aria of Gluck’s and two of Debussy's 

sionistic songs, ““Mandoline” and “Il pleure dans mon cceur,” 

rved further to display the singer’s gifts. H. J. Wood gave valu- 

issistance by his efficient and sympathetic accompaniments.— 


Standard, June 1 1909 


‘ an excellent program of songs, of many dif- 
ent types, techstcin Hall yesterday afternoon. Mrs. Foster's 
fined mezzo-soprano voice is most pleasant to listen to, and within 

iin limits she uses it well, producing a beautifully smooth quality 
cantabile phrases. This was effective in Gluck’s “Vieni, che pot 
reno” and in Debussy’s “Il pleure dans mon ceeur.” The “‘Man- 
oline” pleased the audience more than many of the songs and 
is repeated She had the advantage of Henry J. Wood’s help, 
nd his delicate and yet thoroughly characteristic playing of the 
no accompaniments was particularly valuable in this song, in 
t-Saéns’ “La Cloche” and in Cyril Scott’s “Blackbird’s Song.” 

! 8, June 15, 19090 


sual command of the essential, but rare phase of the vocal 


power to sustain or “spin” ton was shown by Harriet 
who gave a recital techstein Hall yesterday It is a 
which invests her singing with much attractiveness In othe: 
s her voice has gres ndividua larm Her program was 
hesen and comprised amples of German, French, English 


d American song, whose requirements she may be said to have 
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met well, since an eiidiida beauty was ever present. It is not 
always retained when the full voice is used, and if Mrs. Foster 
can acquire the art of doing so she will have no difficulty in secur- 
ing recognition for her individuality of voice and manner. Henry 
J. Wood accompanied, sometimes with a large volume of tone, but 
always with sympathy.—London Morning Post, June 15, 1909. 


This season of the year is chiefly remarkable, as a rule, for the 
endless procession of mediocrity which passes across our concert 
platforms. All the more refreshing was it, therefore, to hear yes- 
terday two singers of quite unquestionable gifts. Harriet Foster, 
who gave a recital at the Bechstein Hall yesterday afternoon, m 
addition to a pleasant voice and unimpeachable taste, has a sense 
of style which is conspicuous by its absence in most singers, and 
her performances were invariably finished. Such songs as Richard 
Strauss’ “Epheu” and “Wasserrose” and Weingartner’s “Nelken’”’ 
were particularly admirable, for, difficult though these songs are, 
she sang them faultlessly. Clara Schumann’s lovely and little 
known “Die stille Lotusblume” and “Liebeszauber” were also finely 
sung, as, too, were Gluck’s “Veni che poi sereno” and Perihou’s 
“Mon Moulin.” In Debussy’s “Mandoline,” however, she was not 
quite so happy, and that, strangely enough, was the first song that 
the audience encored. Henry J. Wood, following the example of 
another great conductor, acted as accompanist.—London Globe, June 
15, 1909. 


An American with a real voice gave a concert at Bechstein Hall 
this afternoon. Her name is Harriet Foster. I wish New York 
would send over more like her. During the season she will also 
sing at the Promenade Concerts in Queen’s Hall, which are given 
under the direction of Henry J. Wood, by whom she has beer 
re-engaged. As this is Mrs. Foster’s second appearance in London 
concert, it was much enjoyed and vigorously applauded.—London 
Bureau, New York Herald, June 14, 1909. 


As soloist at the Promenade Concerts in August, Mrs. 
Foster added more glory to her record abroad. The 
appended notices indicate that the critics and public ad- 
mired greatly the voice and art of the singer: 


Following the Smetana work came Leroux’s aria, “Le Nil,” ef 
fectively sung by Harriet Foster.—London Times, August 18, 1909. 


The vocalist of the occasion was Harriet Foster, who interpreted 
Leroux's picturesque song, “Le Nil,” in artistic fashion.—Londoa 
Daily Telegraph, August 18, 1909. 


Harriet Foster sang beautifully Leroux’s “Le Nil” to an exquisit 
orchestral accompaniment that was new here.—London Daily Tele 
graph, August 28, 1908. 


Harriet Foster gave one of Xavier Leroux’s clever songs with 
orchestra for the first time in London with much effect.—London 
Morning Post, August 28, 1908. 


Harriet Foster’s finished rendering of Leroux’s “Le Nil” was a 
pleasing feature of last night’s prdgram.—London Star, August 28, 
1908. 

The program on Thursday also contained the first performance 
with orchestra in England of an aria, entitled “The Nile.” The 
vocal part was sympathetically sung by Harriet Foster and effectively 
accompanied by the orchestra.—London Referee, August 30, 1908 


Now that Mrs. Foster is back in her own country with 
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such a record, musical directors and club committees will 
be eager to have her. When Mrs. Foster appears in 
oratorio she, of course, sings the contralto parts. All 
of the standard works are in her repertory, and she has 
not neglected to learn the new oratorios and cantatas. 
Her art is truly eclectic. All that is good and worth 
while has been added to her lists, which begin with Bach 
and end with Elgar. Naturally, she delights in singing 
the classical lieder, as well as the best modern songs in 
the languages in which they were written The English 
admirers of Mrs. Foster the 
future her triumphs in her own country, and moreover 


will be certain to watch in 





they will want to hear her themselves again and again 
Michael Elliot's Dances. 
Michael Elliot, assisted by a spec ially selected orches 
tra, gave an exhibition of classic dances at Berkeley 
Theater, Tuesday afternoon of last week Miss Elhot 


(whose Christian name, by the way, has puzzled some of 





her acquaintances) danced to the following music: Set 
ting from Bruch’s “Odysseus”; “The Butterfly,” by Grieg; 
waltz in A minor, by Chopin octurne in E flat, by 
Chopin; “Siegfried’s Funeral March,” from “Die Gotter 


dammerung,” Wagner; scherzo from Beethoven's firs 


symphony. 





Emil Oberhoffer in New York. 
Emil Oberhoffer, the musical director of the Minneap 
New York 1: week 
on important business connected with the orchestra, The 
first concert of the season will take place in Minneapolis 


olis Symphony Orchestra, was in ast 


Friday, November 12. 





Gisela Weber's First Appearance. 


When Gisela Weber, the violinist, makes her first ap- 
pearance in Mendelssohn Hall, Friday evening, Novem 
ber 5, she will have the assistance of players from the 
New. York Philharmonic Society and Madame Homes- 


Thomas, pianist. 


“Izeyl,” d’Albert’s new opera, is to have its premiere at 


Hamburg early in November. 
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Albany Ritchie, the vio 


Ritchie Back from Vancouver. 


linist, has returned to New York 


from a vacation spent on the island of Vancouver, B. C 


rt 


on 


in 


} 


an 


1¢ accompanying picture 
e of favorite ps 
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the extreme Northy 
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Ritchie 


summer 


represents Mr 
his 


This season the artist will be 


enjoying 


ies during 


sojourn 


who has already 


Mr 


cke, 


ar 
of concerts Ritchie made 


excellent impression last season at his concerts in this 


me Sunday night concert in the 
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As k fa \ ] ( 

v at 
Metropolitan Opera Hou at once of the Klein cor 
in the New German Theater; in joint recital with Ger 
maine Arnaud at Mer Hall, and at a special con 
cert at the Columbia Theater, in Washington, D. C. be 
fore a brillliant assemblage, which included President and 
Mrs, Taft 


Janet Spencer, 


iS 


Val, 


Spencer Engaged 


the 
me of the soloists for 
to be held in May, 19 


Amer 


for Cincinnati Festival. 
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ican contralto, has been engaged 


the next Cincinnati music festi 


10 open her 


Miss Spencer will 
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Increased volume, range and flexibility of voice. 
Revelation to advanced vocal students and pro- 


fessional singers 


Convincing Proofs ina Few Lessons. 


ROBERT ALVIN AUGUSTINE 
826 Carnegie Hall 
Call Wednesday or Friday afternoons or write for appointment 


Investigation Solicited. 
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Worthington 


Oratorio. Concert Basso 


Tet., 93, Leonta, N. J 


OIrRECTION 


The WOLFSOHN MUSICAL BUREAU 
1 West 34th St., New York 





MATJA 
VON 


NIESSEN-STONE 


Cc 


ONTRALTO 


ADDRESS: 


Metropolitan Opera House 


NEW YORK 





Second American Season 


MME. 
BLANCHE 





MARGHESI 


Distinguished Interpreter of Song 


assistea by BRAHM van den BERG, Concert Pianist 


Toar under direction of J. SAUNDERS GORDON, 


157 West 47th Street, New York 





JOSEF LHEVINNE 





Berlin, Season 1909-10 
EXCEPT 
Amoerica: January and February 1910 


Management: ERNEST URCHS 


Steinway Hall, 


New York City 
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SEASON OF 1909-10 BOOKING 


For Dates Address 


LOUDON CHARLTON 


Carnegie Halil 


New York 


season with a recital at Mendelssohn Hall, Thursday af- 


ternoon, November 4. The singer has been booked as one 
of the soloists of the winter by the New York Philharmonic 
Society. 


COLUMBUS MUSICAL RECORD. 





Cotumepus, Ohio, Octobe it 1909 
Mrs. Arthur D. Wolfe, organist of the Third Avenue 
Methodist Church, will give an organ recital Thursday 
(tomorrow) evening. assisted by C. S. Greenlee, tenor 
RRR 
Carrie Louise Dunning’s address last Tuesday me 
ime at the Hotel Hart par! rs was listened to wi 
sest attention by % tr ul } il and ocil 
elite tf ¢ It w a delighted ci e which 
waited pers y to thank M Dunning af ward. Mrs 
Du ng gx pers i ls ce i 
ve < hing piano to be 
gin Req I engage el ir ard « 
eve y side 
zn RR 
or | 1 Z Mr Lurp | w a irg ! \ 
lig i < ay lLwilight ( It was 
r st yf y 1ccess 
cially t g SY u it it was a artistic 
S I W j I px itives alter every 
g. Columl { these d gpuishe ns of 
Ol 
zn ne 
N er \ ght Recital w be wiver by Vir 
gilia I, Wallace, contralt and Efhe Nichols, pianist. Miss 
Wallace is a Frank King Clark (Paris) pupil, and Effie 
N ls a pup i Jonas, of Berlin there 1s 
¢ pace set for the year by t Fanning-lurpin opening 
Grace H n M cy as the neerts in charge 
Fira May Smira 


Daddi Is Teaching. 


Signor Daddi, remembered through his singing of comix 
] , 


tenor roles at the Manhattan Opera House, has estab 

ed the Lyric International Choral School at 51 East 
hifty-nint street, New York Daddi will devote himself 
{ CHINE 


E’ BARROW 


TENOR 
WALTER RFR. ANDERSON, Manager. 


5 West 38th Street, New York City 








WILLIAM Voice Specialist 


NELSON BURRI Repertoire Builder 


35 EAST 32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 





PIANO 


| Instruction ».« Technique 
a Specialty 


/FREDERIC MARINER 


NEW STUDIO 
2255 Broadway, New York 


Corner Sist Street 


EVERETT PIANO USED 


LESLEY MARTIN, Bel Canto 


STUDIO: 1425 BROAD WAT, HEW TORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward ‘ay 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 


















MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St, James Bullding, Broadway and 26th Street, NEW YORK 


MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpeic, Kateer Witheitmaetr. 61 


Wich D, HOLMES 


2027-7th Avenue . ~ 








ORGANIST AND 
ACCOMPANIST 
Piano Instruction 


- New York 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
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Pourquet In 


Orpheus tomb of Eury 
formed by 


Molié re, 


the allée which will be 


icert hall busts of Racine, — 


Corneille, Beethoven, Mozart and Rameau will be placed, 
and four statues representing Comedy, Tragedy, 
and Music. At the end of this alley will be a fountain 
with a figure of Apollo in gilded bronze, Under the laced 
oung and tender breast 

nmrre 

of MM 
as a rule 
generally 


hodice one divines a ° 


Lhe 
Lyrique, 
brothers 
hey content themselves with saying that their projects 
for popular opera is still their definite aim. While giving 
a broad outline of the expected program they reserve for 


Gaite- 
the 
expansive. 


of the 
receive much heralding; 
communicative 


projects Isola, directors 
do not 
are not or 


themselves the pleasure of impromptu new spectacles to 
be given during the season. They speak with enthusiasm 
The are 


all sorts and conditions of men swell 


of the future of the Popular Lyric subscribers 
a curious medley; 
the subscription list of the popular theatre, where the or 
der of the day is the lowest price of seat with the greatest 
number of works. The season's tickets range from 7 to 
70 francs. The working man and his family can applaud 
at the Gaité-Lyrique great artists in great works which 


until now have been reserved for the National Academy 


Poetry 


of Music (Grand Opéra). The reopening of the Gaité- 
Lyrique is definite and promises during the month of Octo- 
ber “Les Huguenots,” “Le Trouvére” (“Il Trovatore”), 
“Lucia di Lammermoor,” “La Favorite,” “La Dame 
Blanche,” “Hernani,” “Le Prophéte,” etc. One of the 
great hits of the theatrical year 1909-10 is expected to he 
“Quo Vadis,” adapted by Henri Cain from Sienkiewicz’s 
novel, with music by Jean Nougueés. Last winter “Quo 
Vadis” had a big success at Nice. The interpretation of 
the principal roles is entrusted to artists already well 
known to the Paris stage. The decorations will be signed 
Paquereau and those of Eugéne Frey will be of a stupefy- 
ing luminosity. Interesting revivals of the classics are in 
preparation, ably produced and sung by—perhaps there is 
here a surprise in store for the public. 
mRe 

Enrichetta Godard, at one time a member of the Scala 
Opera Company, Milan, has just had splendid success in 
concert at Lucerne, Switzerland, where she sang with or- 
chestra the aria “Caro nome,” from “Rigoletto”; “Vissi 
d’Arte,” from “La Tosca”; “Un bel di vedremo,” from 
“Madam Butterfly,” and encore numbers. The various 








THE 


SCROLLS OF 
An instrument both keyed and stringed. 





ANCIENT FRENCH VIELLES. 








CONSERVATOIRE INTERNATION 


D’OPERA ET DE CHANT 


AL 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK G. DOSSERT 
Musical Director 


a rrsed by M. 


M. LEON JANCEY (Secretaire de l’Opera Comique) 


Seerétaire Général Du Conservatoire International 


aculty includes foremost Artists of Grand Opéra and Opéra Comique. 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


mservatoire Opens October 1, 1909. 


i} COMMUDICAL 


DELMA-HEIDE 


IMPRESARIO 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Deimaheide, Paris. 
Seul Representant des Principanx Artistes pour 
Amérique et I'Earepe 


ns must be addressed to M. G. WASHINGTON LOPP, Manager 





GRACE EHRLICH 


Pianiste Ceacher 
Pupil of Cbw. MacWowell and 3. Philipp of the Conservatoire 


Baris, France 
4 bis S Passage Stainslas 


GAIL GARDNER 


MEZZO SOPRANO 
Paris Representative: E. MADIER DE MONTJAU 
4 Rue Claude-Chahu PARIS 








DOSSERT VOCAL STUDIOS), 


PARIS« 30 Ville Dupont Rue Pergolese 
Cable Address: ‘‘Pradosser’’ 


NEW YORK REPRESENTATIVE 
1205 Carnegie Hall 





FRIDA EISSLER 


Authorized Representative LESCHETIZKY TEACHER 


69 Avenue @’Antin (Hotel Powers) Paris 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
119, Rue de ila Tour (XVie) 


OSCAR SEAGLE 





Paris 
VOCAL 
INSTRUCTION 


oP ae Hy IeSzKe 








i7 RUE MOZART, 








mp ys 


TEACHER 
TT Rue Mozart, Paris 





TOWARD CLARKE =i 


WAGER SWAYNE" Public Appearances 


39 Rue de Prony (Parc Monceau), Paris 


Mme. Regina de Sales 


SINGE AND TEACHER 
' Villa Stella, 3e Rue Guersant 





Paris 





Guar.es i. GLARK 


i2 rue Leonard 


de Vinci, Paris 





M. G. WASHINGTON LOPP 
Business Manager 


Avnert Carré, Director Opéra Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 


Ail applicants desiring to compete for free scholarships address Business Manager 





SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumentai—at MAX BSCHIQG’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 168-14 
~Ot-* LANDE 
u Conservatoire de Vienne) 
rt Pianist and - el 
16 RUE esplis fr 


~ al and ceuteoed References ” = 


HENRY EAMES 


16 Rue Marbeau 








King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ““PRANARK, PARIS" 

















newspapers of Lucerne speak in excellent terms of Ma- 
dame Godard’s success—that she displayed exceptional 
vocal gifts, perfect tone emission, great interpretive pow- 
ers and brilliancy of voice, with purity of high tones—and 
all these qualities being united with perfection in Madame 


Godard. This American prima donna is engaged for the 
next carnival season at San Carlo in Naples 
nner 


Emma Calveée will not go to America this winter, but in 
tends to pass the season at Nice, where she will create 
“La Glu” of Gabriel Dupont. The role of Marie des Anges 
attracts her. “I cannot imagine a more beautiful part in a 
more beautiful work,” said she. “I shall take the part of 
mother with joy and enthusiasm.” Mlle. Vix will probably 
take the part of la Glu. 

nne 

The tenor Féodoroff, of the Paris Opéra, has been en 

be given in Vienna. M 


gaged for a series of concerts to 
éodoroff will sing German lieder by Strauss and Brahms 
and a collection of Russian volkslieder. He is coaching 
with Dr. Dossert. 
nner 
Edelmann, the composer, wrote a work in honor of 
Guillotin, inventor of the decapitating machine bearing his 
name, On the first page of Edelmann’s lyric drama is 
the following: “A sign of gratitude and affection offered 
to M. Guillotin by the author, April 20, 1788” The 
composition is still preserved in the library of the Con- 
servatoire and is named “Ariadne in the Isle of Naxos.” 
This lyric drama is in one act and was given at the Na- 
tional Academy of Music (Opéra), September 24, 1782. 
Edelmann himself became a victim of the guillotine— 
thanks to that very learned doctor, Guillotin. 
nner 
A few days ago a monument to the memory of Victor 
Hugo was unveiled in the garden of the Palais Royal. 
Speeches were delivered by the Minister of Public In- 
struction and several admirers of the great poet. 
nur 
How like a poet! De Musset awakened one day pen- 
niless. Time to change this almost chronic state, thought 
he. What work can I do? Thereupon he went to see 
the Duke of Orleans, a former fellow student The 
latter, only too glad to be of service, had him named 
librarian at the Home Department, with a yearly income 
of 3,000 francs. Mussét went to the Department, seated 
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MUSIN’S VIRTUOSO SCHOOL OF MUSIC 


7 East 45th Street, New York 
OVIDE MUSIN, Director 


All branches taught from begianing—students prepared 
for appearances in Concert in Europe and America— 
| also Opera. 


chamber music, ensemble, ietery. of music, Ovide Musin, ex 
professor at the e 

Austin, brilliant American violinist. 
the Liceo of Turin, Italy. 

OPERA, REPERTOIRE, DICTION, LYRIC DECLAMATION — Mme. 

Loriaux), dramatic soprano, lately from the Royal Opera, “La 
Monnaie,” at Bruxelles. Pupil of Jean de Reszke, Seguin and a 
of the Comedie Francaise, Paris. 

PIANO—Mme. Amélie Pardon, distinguished pianist, ex-official Prof. at 
the Royal Conservatory of Bruxelles. 

CELLO—Jean Jacobs, Belgian virtuoso. 

ORGAN, SOLFEGE, THEORY OF MUSIC, COMPOSITION — Harry 
Rowe Shelley, distinguished New York organist-composer. 

VOICE TECHNIC AND INTERPRETATION — Mme. Ovide Musin, 
American colorature soprano. 

LANGUAGES, LECTURES, DECLAMATION—Mr. E. M. Delvaux, 
candidate in Philosophy and Beiles Lettres at the Daivessty of Liege, corre- 
“l'Independance Belge, " lecturer of the “Cycle 

Art and Literature of Belgium. 
Schecol year September to Jume. Prospectus on request. Address, 


THE MUSICAL COURIER 


himself in an armchair, and, after having inspected the 


Offices, left, and was seen there no more. However, he 


sent some one every month to the office with a note to the 
head official, saying: “I shall be much obliged to M 
Marello if he will be kind enough to give bearer my 
salary for the month of March” (or some other month) 
But Alfred de Musset’s career as a functionary did not last 
long; some months later the appointment was revoked by 
Ledru-Rollin. 
RRR 
Clarence Whitehill, the American baritone who made 
his debut at the Paris Opéra as Wolfram, is in much better 
form this week singing Wotan—in which rdéle he created 
an excellent impression 
RRR 
Ida Hagerty-Snell, a well known vocal teacher of Texas, 
who has been in Paris for some months past, has decided 
to spend the winter season in New York, and is leaving 
for that city October 11 Detma-Hetpe. 


KREISLER'’S OPENING PROGRAM. 


Violinists, violin students and the musical people of New 
York and vicinity will be interested to read through the ap 
pended program for Fritz Kreisler’s opening recital at Car- 
negie Hall, Saturday afternoon, October 23 





Sonata, D major Handel 
Prelude and allegr« Pugnani 
Concerto, A minor Viotti 
Grave .... Friedeman Bach 
Chanson, Louis XIIT and Pavane Louis Couperin 
Allegretto L. Boecherini 
Larghetto, B flat maj: pitied , Weber 
Rondo, G ma Mozart 
Canzonetta Dvorak 
Polonaise, A major Wieniawski 


Accompanist, Haddon Squire 


At Wiesbaden. 


One of the artists who recently appeared at Wiesbaden 
is Madame Afferni, a violinist, wife of the conductor. 
She has had remarkable successes in Germany. Recently 
she was frequently recalled on a performance of Sebastian 
B. Schlesinger’s “Ave Maria,” accompanied on the organ 
by her husband. At present this lady is unable to accept 
any engagements because of her decision to remain with 
her husband during the fulfilling of his engagements 
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oyal Conservatory of Liege, Belgium. Intermediate—Florence 
Preparatory—Attilio M. Devitali, from 








Mme. Tordeus 














Ostend, Centre 






Secretary, H. S. BAYER, 7 East 45th Street 









WILYM MILES 


BARITONE 
Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


1 West 34th Street, New York 


Geammuve CONGANNON runs: 


fu Tore MBS, HERMAN LEWIS, '4°7 Sst 10th Street. 


ARTHUR NIKISCH 


E. COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


BERLIN: Saturdays and Moadays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


la LONDON: May | to July | 
Addres, DAN’L MAYER AGENCY, Chatham Square 




















Recmo W. BILLIN 


BARITONE 
VOICE PRODUCTION 324 West 57th Street 
CONCERTS, GRATORIOS RECITALS ‘Phese 1820 Colombes 


Season 1909-10 


=NORDIGA |: 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Management Personal representative 
R. E. JOHNSTON Wm. FENTON CHAUNCEY 





Madame Schumann-Heink's Itinerary. 

Reports received from many cities where Madame Schu 
mann-Heink has appeared this season all declare what has 
been affirmed in THe Musicat Courier about the superb 
condition of the singer’s voice and the maturity of her 
art. The famous contralto opened her tour September 
23, and she has already sung at Carnegie Hall, New York 
City; at the Brooklyn Academy of Music; at Smith Col 
lege, Northampton, Mass.; and recitals in Buffalo, N. Y.; 
Montreal and Toronto, Canada; Athens, Cleveland and 
Cincinnati, Ohio; Chicago, Ill, and Wilwaukee and Osh 
kosh, Wis. The other cities to be visited by her between 
this week and January 1, follow: 


October 2:—Columbus, Ohio 
October 25—-Ann Arbor, Mich 
October 27>—Wilkes- Barre, Pa 
October 28—Philadelphia, Pa 
October 3o—Boston, Mass 
November 1.—Hartford, Conn 
November 3—Providence, R. | 
November 6—New York 
November 8—Troy, N. Y 
November 9—Rochester, N. Y 
November 11-——Duluth, Minn 
November 12~-Minneapolis, Min: 
November 15--St. Lowis, Mo 
November 17-—-Kansas City, Mo 
November 22—-Toledo, Ohio 
November 23-—Saginaw, Mich 
November 25-—-Chicago, Il! 
November 26—Chicago, Ill 
November 2a7—Chicago, Ill 
November 29—Pittsburgh, Pa 
November jyo-——-Washington, D. ( 
December 1-—Springfield, Mass 
December 3-—-Boston, Mass 
December 4— Boston, Mass 
December 5-——-New York City 
December 6— Philadelphia 
December 8—Baltimore, Md 
December 11~-New York City 
December 19--New York City 
December 28—Worcester, Mass 
Madame Schumann-Heink’s tour is under the manage 
ment of the Wolfsohn Musical Bureau. 


Oratorio Booking for Langendorff. 
Madame Langendorff has been booked to sing the con 
tralto part in the performance of “Elijah” which the Phila 
delphia Choral Society will give in that city April 27, 1910 











New Windsor Music Hall 


(Windsor Hotel), MONTREAL 
Opening October 14th 
Newly Constructed. Comfortable. Seating Capacity of 1100 
FOR CONCERTS AND LECTURES 


Por Terms and Dates Address 


L. M. RUBEN, Manager, jowtweat.canava 














EN ROUTE :— 


SOUSA 


mrss! HIS BAND 


ASSISTEO BY 








MISS FRANCES HOYT - - Soprano 
MISS GRACE HOYT ~ Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 


MR. HERBERT L. CLARKE ~~ Cornetist 
New York Hippodrome, Sunday, Dec. 12 
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THE MUSICAL COURIER 


Augustine Method of Tone Production. 

Tone production is a very important factor in the teach- 
ing of voice culture and the new method which Robert 
Alvin Augustine, of Carnegie Hall, is introducing will no 
doubt be of great interest to singers and vocal students. 
To say “new method” nowadays is not apt to cause very 
much excitement, but the most noticeable and pleasing 
fact of this new method is that the beneficial effects are 





part of myself—to love that submersion of one’s own 
personality, or rather to reinforce with per- 
sonality the conception of the great music set before the © 
artist. To deliver the message, but to deliver it truly 
and sincerely; and not the garbled and counterfeited one 
And 
this is not to decry an influence which an inspired moment 
may bring 


one’s Own 


which the caprice of a moment may suggest to you. 


such flashes of beauty and poetry come like 


lightning, and burst forth naturally in a decisive and  fej¢ from the very first lesson and at the end of five les 
convincing way; they come when they are not sought sons results are not only realized by the pupil in a most 
for, when they are not forced. convincing manner, but others also notice the improve 


Referring to his own interview with Joachim he said: ments, which consist of greater freedom of voice, greater 


“It Ww not long, yet how much longer that hour has ease in singing high tones, improvement in diction and in 
remained with me than many days. He was the simplest, creased confidence. To the pupil who has studied exten 
truest, most modest, kindest and grandest old man I sively and is after the best results in voice culture this 


ve ever met, and when I| played for him, | felt truly method will be most welcome. 


new The first lessons, of 
course, deal with the breathing, and songs are used almost 
entirely throughout the course. After a few lessons there 
is no such thing as different registers any more than there 
is in the tones of the violin, 

Professional singers are especially invited to investi 
gate this new method, and the work such that no 
cessation of public singing is necessary and to profes- 
sional singers Mr. Augustine will offer the fullest means 
of investigation. 


the great honor and privilege it was.” 

Undoubtedly Mr. Spalding’s long residence in Italy has 
exerted a powerful influence over his career as a musician, 
and he has been favored of Fortune in living in the most 
His mother is 
wide cultivation, and the Spalding villa in 
l'lorence is a center for the artistic and musical life there. 


favorable environment for a young artist. 


a pianist of 


is 
It is undoubtedly due to his mother’s wise training and 


influence, both musical and literary, that Albert Spalding There is nothing of suggestion, telepathy 

















is the successful artist he is today. or anything freakish in the work, and in fact the general 
impression on his pupils is the naturalness of the method. 

Volpe Symphony to Play Standard Works. Mr. Augustine has taught many pupils of leading Euro- 

. ‘ . pean and American teachers, many of whom were vocal 
As announced in THe Musicat Courter a fortnight ago, > : : s 
: , : teachers, and all were immediately impressed with the 
the Volpe Symphony Orchestra will give four Sunday - , 
. value of the method and to such an extent that Mr, Au- 
ifternoon concerts at Carnegie Hall this season—Decem 2 g nite opcues » 
j . ae gustine decided to introduce it in New York. 
ber 5, January 9, 1910; February 6 and March 13. The % : ; : . : 
, > rhe following letter received from a leading singer of 
orchestra also has been engaged to assist Blanche Arral, B si : : 
' : Kansas City gives some idea of what the method does: 
the French soprano, at her debut in Carnegie Hal] Sun- : : 
| , : Dear Mr. Avoustine:—I am putting your method into practice 
day afternoon, October 24. In announcing his programs : : 

: i Sy and am really surprised at what it is doing for my voice, and I 
for the season, Arnold Volpe, the musical director, has am safe in saying that you will not recognize my voice when you 
made it plain that he will play few if any novelties this again hear me. Am sorry that I could not stay longer this time, 
vear. The scheme seems to be one in which standard ut will next time. I think more of your method every day. From 
masterpieces will be presented and the programs promise °!y the few lessons I had I have derived much good, and con 

i sidering the short time what could I do in a longer time? 

to be (to use a much abused word) in the highest sense Most sincerely, 

educational. The symphonies scheduled for performance A. A. BavcuMan. 
are Beethoven's fourth; Cesar Franck’s in D minor; 

Raff's “Lenore” and Tschaikowsky’s fifth, Among the Kreisler Arrives. 

overtures are Weber's “Oberon,” “Brahms’ “Academic” Fritz Kreisler was among the noted passengers on the 
nd Goldmark’s “Sakuntala,” Berlioz’s “King Lear.” Other steamer Kaiser Wilhelm der Grosse, which was due in 
music to be played at the concerts includes Liszt’s sym- New York yesterday (Tuesday). Mf. Kreisler is accom- 
phonic poem, “Les Preludes,” Rimsky-Korsakoft's “Span- panied by Mrs. Kreisler and Haddon Squire, the pianist, 
ish’’ caprice, Bach’s suite in D major and excerpts from who is to assist the violinist at his concerts this season. 
Richard Strauss’ “Salome.” One program will be de- Kreisler’s engagements have been announced in Tae Muvu- 

ted to Wagner The soloists for the concerts are: sicat Courter, Elsewhere in this issue of the paper will 
Blanche Arral, Louise Kirkby-Lunn, Tina Lerner and be found the program of his opening concert at Carnegie 
Maxiuniilian Plizer, the concertmeister of the orchestra. Hall next Saturday afternoon. 
le na ence =n Mente 

t THE ART OF SINGING 
a © 
e Voice Placing to Repertory 


Madame Langendorff, the great contralto of the 
Metropolitan Opera, New York, and the Royal Operas 
of Berlin and Vienna, says: 


z 


Max Liebling, the well known pianist and accom- 
panist, writes to Mme. de Rigaud: 

It gives me much pleasure to add my name anil 
cordial endorsement to the many others who are 
emphatic in the praise of Clara de Rigaud both as 
an artistic singer and as a vocal instructor and voice 
builder. It has been my privilege to often play for 
Madame de Rigaud A Pa many of her advanced 
pupils and I can testify, heartily and sincerely, to 
the excellence of the method employed in her teach 
ing. The greatest care and ability was manifest in 
every case in tone production, clear breathing, pbras 
ing and a clear enunciation. Madame de Rigaud is 
Avery enthusiastic about her work and her pupils 
Hare enthusiastic about her. 


THE OPINIONS 
a ‘ of 
May ft, 1905. 

er the greatest masters wherever my GREAT ARTISTS 
fessional life led me, but I found nowhere as 
ar and natural a course of tuition as Madame de 
Kigaud uses in her lessons. In the many hours 
spent at her studio I have profited greatly by her 
thoroughly scientific method, and am convinced 
that with her method of voice treatment she has cor- 

cted all kinds of faults in an incredibly short 
and also, that she develops small voices so that 
they bloom into large, individual and attractive ones. 
fo all my young studying colleagues I wish to say 


studied und 



















that Madame de Rigaud’s beautiful art of teaching | Jeanne Jomelli, prima donna soprano, late of the 

as proved most helpful and valuable. (Transla- Metropolitan and Manhattan Opera Houses, New 

fon York, says: 

, ‘ " September 15, 1908 

Conductor Volpe, of the Volpe Symphony Or- I know that through Madame’ de Rigaad’s ideos 
stra, say F and her method of voice culture, her pupils cannot 
| It gives me pleasure to state that I consider help but sing well, and that she does not need an 
| Madame de Rigaud a very intelligent singer and an : opinion from any one, but stands all alone, high 
xcellent voice specialist Sa and proud in her profession. 
Call or Address THE LINLAUGH 
Residence Studio: 2647 Broadway. between 100th and 10ist Streets 

Telephone: 1152 Riverside 


E 
Mia 


MINNA KAUFMANN 
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Oratorio and Song Recitals 
H. HANSON 437 Filth Avenue. New York 
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“Her Derformance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” — (london 

egrat 


“Seldom indeed do we find a planist in whom are 


combined so many qualities that make for GREATNESS."’ 
London Da lrelegrap 
“Her playing is refined, and she is plainly a musician 
of rare accomplishment.’'-—(Lond 


nm Daily Graphic.) 
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WILLY 


BURMESTER 


The Great Violinist 


In America, Season 1910-11 


Grand Transcontinental Tour of the United States 
and Canada Lasting from November till May 





























WILLY BURMESTER | 


bel tera ne 


Supported by EMERIC von STEFANIAI, the Distinguished 
Hungarian Pianist 





FURTHER DETAILS WILL BE ANNOUNCED LATER 






















































































3s Weymoutn Sr { 
Lowpon, W., October 6, 1909. 5 
la was specially engaged for the Birming 
which she sang the music of Marguerite 
ind also took part in the miscel 
During the season she will appear at 
id rt ind with the Liverpool 
iety 
nF 
iiling for America on the Lusitania 
er address will be for the present in 
decides upon her New York residence. 
Ld * ¥ 
recital of operatic arias at Bech 
the month 
nne 
i sailed for Canada last Thursday on 
teamer Meganti She is to give her 
Montreal, and is booked for 100 con- 
| the [ nite | » ite 
nee 
iphor Orchestra begi its second sea 
this week [here are a number of 
performance during the season 
an ns 
( | 1 Opera Company 1 ending out an in 
to be performed at its forthcom 
Verd La Forza del Des 
i here to be a season of opera at 
’ W The Wreckers” will be 
’ w opera | J ph Holbrooke 
I} is in two acts and 
‘ ett 
| an An 
\ lerfu ng American violinist, 
' ppearance t Albert Hall last 
it e O give s; own concert at 
isted by the New Sym 
er 
you ist nineteen years old 
' ng Canadian violinist, 
late concerning her 
I j La la is a child sh was 
by her mother, who carefully 
| tinies, to study with Leopold 
ed Ru in teacher After she had 
i er life in the rthern capital 
the way, is one of the most musical cities 
vorld id many exciting moments for her Al 
he was the under the tutelage of the eminent 
“ V g hare perfect her wonderful 


ft » played almost as much in public as 
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she has done since her debut. Russian society keeps in- 
credibly late hours. In this connection, Miss Parlow 
tells of one particular occasion when the well known edi- 
tor of the St. Petersburg New Times, was giving a party 
to celebrate his jubilee and asked her to perform at the 
concert which was to follow. On looking over the long 
program she found that her item was timed for 3 o'clock 
Mildly remonstrating that everybody would have left by 
then she was told that 2:30 to 3:30, being the best time 
on the whole program, was set apart for the “star artists.” 
On another occasion, the young Canadian, who by that 
time had made for herself an enviable artistic reputation, 
was invited to play before the Grand Duke Michaeliewich 
at his palace. The same evening she was booked for a 
“double-turn,” to adopt theatrical parlance, the president 
of the Naval College also having requested her appear 
ance at a concert which was to take place before a ball, 
to which all the élite of Russian society was invited. The 
Grand Duke considerately sent her about midnight, after 
she had played her solos, in his own motor car, to the 
Admiral’s college. After her performance, which created 
a sensation, the “smart” crowd overwhelmed her with 
congratulations and offers to appear at their houses. She 
was next paid an unusual compliment, for she was pub 
licly presented with an Admiral’s Order which was found 
ed by Peter the Great and which is the most coveted 
Order that can be bestowed upon a Russian naval officer. 
After partaking of a real Russian supper, she was free 
to leave at 3:30. Strenuous though the life was, Miss 
Parlow confessed that she thoroughly enjoyed it. Dur 
ing her later professional tours, the young violinist has 
appeared several times before royalty, and she shows, with 
natural pride, a charming souvenir given her by the Queen 
of Norway, of whom she cannot speak too enthusiastical- 
ly as regards womanly charm and queenly graciousness. 
As a matter of fact, Her Majesty has personally asked 
Miss Parlow “to let her know” whenever she comes to 
Norway, so that she may attend the recitals. The Queen 
terminated the interview by handing the violinist her 
own particular brooch as a mark of her approval. When 
playing at the Royal Court at Christiania last month, for 
the fourth time, Queen Alexandra and the Dowager Em 
press of Russia were among the appreciative audience. 
Chis audience demanded ten pieces from Miss Parlow, 
‘besides something Norwegian.” She chose a fine con- 
certo which had been written for her by Halvorsen, the 
Norwegian composer, who afterward sent her his auto- 
graphed photograph inscribed in the most flattering terms 
This concerto will be included’ in the repertory during 
the forthcoming tour of the Beecham Orchestra, for which 
Miss Parlow has been engaged. During an earlier stay 
in Christiania an episode occurred which bears a charm- 
ing testimony to the affectionate regard in which the 
young English Queen and her husband, King Haakon, 
are held by their subjects, though it gave Miss Parlow 
furiously to think” at the time. Norwegian audiences, 
as a rule, are very enthusiastic and an artist must be 
prepared to give at least three encores. At this par- 
ticular concert a most distinguished audience, headed by 
the King and Queen of Norway, was present, and the 
violinist, after performing her solo, was prevented upon 
by the hearty applause to give one encore. After leaving 
the platform the volleys of appiause suddenly stopped 
dead, and Miss Parlow, knowing that her Northern au- 
diences had never before been satisfied with only one 
encore, reluctantly and very disappointedly began to pack 
away her fiddle, thinking all the while that she must have 
failed to please her hearers. Suddenly the manager of 
the hall excitedly rushed into the artist’s room, snatched 
the instrument out of the case and told her she must 
not go, as the peop rle + were only waiting t to _let the King 
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and Queen pass to their carriage, and were coming back 
to enjoy a further treat. Sure enough, after about ten 
minutes, the applause began again, the whole audience 
having returned, after escorting their majesties to the 
doors and seen them drive off. Upon this occasion she 
was obliged to play four times. All this must be of in 
terest to the American public, who are to hear Miss 
Parlow play next spring, when the Beecham Orchestra 
makes an American tour. 


nner 


The winter term of the Delie Sedie School of Singing 
commenced on Monday, September 20. A new class has 








ONE OF MRS. SIMON’S CLASSES AT THE DELLE SEDIE 
SCHOOL OF SINGING, LTD., LONDON. 


been formed for amateurs, which will be in charge of 
Gertrude Griswold, under the immediate supervision of 
Mr. and Mrs. Simon. The classes will be limited to three 








ONE OF MR. SIMON’S CLASSES AT THE DELLE SEDIE 
SCHOOL OF SINGING, LTD., LONDON. 


pupils and an hour's lesson will be given, with twenty min- 
utes’ individual instruction to each pupil. The professional 
classes are in charge of Mr. and Mrs. Simon exclusively 


Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamilton Ter- 
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and the pictures reproduced show the studio with the teach- 
ers and a certain number of pupils 
nner 
Ten lectures on “The History of Music, English and 
Foreign,” are to be given by Dr. Emil Reich at the Poly 
technic during the winter. The lectures are to be illus 
trated. 
nner 
A new pianist is to play this winter in London, Hermine 
von Pathy, who has appeared with success in Budapest 
and Vienna. She is a pupil of Professor Thoman, of 
the Academy, at Budapest, and he thinks she has excep 
tional talent. 
mR 
The only recital that Kreisler will give in London this 
season, that of last Saturday at Queen's Hall, again dis 











CHEVELEY PARK, 


The residence of Lord Burnham, where the baritone, Reinhold von 
farlich recently spent Newmarket week. 





played the charm of this violinist’s playing. His program 
was ideal and included one of his own compositions. The 
hall was crowded in every part with an audience thor- 
oughly in sympathy with Mr. Kreisler, whose magnificent 
musicianship always is a delight. Criticism fails before 
his talent, and it is difficult to say anything new about 
The program included Handel’s so 
nata in D, a prelude by Pugnani, and a suite by York 
Bowen, as well as a number of short pieces 
mene 


The Dulwich Philharmonic Society's prospectus for the 


such fine playing 


winter is now issued and there will be, as usual, five 
The first one, on the 30th of the month, will 
be conducted by E. Victor Williams, of the Ealing Phil- 
harmonic Society, and “Merrie England,” by Edward Ger 
man, is to be sung. Then follow “The Dream of Geron- 
tius,” conducted by James Brown, of Richmond New 
Philharmonic Society; “Martyr of Antioch,” 
Douglas Redman, of Brixton Oratorio Choir, and two 
other concerts, the works for which will be selected from 
“King Olaf,” “St. Paul,” 


and “Hiawatha.” 


concerts 


conductor 


“Samson,” Verdi's “Requiem,” 


nue 
The Misses Sassard are to sing at the first Chappell 
Ballad Concert next Saturday afternoon. This will be 
their first public appearance this autumn. 
nRre 
A new “Symphonic Prelude,” by Reffredo Caetani, a 
young Italian composer, was played last evening at the 
Promenade Concert. 


neRe 
Among the concerts announced are: Rosenthal, October 
12; Brasilina Bormann’s first cello recital, October 16; 
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the only chamber concert of the Brussels String Quartet, 
October 21; vocal and piano recital by Robert Radford 
and Miss October 12. 

neRre 
out to go 


management of Percy 


Cantelo, 


! Vivian 


Harrison, play 


Evelyn Suart is a on tour with 


the 


Chartres under 
ing at the leading provincial towns of England and Scot 


land. Immediately after this tour she travels to Berlin, 





where she will play in two concerts, October 22 and No 


vember 1. Other engagements already booked for Miss 
Suart are a chamber concert, her own recital in London 
Yorkshire, while in 


London, with the Queen's Hall Orchestra, she is to play 


in November, orchestral concerts in 


at Liverpool she has been ex- 
Richter. On January 
25 she has been engaged to play by the Vienna Symphony 


the Chopin concerto, and 


pressly engaged to play with Dr. 


under Ferdinand Lowe, the other pianists being Busoni, 
Pugno and Bauer, so the young pianist is in good com- 





pany. Miss Suart spent her holiday this summer at 
Vevey, with a week in Paris. A. T. Kine 
MUSIC IN SALT LAKE CITY. 
Sautt Laxe Crry, Utah, October 5, 1909 


rhe directors of the Salt Lake City Symphony Orchestra 
gave a reception and musicale for Mr. and Mrs. L. A, Tor- 
rens, September 13, at the First Congregational Church 
“Lohengrin,” Wag- 
“le 


Dinwoodey ; so 


Ihe program included the prelude to 
ner, played as an organ number by John J. McClellan; 
Vallon,” by Gounod, sung by Mrs. H. M 
nata in G minor for violin and piano, played by George E. 
Skelton Mr ie F 
Gioconda,” sung by Gertrude Kastholm; toccata in F for 
organ, by Widor, played by Mr. McClellan 
RRR 

A testimonial concert was given at the Salt Lake City 
for Edna Evans, who has since left 
Miss Evans is 


and McClellan; blind girl's song from 


Theater, September 22, 
for Paris, accompanied by Hazel Barnes 
to continue her studies abroad. The concert was interest- 
ing, and among those who participated in the program 
were Irene Kelly, Miss Barnes, John W. Summerhays, 
Hugh W. Dougall, J. J. McClellan, Frederick C. Smith, 
Squire Coop, George Skelton and Horace S. Ensign. 
nRne 


musicale at the First Congregational 


tor 


A benefit 
Church recently 
the blind, enlisted the co-operation of the following mu- 
sical telents: Miss Leary, Miss Baer, Esther Allen, Mrs 
Owen, Mrs. A. S. Peters, Mrs. William 
Iglehart, Edna Cohn, Alexander J. Kisselburg, Sybella W 


given 
the benefit of the reading room for 


Albert Freeman, 


Clayton and George Skelton. 
Ree 
and Hendriks, 


"“nited in the first in the series of subscription concerts 
Salt Lake City this sea- 


Louis Siegel, violinist, Francis pianist, 
which Fred Graham will give u 


son. 


mre 
Josephine Morrison, a harpist from Seattle, now located 
in Salt Lake City, played recently at one of the concerts 
here under the management of the Graham Musical 
Bureau 
RRR 
Mrs. Greham Putnam has returned to Salt Lake City <f- 
ter soending cne year in Europe. Her musical studio is 
at 28 Harmony Place. 
RRR 
\ testimonial concert was tendered Edward Fitzpatrick 
at the First Congregational Church, October 1 The fol 


lowing musicians took part: Edna Cohn, Kathleen Fitz 

















IN AMERICA, 


Bascham § London Symphony Orchestra 


85 PERFORMERS 
FROM LONDON, ENGLAND 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


Assisting KATHLEEN PARLOW, vioiinist 


All Communications to R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 





SPRING, 1910 





138 


patrick-Atkins, Fred C. Smith, Fred C. Graham, Mr. Fitz 


patrick, A, J. Kisselburg, George Skelton and Mrs. Skel 
ton, 
nRR 
\. J. Kesselburg has opened a vocal studio at 414 Se 
curity and Trust Building 
nner 


Efforts are being made to resume the meetings of the 
American Music Society, which was founded by Arthur 
Shepherd 

RRR 
Claudia Holt, who has been 


New York 


spending the summer with 


her parents, left for September 20, to resume 


her studies in that city 
RRR 
L). P. Parsowith, a baritone from the East, has recently 
located in Salt Lake City Mr. Parsowith is at present 
singing at the Unitarian Church in the quartet choir. 
RRR 


; 


Weber, president of the Federation of 


Joseph N 


Musicians, for his 


McClellan has been complimented by 


action in the recent trouble at the Irrigation Congress, held 
at Spokane, Wash., as the following letter shows: 


McClellan, Organist, Mormon Tabernacie, Salt Lake 
Dear Sie I have before me a report from ¢ Reidel sberge 
who was obliged to resign his sition as choral direct for tl 
Irrigation Congress in Spokane by reason of a grievance which th 
American Federation of Musicians held, and I te thereim that 
osition t choral director was | to you, and you 
same for the reason that you c ‘ 1M Reidelaberger’s a 
in the premises entirely correct Il beg to asst you behali 
the American Federation of Musici hat your action 1 att 
tude in this atter is fully appreciated, and on behalf of 
ganization which I present permit r to thank y I re : 
Very truly your 
Joe N. Wenees 
zn ne 


Florence Kimball, the popular vocalist of the Christian 


Scientist Church, has returned from a two months’ stay 
in California 


nne 


Florence Locke, who has been the soprano soloist of the 
St. Paul's Cathedral for several years, will shortly make a 


brief tour of the Orphum circuit 


mx RReR 
Salt Lake City’s pioneer 
seventieth birthday on October 3 


RRR, 


of the re 


(seorge ( areless, one of musi 


cians, celebrated his 


on his way 
Mr 


AY acd my 


Hand, ore ident singers, is 


Hand, 


for 


to Berlin, where he 1s to continue his studies 


who was supervisor of music of Emery Stake 


the past two years, possesses an exceptional tenor voice 
nner 

Alfred Best, the ' 
ference visitors, at which he was assisted by J. J. McClel 
lan, Willard Weihe, and the Taber: 
taking place in the Mr 
He 
folk who recently returned to America from his studies 


tenor, wave i neert here for the cor 


vacle Choir, the concert 


Tabernack Best sang a number 


of operatic arias in good styl was among the musi 


cal 


in Berlin. It is reported here that Mr. Best is going to 


New York, where he will join the Metropolitan Opeta 
Company 
RRR 
Che International Grand Opera Company is to open a 
four days’ engagement at the Colonial Theater, Octo 
ber 14. 
mn Re 
H. J. Summer is the new tenor of the solo quartet at th 
First Congregational Church 
- ne 
Daily organ recitals are given at the Tabernacle 
% RRR 
News and subscriptions for Tue Musicat Courter may 
be sent to 65 South Main street FCG 
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eason, 
Madame Sem 
necert, when 
male 


chorus 


” given 
ociety, and 


orchestra 


ibe T. the 


ipany will be 

concert by 
ions, pianist 
6, by Jascha 
Fanning, 


Hans 


cil 
n by 
In addition 

Theodore 


English 


the 
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will be 


Das 
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Hexen 
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ch 7, is to be by 
Mrs 


tropolitan Opera Company, April 


In addition to these, 


npr, 
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Mrs. Wini 


Schellschmidt, violinist 
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the Odeon, October 4, to an appreciative audience, which 
tested the capacity of the music hall. His program was: 
[' schaikowsky op. 37; four Chopin ; 
variations and fugue in A minor, by Paderewski; two 
by Saint-Saéns, and a Chopin polonaise played as 


sonata, studies bv 
waltzes 
an encore 
nner 

Che studios in Aeolian Hall have been filled by private 
instructors including: Nannie C, Love, teacher of voice; 
Victor Ila Clark, teacher of higher theory; Jesse Crane, 
David Baxter, Scotch basso; Edward Taylor, direc 
Roberts Park Choral Society; Nellie B. Shaffer, 
Eckert, teacher of piano, with chil 
a specialty. The hall is to be formally 
Other artists to 


piano, 
lor ot 


piano, and George 


dren’s teaching 


Sibyl Sammis, soprano. are 


dedicated by 
follow during the season 
ure 
Hanna Wolff Freeman, pianist of this city, is under a 
Chicago management for a concert tour of the West with 
Rosa Olitzka, soprano, and Zukowski, a Russian violinist. 
will also play in the Philharmonie Society Sunday 
afternoon concerts at the Auditorium in Chicago and also 
with Nordica in that city, January 23. Mrs. Freeman will 
use her maiden name, Hanna Wolff 
nme 
David (Scotch basso) 
the Central States in connection with Ferdinand Steindel, 
the of Dunstan Collins, of 


She 


Baxter has arranged a tour of 


pianist, under management 
Chicago, 

eRe 

Emiliano Renaud, pianist, and Johannes Miersch, violin- 

of Music, have 


planned an extensive tour this season, including points in 


ist, of the Indianapolis Conservatory 
United States and Canada. 
ne 

he headquarters of the proposed Indianapolis Sym- 
phony Orchestra Association are in Aeolian Hall, Victor 
Ila Clark’s studio. Several plans have been considered 
and thrown aside and prospects seem very gloomy for the 
success of the project. 


the 


nur 

Mildred Barnhill, Indianapolis pianist, studying in Ber- 
lin under Martin Krause, of the Stern Conservatory, has 
been visiting her teacher at his summer villa, in company 
a few other pupils. Mr. Krause predicts great suc- 
Miss Barnhill as a concert pianist 

nner, 

Eddie Brown, an Indianapolis boy violinist, former stu- 
dent of Hugh McGibeny, made a successful debut at Al- 
bert Hall, London, October 3, with the New Symphony 
conducting. Master Brown 
He made his debut 


with 


ior 


cess 


Orchestra, Landon Ronald 
has studied four years under Hubay. 


under the direction of Daniel Mayer and a series of Lon- 
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PIANO 


don concerts are to be followed by a tour of Europe 
His program included the Tschaikowsky concerts and the 
“Carmen” Fantasie, by Hubay. 
nur 
Adolph Schellschmidt, cellist, will pay particular atten- 
tion this winter to training pianists and violinists in sight 
reading and ensemble playing for chamber music. 
nur 
Carrie Hyatt, a member of the Metropolitan School of 
Music faculty, has returned from several months’ study 
under Wager Swayne, of Paris. 
nner 
H. D. Beissenherz has resigned from the active presi 
dency of the Musicians’ Association, of Indianapolis, on 
account of his advanced age, eighty-three years. He has 
held this office for fifteen years. Mr. Beissenherz is well 
known to every musician in the city and is truly the 
grandfather of music here. He has taught violin almost 
to every violinist in the city, at some time, and only a few 
He is 
pleasant, sympathetic teacher and friend, a thorough mu- 
sician, and a man beloved by all who know him. He still 
teaches, and proves well the fact that a man is never 
old until he admits it. KATHARINE E. BAUER 


years ago gave eighty lessons a week. a genial, 





Christine Miller in “The Messiah.” 

Christine Miller’s success as an interpretér of the con- 
tralto arias in “The Messiah,” has been so miarked that 
she is in unusual demand for this oratorio. December 13 
she makes her third appearance with the Oberlin (Ohio) 
Musical Union, singing at the matinee performance in the 
choral of the Beethoven ninth symphony, and in the even- 
ing in “The Messiah.” Miss Miller sings the same work 
at Evanston, Ill, December 16, also a re-engagement. The 
Arion Club, of Milwaukee, was so pleased with her work 
last season in “The Messiah” that an appearance this 
year was at once arranged for, the date being December 
28. The Philharmonic Club, of Minneapolis, wanted Miss 
Miller for its Christmas performance, but because of con- 
flicting dates in Pittsburgh she was compelled to cancel 
the engagement. 





Marchesi Concerts in Boston and New York. 
Blanche Marchesi, writing from Canada, states that she 
will give two concerts in Boston, November 17 and 22, 
and one in New York on November 18 
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at the piano 


“Helen's 


paring an interesting program. She will be 
and in the presentation of her latest song cycl 
Garden, 


PROMISING SEASON FOR LOUISVILLE. 
Ky., 
The promise for the coming musical season is most en- 


Lov !svILe, October 14, 1909 


” is to have the assistance of Lorene tei Wells, 





couraging. Several societies have already organized and Soprano. 

work has begun in earnest. The first meeting of the 

Choral Club was held Tuesday night with a large attend- IN MARK TWAIN'S OLD TOWN. 

ance. The symphony orchestra began rehearsals this Hannisat, Mo., October 14, 1909 

week, and the Musical Club and Oratorio Society are All Hannibal people were intensely interested in the 

preparing for concerts. marriage last week of Mark Twain’s charming and gifted 
eRe daughter, Clara Clemens, the contralto, and Gabrilowitsch, 











The Symphony Society has announced a series of artist the noted Russian piano virtuoso. This is Mark Twain's 
concerts which wil] equal anything Louisville has ever en- old home and he is beloved by all. This in itself would 
joyed in that line. The soloists already engaged are Lil- end importance to the event, but in addition to the affe: 
an Blauvelt, Dr. Ludwig Willner, Otto “Meyer, Josef tion Hannibal people feel for Mark Twain, they have a 
Levhinne and Florence Hinkle. Another season of after great admiration for Gabrilowitsch. He played to a large 
noon concerts under the management of James B. Camp audience here last season and aroused the greatest en 
is looked forward to with great interest. These begin thusiasm, musically and personally Che good wishes of 
October 29, with Madame Sembrich as soloist, assisted by the entire city are extended to Mr. and Mrs. Ossip Ga 
Frank La Forge, the incomparable accompanist, and  rilowitsch 
James Rogers, baritone Madame Jomelli and Mischa RRR 
Elman will also be heard later he Presbyterian Church Quartet gave its annual re 

nee cital Sunday evening, October 10 

Wednesday night a number of musical people were in nner 
vited by A. J, Broaddus to hear Frances Morton, of Chi fhe Hannibal Piano School opened wit! iny new 
cago, who is spending a few days here. Miss Morton has pupils, especially in the advanced classes. Many piano 
a contralto voice of rare power, range and quality, and students who have been in other colleges are now taking 
her hearers were charmed as well by her intelligent in- special work at the school in Hannibal 
terpretation as by the beauty of her voice. Jessie Broad ; eRe Pe 
dus Stone, soprano; P. J. Schlicht, baritone, ahd Mrs rhe concert season has not yet been fully decided upon, 
Anton Mollengraft, accompanist, assisted but there will certainly be some —s recitals 

RRR Mary BARTON SHASTI 

Mrs. Americus Callahan, Temple Robinson and Mrs Choir Guild Concert in New Rochelle. 
Winston gave a charming concert at the Anchorage Coun ; : : : 
stk: Ca inten: ie ‘Sve: Calilics sie cake Churches everywhere are gradually departing from the 

: . old and worn-out fashion of holding fairs for the be 
Louisville's most popular singers, and since her removal : Ol he aie cosciad ante tie paatiben ie 
to Chicago has always been a welcome visitor in her | ; : a sang ; 

; fairs now, the churches in the cities d it far 
ote home profitable and certainly more educational 1 uplifting 1 

advan every way to get up concert St. J M. E. Ch 

On the night of October 6, Robert Burkholder, the vio in New Rochelle is one of the progressive churches that 
linist, gave a concert at the Woman's Club Mr. Burk will hapentter sive concerts © véise mianes 1 , . 
holder has returned from a stay of several years in New |. branches Uinder the spices of the Choir | 
York and expects to remain here for the winter. Mrs the church, a concert will be given Tuesday evening, O 
Sapinsky, the well know: ontralto, assisted Mr. Burk tober 26, for which the committee has engaged Aage | 
holder, fully dividis the honors of the evening with ericks, violinist; Edith Haines-Kuester, pianist and 
him KATHARINE Wuiprte Dosps poser, and Lorene Rogers Wells, soprano 

Century Theater Club to Hear Mrs. Kuester. Austin’s Northwestern Tour. 

The Century Theater Club, of New York, has invited Florence Austin, the violinist, has been engaged for 
Edith Haines-Kuester, the composer-pianist, to give a re- concerts in the Northwest. She will play for the esdav 
cital of her compositions before the club at the Hotel Musical Club in Minneapolis, at concerts in St. Paul, Du 
Astor Friday evening, October 29. Mrs. Kuester is pre luth, and other cities 
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| soprano, Metropolitan Opere Co.; 





MUSICAL WINNIPEG. 


WW \ Octob 
Milan Sakoloff, last seas “ Imperial Acac , 
has joined the faculty of the Lor Sch i i 
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A new musical society s be forn for t 
pose ot gi g t ! l ul works 
bee I e | M is 
RRR 
Helen Prestwick, a recent rrival from I 
t} possess >| ot \\ ‘ ce ’ 
engaged as sol t ( al « gat al ( 
She is a puy ( s ( 
nner 
I Women’s M ul Cl gag Brahe Low 
ther for a lied N n 8. Mr. Lowtl \ 
recently ned I | profession d intends t 
the winter in ( 
neRe 
At the s , 5 t M ’ 
Orchestra \\ peg, | \ M | ’ 
Cecil J s and t Mr. \ t ‘ 
nae 
Che Whi | ) » t 
Tuesday last | S \ 
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Tilly Koenen’s Forthcoming American Tour. 








































































































in musical societies and the musical public 

ire manifesting a deep interest in the coming 

in this country of Tilly Koenen, the famous 
ntralto and lieder singer, whose tour under the 
of M. H. Hanson is soon to begin. Miss 
one of the leading celebrities among the concert 
gers of Europe and her concerts in America 
afford lovers of this branch of the musical 
eats, for the distinguished Dutch vocalist com 


a voice of rare beauty, volume and penetrating 


isual musical intelligence, breadth of delivery 

rament 

enen is of Dutch parentage, but she was born 
1 of Java, where her father was commander 

ent of artillery. When she was a mere child, 

er parents returned to Holland and settled in 
where she began her musical studies, first with 
oming a professional pianist, as she showed 


lity in that direction. At the age of eighteen 
he first prize at The Hague for piano playing 
| voice w oon discovered, and as a 
eC ed assured her as a singer, she de 
re of nineteen, to devote herself exclu 
eancl em 

red the Amsterdam Conservatory and put her 
t tutelage of Cornelia van Zanten, under 
ful and experienced guidance she made ex 
pt ‘ Her first public appearances in 
d oratorio brought her the most emphatic 


her own country, and soon tours followed 
the leading countries of the Continent and 
Britais With her wealth of vocal mate 
warm-blooded style of interpreting songs 
earts of all and soon came to be looked upon 
greatest exponents ol the art of lieder sing 
, [he critics were astonished at the ease 
indled such a voluminous contralto 
r perfection of tone production and her 
f breathing filled the connoisseurs with 
é xpert linguist, speaking no less than 
f in her recitals in this country she will 
{ the principal European nations in 
Volumes could be filled with the bril 
riticisms of Tilly Koenen. A large num 
e already been reproduced in Tue Mu 
is well as on the Continent, Mis 
n | Her capture of the British 
late ind complete, as will be seen from 
¢ tt 
Bechstein Ha 
» Lor ul amateu 
{ x : ! shad 
t f sty iW 
te t bstantial advanta 
( ’ and “Erik ¥ the f ner 
w, the tter with telling, but 
A r opportunity for sheer expression 
lize when the artist took in hand “Die 
! ete su s “Der Wegweiser,” 
r ! Telegra 
Tilly Koenen chiefly as a singer 
t ghest expectati f her dramatic 
A I ght at Queen Hall, she sang 
t A} | fido The wonderfully wide 
arkab but in the most intense 
al tt was always pure and 
f Germar ongs, some with 
) t icted | Max Fiedler, others 
1 ‘ a ent f Coenraad V 30s 
4 setting by Herr Fiedler of Eichendorft’s 
an hestral arrangement of 
I 
ft at Bechstein Hall 
‘ ft expressing every 
t song make her quite 
! ts t f admirable ac 
( ' 1 \ Ros She sang 
th any gns of fatig 
! fecling that a great 
f heer yabl Four songs 
four , t! i ill f the pro 
Weaweiser® and “Die 
\ f expression, while 
f atic singing Two of the most 
x Mohnblumen” and “Ciacile,” had to be 
1 interest in “Der Wasserrose”™ 
t } effective songs by Max 
t r ser, and again the most 
{ ie | r of Cuculain’s Enchantment,” seeme: 
t ( song” is a dain 
Dut t $ iin in London Hes 
fund of t and character have already 
of « N first rank there are never 
One would hear her with an orchestra. In 


singing Schubert’s “Erlkénig’” last evening she so vividly realized 
its human and supernatural elements that her performance quite re 
alled Rubir Liszt piano transcription; 
there was 


stein’s achivements with the 


her interprétation of “Gretchen am Spinnrade” 
keen She put into her sing 


ng of Schubert’s music exactly that mingling of innocence and naiv« 


and in 





the same instinct for characterization. 


passion which makes Goethe’s conception of Gretchen so complex, 
yet so simple. Splendidly dramatic, too, was Miss Koenen’s singing 
f a Celtic ballad by Max Mayer. Mention should be made o1 


In this respect 
e has made considerable advance since her last appearance here 
The Morning Post 


Miss Koenen’s excellent pronounciation of English. 


Tilly Koenen delighted a large audience by the magnificent quality 
and power of her voice, and the high intelligence and fervor of he: 
singing.-The Sunday Times (Sunday Special) 
would be of interest 
Tilly 


at Queen's Hall last evening in conjunction 


The suggestion made in these columns that it 
Tilly 


Koenen gave 


to hear Koenen sing with an orchestra has borne fruit 


a concert 














riLLy KOENEN 

with what undoubtedly the best English orchestra—the Londor 
Symphony—and a conducto Max Fiedler, who has already shown 
that he possesses qualiti us a chef d’orchestre which entitle him to 
spect But the attention of the unusually large audience was fixed 
pon the appearanc f Tilly Koenen in what is practically a new 
part, her reading in Beethoven’s scena and aria, “Ah! Perfido.” 
Nevertheless, the great command she hag of her art stood her m 


good stead Her dramatic utterances were dramatic, not stagey, and 
the tones of her appeal sincere. She phrased the aria with 
breadth all After singing three 
two by Van Eyken and the third, Schubert's “Die Allmacht,” 
in the more familiar style, accompanied by piano (Coenraad V. Bos) 


were 


impressive and with abandon 


songs 





Miss Koenen put forward what was her most successful effort 
with orchestra, namely, the “Hymnus,” of Strauss; “Die Musi- 
kantin,” by Herr Fiedler, and “Err ist’s,” by Hugo Wolf. Miss 
Koenen's reception was throughout of the most enthusiastic, and 

nstituted a due and proper recognition of her powers as an inter 
preter who, in many respects, stands alon The Morning Post 

An ¢ t of considerable importance to music lovers was the 
reapy ance last evening at Bechstein Hall of Tilly Koenen, and 
th er joyable concert which she gave afforded much gratifica 
tion to a large audience. This lady is the possessor of a fine con- 
tralto voice, and she displayed its qualities to excellent advantage 
The Standard 

. 

| k n, the highly erite Dutch vocalist, gave a particu 
a ing ton Tu ay at the Queen's Hall, when she 
had t ! tage of the splendid playing of the London Symphony 
Orchestra ler the characteristic conducting of Max Fiedler, Mi 
Koenen's ging of the noble scena and aria by Beethoven, “Ah! 
Perfido ght out all her strong emotional power and dramatic 
instinct beauty of voix Her voice is one of great range and 
sympathy, and her finish and rsity of style were admirably dis 


layed in the vigorous and picturesque song, “Schmied Schmerz,” by 


Van Eyken, and the same composer's tender and idyllic “Im Kahne,” 
and the im; “Die Allmacht” of Schubert. She also sang the 
subt!'e and charming “Hymnus” of R. Strauss with keen perception 

all its musical depth.—The Standard 

Tilly Koenen has a splendid voice and great force of expression 
| program was varied and interesting; the cantatrice betrayed no 
sien of fatig and the audience went away unsatiated by a sur 
feit of sweet The composers chiefly drawn from were Schubert 
and Strauss: the “Erl-King” was grand specimen of dramati 


Two 


made a sensation. 


vocalization and “Gretchen am Spinnrade” 








Four songs of Max Mayer were 
Standard. 


pieces of Strauss were encored. 
accompanied by the composer.—Musical 





Tilly Koenen, whose vocal recitals were so greatly enjoyed by 
friends of beautiful song and singing, gave a very interesting re 
cital last night. The rich, glowing voice, the great intelligence and 
energy of the singer, and, in many of her songs, an appealing 
warmth of tone and spirit made her singing not only an artistic 
success, but also a pleasurable and memorable experience to the 
listener.—The Tribune. 





lilly Koenen gave a vocal recital last week at the Bechstein Hall 
She has a rich voice full of dramatic power and expression, and 
has a perfect style.—Jewish Chronicle. 

Tilly Koenen, whose second recital took place on Thursday at 
Bechstein Hall, is one of the most interesting among the many 
* singers who have appeared during the present season.—The 





the 
“lieder” 
Planet. 





Many admirers of Tilly Koenen assembled at the Bechstein Hail 
en the occasion of her second recital this season and gave her the 
heartiest of receptions. That her qualities as a singer are of the 
highest order has already been established, and it suffices to say that 
she gave of her best.—Musical News. 





It is not often that we have the good fortune to hear so fine a 
mistress of the singer’s art as Tilly Koenen, who gave a recital at 
the Bechstein Hall last night. Not only is her voice of singular 
richness and beauty, but she also uses it like a true artist, while 
during the course of her recital she proved quite conclusively that 
she posseses interpretive gifts of the rarest oider. Entering com 
into the moods of such diverse songs as Brahms’ “Von 
Ewiger Liebe,” “Sapphische Ode” and “O Liebliche Wangen.” 
Schumann’s “Frauen Liebe und Leben,” Van Eyken’s fine “Schmied 
Schmerz” and some delightful Dutch children’s songs by Catherine 
van Rennes, she sang them all as wel! as the most hypercritical could 
desire, and her triumph was genuine and complete.—The Globe 


pletely 





At Bechstein Hali at night Tilly Koenen gave her second recital, 
singing, among other things, Schumann’s “Frauen Liebe und 
Leben” with a stress of feeling that was as exceptional as the 
beautiful quality of her voice. Other songs that stood out in a 
varied program were her ecstatic “O Liebliche Wangen” and the 
grand vigor of her rendering of Van Eyken’s “Schmied Schmerz.” 

The Sunday Times. 





Tilly Koenen, the Dutch low mezzo-soprano, who made her debut 
here about a year ago and who has several times since appeared 
the London public, gave another recital in the Bechstein 
Hall before a large audience on Thursday last week Nature has 
endowed the lady with a powerful voice of very pleasing quality, 
to which is added keen dramatic instinct and a wide range of ex: 
pression, and once more the artist, who is certainly one of the most 
to be heard among us just now, had 
lifficulty attention of her auditors and of 
affording them the highest pleasure. The evening was begun with 
four of Brahms’ lieder, among them being his “Immer leiser wird 
mein Schlummer” and his “O Liebliche Wangen,” both delightfully 
sung, and included in Miss Koenen’s selection was Schumann’s not 
very frequently heard song cycle. “Frauenliebe und Leben,” the 
lieder—eight in all—being a setting of the poet Chamisso’s songs. 
The several numbers, with their varying moods, were given with 
much intelligence, practised art and sublety of expression, the joy- 
ous penultimate song, “An Meinem Herzen,” which is perhaps the 
gem of the entire cycle, creating a very lively impression. The 
vocalist likewise contributed three airs by Van Eyken, whose im- 
pressive “Schmied Schmerz” she was induced to repeat, and she 
brought her recital to a close with several Dutch children’s songs, 
which were very effectively and characteristically delivered. The 
artist’s success was complete, and it is satisfactory to learn that 
Miss Koenen is to be heard again on the evening of Tuesday, the 
»sth inst., this time at the Queen's Hall and with the assistance 
of the London Symphony Orchestra, which Max Fiedler, the famous 
conductor of Hamburg, has promised to direct.—The Queen. 


before 


interesting concert singers 


no in commanding the 


Tilly Koenen is a singer who has gradually been forcing her way 
to the front during the last few years, and by her concert on Tues 
day at Queen's Hall may be said to have definitely established her 
self in the front rank.—The Daily Graphic. 





That very gifted Dutch vocalist, Tilly Koenen, came before the 
London public again last week, being assisted on this occasion by 
the London Symphony Orchestra, the steadily increasing popularity 
of the singer being evidenced by the attendance of an audience 
which nearly filled the Queen's Hall. Miss Koenen was heard in 
Beethoven's scena and aria, “Ah! Perfido,” which she delivered with 
much breadth of style and fine declamatory emphasis, being admirably 
supported in her efforts by the band which was conducted by Max 
Fiedler, of Hamburg, who, it will be remembered, directed a con- 
cert given by young Mischa Elman in the same hall a few weeks 
previously. Miss Koenen likewise sang with very telling effect Van 
Eyken’s “Schmied Schmerz” and “Im Kahne,” and Schubert's 
“Die Allmacht,” given with piano accompaniment played by Coenraad 
V. Bos, but perhaps her greatest success was achieved with Richard 
Strauss’ “Hymnus,” of which, with orchestral accompaniment, she 
gave a highly artistic and impressive rendering, and she so charmed 
the audience with Max Fiediler’s “Die Musikantin” and Hugo Wolf's 
“Er ist'’s” that both songs had to be repeated.—The Queen 


The extremely large audience at the concert given by Tilly Koenen 
in the Queen's Hall last night showed how widely her talent is ap- 
The concert was one of great interest, for both singer 
and conductor are artists of unusual ability. Miss Koenen not 
only ‘has a voice of great power, but she has acquired such complete 
control over it that a song like Schubert's “Die Allmacht,” which 
needs a big tone and sustained phrasing, was sung with quite as 
much success as were two songs by H. van Eyken, one of which 
“Im Kahne,” was admirable in its lightness.—The Daily News. 


prectate d 





Tilly Koenen, whose advancement has been as rapid as it has 
been marked, sang songs by Van Eyken, Schubert, Strauss and 
Wolf, with admirable judgment, vocal color and temperamental 
sensibility. Seeing that she is a contralto, her high tones are un- 
usually well produced and melodious. The audience, a particulariy 
was most enthusiastic and complimentary.—The Coun 


large one, 


Tournal 





Tilly Koenen gave an orchestral concert at Queen's Hall last 
night, at which Max Fiedler conducted the London Symphony Or- 
chestra. It was soon clear that she is at her best with an orchestra 
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and requires a large hall in order to do justice to her ample powers. 
Her powerful voice filled every corner of the Queen's Hall with the 
utmost ease in the literal sense, as did her broad, almost masculine, 
style in a the 
fire and impulse as hers are 


figurative sense She is certainly one of most dra 


matic concert singers of the day. Such 
and she has the 


enthusiasm to 


rare, still rarer power of communicating her 
ong time since a singer 


The Star 


audience, and it is a 


has caused such a demonstration at Queen's Hall.- 


her 


The concert given by Tilly Koenen last night at the Queen’s 
Hall drew a large audience Miss Koenen’s singing is happily well 
known now She has a superb voice, and uses it with great art 
and judgment. Her conception of Schubert’s “Die Allmacht” (this 
with piano accompaniment played by C. V. Bos) was remarkable for 
its breadth and refined feeling. Other attractive performances she 


“Die 
Altogether a very suc 
Pall Mall Gazette 


were the conductor's 


Musikantin.” 


gave those of Strauss’ “Hymnus” and 
This last had to be repeated 
cessful and interesting concert 





Tilly Koenen demonstrated en more strongly what a fortuns 
a personality is to a singer The Lady 

Tilly Koenen, the famous Dutch lieder singer, gave a concert 
with the London Symphony Orchestra, conducted by Max Fiedk 
Those who have hea her sing lieder have been impressed by t 


style, but her 


cultivated 
“Ah! Pe 


was vivid in its intensity, striking in its dramatic power, while her 


beauty of her voice and singing of Bee 





thoven’s scena and aria was quite a revelation I 





voice seemed capable of expressing the whole gamut of emotior 
Her secret is that she possesses the rare gift of temperament, whi 
is born, not made, and without which no artist, though instrumentall) 
and vocally well equipped, can hope to succeed Hereford Times 

Tilly Koenen's remarkab ccess at her concert at the Queen’ 
Hall last evening would almost lead one to the conclusion tha‘ 
there is something in tl nate of Holland favorable to the ¢ 
luction of great singers Miss Koenen shines specially in ve 
strong dramatic music, and has a temperament of volcanic vigor 
though that does not mean that she is incapable of subtlety or gr ac 
Her singing of two songs of the Dutch composer Van Eyke 
‘Schmnied Schmerz” and “Im Kahne,” was excellent, and in the la 
ter she showed her mmand of smoothness ond delicacy Th 
were followed by “Di Allmacht,” which was sung with splendid 
breadth and fervor, and this some of h t o aSsages 
beautiful It might have been encored, but she went straight 
Strauss’ “Hymnus,” which was als ery finely sung acco 
paniment cf the London Symphony Orch a nducted by He 
Fiedler. These were foll by “Die Musikantin,” of Herr Fied 

a very expressive and effective song—and Wolf's passion ate ‘“*T 
ist’s,”” which gains enorm< y by being gw chestra Both 
of them had to be repea so enthusiast was the lience 
Manchester Guardian 

Fernando Tanara, who was assistant conductor at the 
Manhattan Opera during the first season of that institu 


tion, has been engaged at the Metropolitan Opera 








Wasuincton, D. C., October 14 


Heinrich Hammer wiil again conduct the Choral Society, 


thus assuring a continuance of the fine work of the two 
preceding years under his direction This quiet, earnest 
German is a musician of exceptional attainments, and with 


1} 


his modesty a man of splendid force. He has very ap 


preciably raised the grade of work of his body of singers 


The society has now a sustaining membership of between 
two hundred and fifty and three hundred, and efforts are 
being made to raise the number to five hundred before the 


first concert, which effort will without doubt be 


successful. 
the first about the 
when Chadwick's “Noel” and a “Fes 


| be th 


Ihree concerts will be given this year 
middle of December, 


tival Te Deum” by Hammer wil offerings. The sec 





ond event, late in February, will be a “Brahms” evening, 


and the third a “Schumann 
The 
it is too early yet to announce the names of the individual 


The 


the choral work, 


Centenary,” 


early in April 


soloists for the first concert will be all local talent, but 


orchestra of last will 


and 


singers amateur year again 


accompany much progress has been 
made in this direction, the players with one season's work 
behind them now being eager to make the orchestra a per 
manent 


institution 


nner 


f 


net 


Henry Xander 
i 


auctor, 1s perfecting its plans for the series of entertain 


ments always given during the winter. Numerous family 











He: SCOTT 


Leading Basso Manhattan Opera Co. 
For Concert Engagements Address: 
HENRY WOLFSOHN MUSICAL BURSEAU 
i West 34th Street, New York 





LEO 


mu» ERDODY 


The Violin Virtuoso 


CHICAGO DEBUT, 


Orchestra Hall, Nov. 18, 1909 


For Concerts and at homes 


Address, GEORGE HAUMERS, 404 Kimball Halli 





Esther 


PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address : 
MUSICAL COURIER 


437 Fitth Avenue 
NEW YORK 





f"DURNO 


PIANIST 


4621 Lake Avenue Chicago, Ill. 





THE MEHAN STUDIOS 


Mr. and Mrs, JOHN DENNIS MEHAN 
Mr JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Teleonone 5846 Columbus 70 Carnegie Hall, New York City 





rom HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 203 W. 108th Street 





evenings, several important month-end concerts and one or 
The Washing 


1) } } 


perhaps two public festivals will be held 
ton Sangerbund is one of the finest body of German sing 
the United States This year, following the prac 
tice or large other 
bund will eStablish a school of German language and song 
of twelve and eighteen 


ers in 


singing societies of cities, the Sanger 


for girls and boys between the ages 


rhe school will open October 15, under the management of 


Richard Brauner, an experienced and capable teacher, and 


will have a season of some ten months This young body 


of singers will take part in the regular song exercises ol! 
the club as soon as possible From them will be draw: 
the club singers of the future, thus maintaming an mex 
haustible supply of fine ater 
nee 
\ new factor in musical affairs } 1¢ Women's Choral 
Club, organized for the advancement of musical and other 
arts. hose having the new enterprise in charge are M 
Robert A. Brannigan, president; Mary M. Wilkins, secre 
tary; Mrs. Edward Parker, treasurer; Catherine Ernry 
librarian. Otto Torney Simon will b ynductor d work 
was started last Thursday evening, a chorus of some fifty 
voices already bei @ av iilal le We y ft he isa will be 
held and several public concerts are bemg arrangé Mu 
evenings for the clul mbers will be held every 
ther week While the mai ect of this organization 
the study and rendition of sical works of high stand 
ard, the scope w ll be t some extent broadened by the mn 
troduction of lectur« ind says on kindred arts of paint 
ing, architecture, et Well known specialists on these 
topics have been engaged for this purpose 
RRR 
Herman C. Rakeman, for four years leader of the Be 
lasco Theater Orchestra, has resigned his post there, and 
will hereafter devote his entire time to his pupils and to 
the recently organized Washington Symphony Orchestra 
of which he is the conduct It has been arranged for the 
sympheny to give four concerts this winter, the first one in 
November Local musicians mpose the entire member 
ship, and the earnest work Mr. Rackman will be enabled 
to give 18 certain to p 1 ry siisfactory results 
ee 
An amateur orchestra 3 | organized by H. Kirkus 
Dugdale tl main purpos« ing to produce the works 
f local composer iddition to which the well knowr 
cl ght perettas will be given 
Ww wo W 1 the parlor of 
gt nembe ed were Katherine 
Ethel Lee ellist Jessie Bloomer. vio 





Professor of Italian and Prench 


ITALIAN DICTION 


FOR OPERA STUDENTS AND PROPESSIONALS 


A speedy and successful method for acquiring a perfect accent and 
} y i 

articulation, style and expression, rhythm ar ersification and for 
faithfully interpreting and memorizing librettos 


Hotel Ansonia— 73rd Street and Broadway 





Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Multord, Contraito, 
formerity Conried Metropoiiiaan Opera Co.; Kathicen 
Howard, Contraite, Frankfort a-Main Opera Co.; Dore 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillie May Weiker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Teaching September 20th, 1909 


BRAHM »™ o= BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 





Phone: 10127 Riverside 





ALICE MERRITT-COCHRAN, swan 


Telephone: 2305 J Bedford 


Manegesest: W.S BIGELOW, Jr... GS Broad Sirect, Sostes 


113 Macon Street, Brooklyn, N. Y. 





WAN Worry 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone: 3701-3812 Street 


TENOR— MA. 206 MRS.—SOPRAKO 
Veder Management of 
ARTHUR F. GOODRICH 
2 West 29th Street 








EUGENIE 


MEZZO 


Now Booking Season 1909-1910 





SASSARD 


Concert Direction: M. H. HANSON, 437 Filth Avenue, City 


VIRGINIE 


SOPRANO 


CONCERT SOLOISTS 











E““MicLELLAN 


TEACHER OF SINGING 
Atelier Bidg., 33 West 67th St., New York, Phone, 4225 and 0985 Columbus 


Most prominent pupils sow studying are: Daniel Heddoe, tenor 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor, 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard, soprano; Georgie French, con 
tralto; William Weild, bass; Edwin Evans, baritone ; 





Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by « faculty unsurpassed for its excelience. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., . 


Students received daily Catalog sent on application 
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Earl Golden, clarinetist; 27, in C sharp minor, Beethoven; “Gnomenreigen,” Liszt; ture room of the Keller Memorial Church. Weber is the 
Mendelssohn, cornetist. study, op. 25, No. 7; fantasie impromptu and study, op. conductor this year again. A large audience was in at- 
urs in Washington. It 10, No, 5, Chopin; “Morkep,” Valick; Hungarian rhap- tendance. The assisting soloists were Harriet Riley, con- 

nbership to between forty sodie, No. 11, Liszt, and “Canzonne Amorosa,” Nevin. tralto; J. V. August, tenor,.and E. T. Hart, violinist. 

mediately started on re- RnRe Ree 
f a composer whose fame has Emile Christiani has written a new song for men’s The Madrigal Male Quartet has been engaged for the 
One of his recent composi- voices, “Im Traume,” dedicated to the Germania Manner- last Sunday afternoon meeting of the month at the Young 
“I Love Thee,” is now being chor, and which will be given its first rendition early this Men’s Christian Association rooms. The association is 
winter, making a special feature of music at its meetings this fall. 
nee nee October 3 Hobart Smock, tenor, of Baltimore, and Elfonzo 
ed chorus, held its first rehearsal At the first meeting this season of the Women’s Club of Youngs, cornetist, gave the program. October 10 Mrs. 
h hall of St. John’s Church. Kensington, Md., the program was furnished by Blanche George Seimonns, soprano; Bart Wirtz, cellist, and Harry 
irge membership. The Muir Dalgleish. Mrs, Cunningham was the accompanist. Sokolove, violinist of Peabody Institute, Baltimore, gave 
t been announced nee the program. Future concerts and artists include: October 
iwin Callow presi Pearl Waugh, pianist, has returned after a summer spent 17, Earl Carbaugh, baritone; Elfonzo Youngs, cornetist ; 
» this new and in Indiana. During the first part of her vacation Miss October 24, trio from Peabody Institute, Baltimore. Lo- 
Waugh had charge of the piano department of the summer cal talent will fill up nearly all other dates during the 

surse at Winona Normal School, and while there took part winter. 

rsing and will in several recitals Miss Waugh will again have charge Ren 
f the quartet of the piano department at the Florence school. Her pri- Edwin Hughes, the young Washington pianist, is return- 
soprano; Jan ite studio will be with Clara Drew. She is a pupil of ing to Vienna for the season, and will study with Lesche- 

Madame de Wienzkowska, Leopold Godowsky and Wager tizky. 

nner 

an Ralph Goldsmith, a young Washington violinist, took 

lhe Washington Opera Club opened its fifteenth season part in a competitive examination in Peabody Conserva- 

1 for the blind last Monday. Audran’s opera, “Olivette,” will be present- tory, Baltimore, last week, and was awarded a three year 

Thursday. ed as a first offering later on. scholarship under Van Hulsteyn. 
by Katherine nee Ree 

lonzo Tweedale, soprano, has returned from a Julia P. Goodall, pianist, has returned from a summer 

of visits spent in New England, where she was the center of a col- 
eee ony of musicians, and several concerts were given while 

At the ebration of the twenty-fifth anniversary of the she remained there. 

THE FAMOUS Missionary Society of the Ninth Street Christian Church, se 


inson, soprano, and Nan Field, contralto, At the Women’s Christian Temperance Union Conven- 


ndered the musical portion of the program. Aurelia tion, held at Immanuel Baptist Church last Thursday, 
ickinson was at the piano Edith Stowell, soprano of the Sixteenth Street Baptist 
eee Church, was the soloist. 
ay é efe, soprano, has returned and reopened areas sag ® x 
studio, and will prepare for recital work in the near ‘The Organists and Choir Masters League met last 
add Wednesday evening iin Epiphany Parish Hall, and a pa 
nee per was read by James G. Taylor, choirmaster of Epiphany 


Church Epwarp C. Heintz 


ntralto, Swayne. 








bew Orchestra, which gave so much pleasure last 


Opens Januar 6th with the New \ at : er the Uresiog of H. W. Weber, gave its first 
York Philharmonic (Mahler) blic rehearsal of the season last Monday night in the lec- Woodhouse Concerts at Trenton. 


William Woodhouse has planned to give a series of 


A few Dates in Early April Available : 1 concerts in Trenton, N. J., this season, and all of the 
_ i Kirk [ann artists have been secured from the Johnston Bureau 

\ me. Jascha Bron, Lilla Ormond and Franklin Lawson are to 

™ appear in the November concert. Madame Jomelli and 


CONCERT DIRECTION: ae 5 z Gertrude Peppercorn have been engaged for January. 
The Famous English Prima | | i). (Lehmann, with her vocal quartet, and the boy so- 


M. H. HANSON ; , . Donna Contralto will be in prano, Albert Hole, will have a date in February. 
437 Filth Avenue, — é . America Feb. Ist to Apr. 15th - ser iecinceorernieesstes 


— : a: Oratorio, Recital, Concert 


Busoni will be the star soloist of the Men- ‘~ For terms and dates immediate 
del.sohn Choir Festival, Toronto. rs application should be made to 
LOUDON CHARLTON 
80608 Carnegie Hall New York 


THE JOHN C. DEMPSEY OPERA CO. || BARITONE (Gohomian) 


EN TOUR Czech and Russian masic. Also classical 
STUDIO: S&S West 38th Street, New York programs ro) 
rEACHING RESUMED SEPTEMBER 16th Telephone, 349 Murray Hill 
Concert Direction : 


CLARA CLEMENS | ™2222=2" 


CONTRALTO RGIO M. SUL.LI 
Management: R. E. JOHNSTON _ St. James Bidg., Broadway and 26th St.. New York bade Sammarco and Carmen Melis of the Manhattan Opera House 


=— VOCAL STUDIO: 1425 Broadway (Metropolitan Opera Bidg.) Mew York 
-—" R N EE Ss ] Pence, 2762 Oryeat PROMINENT PUPILS: Clara Clemens, 
Emma Gleason, ar Lundbye, Mrs. F. 
E G. Crow = E. Hulse, cate Pn 

F meaner ee cugene McGrail, Marga 
FREDERICK HUBER a a Kimber, Sylvie M. — Eleock, 
é os i . stare ine Fa Paliter, i Mrs. T. R. 


PE OOO Se Chambers,” Alan 0 _Bogatto 


BAL TIMORE, MD. Carolina Lazzari, k. Aylsworth, 
————————= FC TEINWAY PIANO USED > Pop Se gy D. Therese Stahl, Carrie BR. 
L’En Lucille Alexander, Stanley Beans, 


CONCERT Address: College of the City of New York a: See Mea ‘ana 
Samuel A. i; a | dwi n ORGANIST St. Nicholas Terrace and 139th Street voice i Wine tor Cicewnare™ 


MME. pty oe no alga 

ALICE is y-X Ee. IT RT HAENSEL & JONES, New York City 

PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10 

ISABEL FAUSER CONCECE |. ot OU. A © We Ol need Os toe 
PIANIST 1909-1910 in New York 


Ad@drese THE APTHORP, Broadway and 79th Street |. er Rell, SCHOOL of MUSIC in new 
te Ee A 4 ra) me 7 rs) oO 9-10 NEW YORK nation and Enrollment, Saturday, October 9th. New prospectus now 


ready. Address 


: ; i 4 FOR TERMS AND DATES —_| A, K. VIRGIL, 1002 Flatiron New York 
K E EY CO 57 West 58th St., New York SCHOOL AT 45 EAST 22d STREET 
Telephone, 3730 Pigze CB See future advertisements in this publication “@eQ 
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Brooxtyy, N. Y., October 16, 1900 


For this season the Tonkiinstler Society will hold its 


Brooklyn meetings at the The Assembly on Pierrepont 


street, near Fulton. At the first evening (scheduled for 
Tuesday, October 19) the interesting number of the pro 
gram is Moszkowski’s suite for two violins and piano 


rhe players announced are Augusta Schnabel Tollefsen, 
Carl Henry Tollefsen and William G 
for the evening includes 


King. Other music 
a Mozart sonata for piano and 


violin in A major (Kéchel, 526), with Otto L, Fischer 


and Henry Schradieck as the performers. Adelaide L. 
Fischer, the vocalist of the night, is down for three so 
prano songs, by Lotti, Spohr and Bemberg 
nee 
Che Master School of Music (Vocal Department) in its 
new home has opened its doors for the season. If high 


ideals and thoroughness count for anything, then some ex 
cellent vocalists wil] be graduated by this school 

will b 
that they understand the 


Teach 


ers are being trained there, too, and these sent 


into the world to give evidence 


art of tone production ad all the rest that completes the 


knowledge of a well rounded musical education 
nner 

Caroline Mihr Hardy, a dramatic soprano of unusual 
ability and beauty of voice, is to be the Agathe in the 
performances of “Der Freischiitz” which the Brooklyn 
Arion will give at the Academy of Music Monday and 
Thursday evenings, November 1 and 4. It is to be rather 
an interesting and powerful cast, including as it does the 
veteran Emil Fischer as Caspar, a role he has often sung 
in Germany, but few times in this country for th 








that Weber’s opera is rarely given here. Marie Mattfelt 
is to be the Aennchen. A group of young Brooklyn sing 
ers will be introduced as the bridesmaids. One of the 
most notable personages connected with the productions, 
namely, Theodore Habelmann as stage manager recalls 
the splendid and effective work of this artistic svenic di 
rector at the Metropolitan Opera House, Manhattan, in 
the hallowed days of German opera at its best. Arthur 
Claassen is the director and both he and Mr 
Habelmann have labored long and faithfully to perfect 


musical 
the details which insure finished performances. The com- 
plete cast was published some weeks ago in THe Musicat 
Courier. The Brooklyn Institute has endorsed these com 
ing performances to the extent of having them announced 
in the advanced prospectus as well as in the weekly 
bulletins. ee 7 


Jersey City News. 


The Hasbrouck School of Music on Jersey City Heights, 


of which Gustav L. Becker is the superintendent, has this 
season added two new members to its faculty, namely, S 
Camillo Engel—to take charge of the vocal training—and 
look the cello pupils and 


Among the other members of the fac 


Theodore Heinroth—to after 
ensemble playing 
ulty are Moritz E. Schwarz, piano, organ and harmony, 


and Rudolf Jacobs, violin. These men are all well known 
Heinroth, who is as 
Mr. Becker se 


Mr. Heinroth for the position only after careful 


as successful instructors, except Mr 


yet just beginning to earn his laurels 
lected 
consideration of his manifested ability as well as consid 
ering the credentials from his former teachers, chief among 
Alwin Prof Klengel 
Mr. Becker has planned to give a faculty concert with the 
assistance of the Hasbrouck In 
interesting program of 


stitute, 
offered. Mr. Becker 
gives two days of each week to his duties in Jersey, and 


whom were Schroeder and Julius 
above named teachers, at 


October 25, when a very 


solos and ensemble work will be 
is busy in New York City on the other days, between his 
studios at Steinway Hall and 5 West Thirty-eighth street 


Carreno on the Ocean. 


Teresa Carrefio is on the steamer Cincinnati, due at New 
York October 24 Her first appearance this season will be 
Brooklyn Academy of Musi 
Mahler the New 
Hall November 24 and 25 


at the 


November 3. She 
York 


pl ivs under with Philharmonic at 


(arnegic 











IR. £. Fobnston 


Catalog of Violins and Appurtenances. 

lo the devotees and members of the string instrument 
world the new catalog of violins, violas, cellos and things 
appertaining thereto, which has just been issued by the 
hrtn of John Friedrich & Brother, should be a thing of more 
or less interest, not only on account of the high reputa- 
tion of the Friedrich firm, but also on account of the large 
and varied stock of instruments listed and the low prices 


quoted. The Friedrich house is dedicated solely to the 
making and importing of fine violins and everything that 
iS necessary to a violin outfit is carried and sold by the 


il 
irm, Such things as bows, strings, tail pieces, cases, chin 
rests, music stands and mutes are listed in this new cata 
log in a surprising variety of styles and prices, and the 
number of imported violins, violas, violoncellos, copies of 


the old 


masters, which are also listed, gives one the op 
portunity of making a wide selection. The John Fried 
rich Artist Violins, made in the Stradivari, Guarneri 
Amati and Maggini models, are also of interest, and a 


special catalog of these instruments can be had upon up 


plication 
While there is a great demand for the high grade copies 
of old masters carried by the firm, one must not overlook 


the Friedrich collection of original Cremona violins, violas 


ind violoncellos, which is one of the largest and choicest 


that these 


firm, it ha 


issortments im America (Owing to the fact 


nstruments are mstantly leaving the been 


found impracticable to catalog them, which is a pity, be 


ause the Friedrich specimens of old Italian masters, as 
well as old German and French instruments, are certainly 
ulmirable, and the collection must be seen to be appre 
ciated 

This is an age specialists, and the firm of John 
riedrich & Brother specializes solely in string instruments 
lhe establishment at 360 Fourth avenue, New York, is a 
olin emporium in the true sense of the word, and it i 





ete stock of 
under one roof 


string instruments 


found A glance through the 
connoisseurs, 


stock is 


ew catalog will not only interest but will 


onvince them that the Friedrich unsurpassed, 


both in quality 


Caruso and Bosetti. 


Nurnberg performance, October 7, Caruso san 


Gilda 
Bosetti, of the Munich Royal Opera 


the Duke in “Rigoletto,” 


; 


and the role of was sung 
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LILLA ORMOND,- - - 
CHRIS ANDERSON 
MYRON W. WHITNEY, Jr., 
FRANKLIN LAWSON, .- 
MME. CARRENO, 


MME. NORDICA 


MME. JEANNE JOMELLI, - 
MME. FRIEDA LANGENDORFF, .- 
MME. CHARLOTTE MACONDA, .- 


(By Special Arrangement with the John Church Co.) 


Hnnounces 











THE FOLLOWING ATTRACTIONS : 


Prima Donna Soprano 


Coatralto 

Soprano 
. Mezzo Soprano| JASCHA BRON, - 
- American Basso 
. - - Tenor 





SPRING TOUR OF 


BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 


SOLOISTS: 


and 


MME. LIZA LEHMANN, .- 


Who will accompany her own compositions including ‘‘In a Persian Garden.” 
Supported by a Quartette of Eminent European Soloists 


PEPITO ARRIOLA, - - - 


(The Musica] Sensation of Europe) 
By arrangement with Concert Direction Daniel Mayer of London 


By arrangement with Concert Direction Daniel Mayer of London 


GERTRUDE PEPPERCORN, - 
MARIE HERITES, - - - 
MARIE NICHOLS, - - . 


Mmes. NORDICA, JOMELLI, LANGENDORFF, MACONDA; Miss LILLA ORMOND, MYRON W. WHITNEY, Jr., 
FRANKLIN LAWSON, CHRIS ANDERSON; Mme. CARRENO, KATHLEEN PARLOW, GERTRUDE PEPPERCORN, 
MARIE NICHOLS and PEPITO ARRIOLA and JASCHA BRON 


WALTER DAMROSCH, conauctor 
(October, November, December) 
A Revival of the Greek Art of 2,000 Years Ago 


Miss Duncan will dance and interpret in pantomime such music as Gluck’s Iphigenie en Aulide, Beethoven's Seventh Symphony, Chopin Mazurkas, Preludes, Ete 
The entire music will be played by the New York Symphony Orchestra, under the personal direction of Mr. Damrosch. 


ISADORA DUNCAN, (Dancer) 


Soloist with New York Symphony Orchestra 





The Celebrated Pianist-Composer 


12 Year Old Pianist 


A Wonder Violinist (16 Years Old) 


English Pianist 
Bohemian Violinist 


American Violinist 








MAUD ALLAN 





Season 1910-11 


SERGEI KUSSEWITZKY 


Assisted by Symphony Orchestra of 70 Players 


For Terms, Dates, Etc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, 


The Great Contrabass 
New York City 
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WALL Street is as healthful a locality for musi- 
cians as a cage full of wolves would be for a lamb. 
—-—_o-——_— 

Henry JAmes’ literary style long has baffled the 
experts and defied their analyses. The solution 
really is very simple—he writes in counterpoint, 
and his verbs are false cadences. 

——@——— 

An Occidental piano out of tune must come close 
to realizing the Oriental’s ideal of musical perfec- 
tion. This is a hint for piano manufacturers who 
seek a market in Far Eastern climes. 

ee 

Listen to the Paris Comoedia: “It cannot be 
said that the art of singing is in a state of deca- 
dence, neither can it be said that it is in a state of 
evolution.” Neither can it be said that it is stand- 
ing still, nor that it is jumping up and down. 

+e 

American composers of 
opera and symphonic poems: “The Transconti- 
nental Trip of President Taft,” “The Achievements 
of the Wright Brothers,” “The Rise of Steel 
Stock,” “The Retirement of Minister Crane,” “The 
New York Mayoralty Campaign,” “The Chances of 
the Colleges as Viewed in the Light of Last Satur- 
day’s Football Scores.” More subjects furnished 
on demand. 


TIMELY subjects for 


osccinndlieetananat 

Ir will be interesting to learn which concerto 
Teresa Carrefio is to play here at the Philharmonic 
when she makes her appearance in one of those 
concerts on Thanksgiving Day. Carrefio has played 
nearly every known concerto and has introduced a 
number of new concertos in this country. It is 
probable that she may play a MacDowell, for there 
is considerable pressure to hear MacDowell under 
the best auspices. 

a wa 

A tate cable to Tue Mustcat Courter brings 
the information that Heinrich Gudehus, the well 
known Wagnerian tenor, died in Dresden last Sat- 
urday, aged sixty-four years. He was heard 
New York during the season of 1890-91, and later 
rejoined the Berlin Royal Opera, where he had 
sung also from 1870 to 1872. In 1882 he created 
the of Parsifal at Bayreuth. Other cities 
where he had extended engagements were Dresden, 
Riga, Liibeck, Freiburg (Baden) and Bremen. 
Gudehus was born at Altenhagen, Hanover, March 
30, 1845. 


role 


a —@— ---- 

Tur New Theater's first opera performance will 
be Massenet’s “Werther,” on November 16. Farrar, 
Clement and Gilly will be the chief singers. Tango 
is to conduct. “The Bartered Bride” will be given 
November 17 (matinee), under Hertz, with the 
same cast that was heard last season at the Metro- 
politan, Destinn, Jérn, Didur, Reiss, etc. The “Bar- 
ber of Seville” is scheduled for the matinee of No- 
vember 25, with Lydia Lipowska as Rosina. Lortz- 
ing’s “Czar and Carpenter” is to be the bill on No- 
vember 26 (evening), with Alten, Forsell, Goritz, 
c.; Hertz to conduct. 

——# 

On the arrival of Signor Gatti-Casazza, the 
manager of the Metropolitan Opera House, from 
Europe, it is announced in the daily papers that he 
is to marry Frances Alda, the soprano who herself 
had announced the approaching marriage to Signor 
Gatti-Casazza in Italy during the summer and in 
Paris during the late summer. The wedding now 
is to take place this early winter, as the Sun says. 
Outside of the newspapers this is no one’s affair, 
except that it is of deep interest to the musical 
public, and to the ladies and gentlemen who consti- 
tute the bulk of the audiences at the Metropolitan 
Opera House and to their families. With so cir- 
cumscribed a circle as interested parties, there does 
not seem to be any hurry for this wedding, and it 
may be postponed until next year, when it can take 


Reiss, et 


place somewhere in Italy, where these two lovers 
seem to be at home more than anywhere else. 
Every one should be delighted to find that these 
new candidates for domestic honors are aware that 
the public is interested sufficiently to be informed 
of their movements. If the wedding takes place, 
there will be no more appropriate place than the 
stage of the Metropolitan Opera House, and real, 
natural, genuine flowers will be sent by a multitude 
of admirers who have been steadily looking forward 
toward the materialization of this ideal. 
sO 

A CORRESPONDENT writes: “What is the proper 
religion for a musician who believes in the Catholi- 
cism of ‘Les Huguenots,’ the Christianity of ‘Par- 
sifal’ and the Paganism of ‘Salome’?’ This is a 
poser, indeed. We have always found a safe mid- 
dle course for musician or ordinary man to lie in the 
golden words of Gladstone: “To uphold the integ- 
rity of the Christian dogma, to trace its working 
and to exhibit its adaptation to human thought and 
human welfare, in all the varying experience of the 
ages, is, in my view, perhaps the noblest of all tasks 
which it is given to the human mind to pursue. This 
is the guardianship of the great fountain of human 
hope, happiness and virtue. But with respect to the 
clothing, which the Gospel may take to itself, my 
mind has a large margin of indulgence, if not of 
laxity both ways.” 

soaeeetiatsmenionee 

Yvette Guivnert, a French music hall chanteuse 
now appearing in this country, has more honesty in 
ver make up than many of her operatic sisters of 
song who visit these shores yearly and “taffy” the 
newspaper reporters and music lovers of America. 
“T cannot say that I like American audiences,” says 
Madame Guilbert in an interview, “and I don’t in- 
tend to stay any longer in this country than I can 
help. I take just the necessary journey, and then 
a race to the boat and back to France! There is 
no country like France, you know. In America | 
eat, sleep and work; eat, sleep and work.” That 
race for the boat and the hurried return to Europe 
is a familiar spectacle on the part of our operatic 
singing visitors from abroad, but they usually claim 
pressing engagements on the other side of the great 
watery divide. It is refreshing to have a woman 
like Madame Guilhert tell the truth and reveal the 
real sentiments of the foreign dollar grabbers 
toward the nation that produces the dollars which 
are grabbed. Only a few of our European vocal 
visitors are like Madame Gadski, who calls hers: If 
an American when she is abroad, and Madame 
Schumann-Heink, who actually became a citizeress 
of this country. 

—-—@———- 

Go_pMARK has published some interesting remin- 
iscences. In the flowery days of his youth the eld- 
erly composer of “The Cricket on the Hearth,” 
which will be given its first performance in America 
this season, became intimate with Peter Cornelius, 
who Was at that time in close friendship with Wag- 
ner and Liszt. One day Cornelius received the first 
proof sheets of “Tristan and Isolde.” Tausig, a 
prodigious virtuoso, seated himself at the piano. 
Cornelius croaked the lines of the singers. Says 
Goldmark: “Think for one minute what ‘Tristan 
and Isolde’ meant in 1861! Since then our ears 
have become accustomed to the dissonances of 
Wagner; at that time we younger men were all 
overwhelmed with the work. But in those days 
Mendelssohn was regarded as supreme among com- 
posers. The piano was an old one. Tausig read 
at sight marvelously, but the instrument was so bad. 
and Cornelius’ plaintive miauing—no one would call 
it singing—together with the rich but sharply dis- 
sonant harmonies of ‘Tristan,’ produced an effect 
that was distressing in the extreme. At the end of 
the first act I sprang up and said: ‘With all due 
respect to Richard Wagner, I simply can’t stand 
any more of this; my head is practically splitting.’ ” 
—Boston Post, 
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HERE has been such a demand for the rules and speci- 
<< fications of the opera contest announced by the Metro- 
politan Opera Company that this paper publishes the 
detailed official 
time. It will be seen that the “jury” (to be ap- 
pointed) will have the discretion to reopen the contest after it 


terms in the next column, in full this 


will have been closed to judge additional scores “for a period of 
eighteen months after the contest shall have been reopened.” The 
contest would be reopened, if reopened, some time after its close 
on September 15, 1910. That is, after its close on that day the 
jury would begin its sittings, and it could, after a period of ex- 
aminations, reopen the contest for another eighteen months, which 
means that the contest might rage for several years after Sep- 
tember 15, 1910. The prize opera will be produced the season 
after the award has been given. This may make the date of the 
maybe 1914 or 1915. It 
But what I would like 


first representation in 1013 or later 
can hardly be before 1913, if reopened. 
to know is how it happens that the jury has rights beyond judg- 
If the 
jury has extraneous rights, such as the right to reopen a contest 
which it originally did not open (for the Opera Company has al- 


ing and reporting to the Metropolitan Opera Company. 


ready opened the contest), how can it reopen and how can a jury 
enter upon such a duty and remain a jury? 

Closer reading of the rules also discloses that the operas wh'ch 
do not receive the award stand a much better chance—really a 
chance, this time—than the preferred work. These rejected op- 
eras may be the accepted ones if the novel jury results obtain. 

The Metropolitan Opera is getting into splendid shape under 
the benign influence of the ladies who are guiding its destiny. 
Signorina Alda, who manages the opinions of Signor Gatti- 
Casazza, has also arranged, in addition to her appearances here, 
to sing with the It is highly probable 


that Signorina Alda did not consult Frau Dippel in this, for she 


joston Opera Company. 


will sing Italian opera only, and the Dippels religiously abstain 
irom interfering \lda Gatti-Casazza Italian domain. 
liowever, as Alda has already secured these advantages, it fol- 


in the 


lows that Frau Dippel will see to it that Boston will secure a 
representative Teutonic knight of the larynx or some adequate 
German soprano for one of the Boston performances. The petti 
coat regime in New York has among other advantages the great 
charm of studied silence and an absence of the usual lay inter- 
view as seen in the daily papers. Both of these ladies refuse to 
talk to the reporters, and this is one relief, anyway. By the way, 
much annoyance might be avoided by selecting Signorina Alda 
and Frau Dippel as the jury for the opera contest; they, at least, 
are practically acquainted with the detail of opera and would be 
thoroughly adapted for jury duty. 

The new Boston Opera House, an institution which in the 
architecture, decoration, stage fittings, mechanism and electric 
adaptations represents the acme of opera house construction, will 
open its first season on November 8 with “Gioconda,” and with 
Nordica as the Gioconda. Nordica is the typical representative 
of New England in opera. She was born there; educated at the 
New England Conservatory of Music, and has sung in Boston 
to suck an extent that much of the song stimulation in that musi- 
cally healthy section must be attributed to her efforts. She is 
exactly the one personality for the opening of a great upera house, 
and as I looked through it last week it seemed to me a triumph 
of the architect’s genius for adaptation. Nordica will make this 
one appearance and then make her retiring bow so far as the Bos- 
ten season is concerned, relinquishing the work to the new forces 
that are to appear. One night a week will hecome a debut per- 
formance for any talented American singer who wishes to prove 
the ability and merit claimed by those who ask for the opportunity 


for debuting. But the management must be watchful in launch- 





ing this scheme, for already 164 sopranos, forty-nine 
ninety-seven contraltos and sixty odd bassos are ready 


to “La Villi” or “Wally” 


Signer Gatti-Casazza’s great favorites. 


anything from “Il Trovatore”’ 


Metropolitan Opera Company. 


Grutio Gatti-CaSazZza 
General Manager 
ANpREAS Dupre! 


Administrative Manager 


RULES OF OPERA CONTESI 


tHE METROPOLITAN OPERA COMPANY of New 


York, in order to encourage American mposers and 
direct their efforts towards Grand Opera, offers tl m 
of $10,000 as a prize for the best Grand Opera, subject to 
the following conditions and regulations 

Ihe residence of the composer is immaterial; he must 
however, be a native citizen of the United States of 
America; the nationality of the librettist is immateria 

rhe opera must be original; it shall not have been pul 
lished, printed or performed in its entirety or in parts at 


any time prior to the making of the award; the subject 


and style may be chosen by the composer. It must lx 
what is commonly known as Grand Opera. The number 
of acts or scenes is not limited, providing the entire pro 
duction, including an allowance of 10 Minutes f , 


intermission, does not exceed 3'4 hours 


The libretto must be in English, in verse or pt 
both. It may be based upon any drama, el or ot 
literary composition. If such libretto its based or 
other work, it shall be a new adaptation of the forn 
work; the envelope hereinafter mentioned, contamuing the 


names of the contestants, must also contain detailed 


ence to the work which has been adapted, and must a 


contain the consent to the use of said libretto, including 
the rights of public performance signed in the presence of 
two subscribing witnesses by the proprietor of su 
iginal work, unless the same shall have become public 


property 
The contest is NOW OPEN, and will close on Septem 


ber 15, 1910. Manuscripts will not be received after thi 
date 

The contestant is required to submit the fu 
score, the vocal score, distinctly written, and the hbrett 


typewritten, All scores and librettos must be anonym 


‘ 


containing, however, a mark of identification correspond 


ing with an identical mark on a sealed envelope contair 
ing the full names and addresses of the composer and the 
librettist, and a copy of the conditions and regulations of 
the contest subscribed by each respective contestant, 
whether composer or librettist, in the presence of two sub 
scribing witnesses 

In cases where the composer i the librettist are not 


ime 
the same persons, both names shall be submitted, wit! 


statement who is the composer and who the librettist, an 


with a written agreement, signed by both, showing the 


division of the prize, if awarded, and of the royalties her« 
inafter mentioned. In the absence of such agreement, the 


jury shall have the absolute right to divide the prize and 


said royalties, giving the composer of the m how 
not less than two-thirds of the amount 

The award will be made by a jury of recognized au 
thorities selected and appointed by the Board of Dir 
tors of the Metropolitan Opera Company of New York 
the said Opera Company shal] have the right to fill a 


vacancies arising from death, resignation or otherwise, and 
shall also at any time prior to the awarding of the priz 
have the right to appomt additional members of the jury 
The agreement of at least two-thirds of the jury is neces 
sary for the decision of the contest 

Should the jury deem it expedient, it may, in its di 
cretion, reopen the contest and additional scores will be 


tenors, 


to sing 


two of 
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received for a period of eighteen months after the 
contest shall have been reopened. 

[he opera receiving the prize will be staged and 
produced by the Metropolitan Opera Company of 
New York City at its own expense during the 
season following the making of the award. The 
Opera Company shall*be entitled for itself and its 
affiliated theaters to the exclusive perfofming 
rights of the same in the United States of Amer 
ica, Dominion of Canada, Cuba and Mexico for a 
petiod of five years after the first performance 
without payment of royalties or any compensation 
whatsoever; the company shall have the right to 
extend the said exclusive performing rights from 

r to year for a further period of five years from 

expiration of said first period, upon giving 

ritten notice of its exercise of said option on or 

to the 15th day of September, next preceding 

ratic season in each said year, and upon 

of royalties for each performance of said 

yunting to $75 for each act, not exceed- 
50 for the entire opera 

option be en 


ywever, $1 
Opera Company shall at its 
tself and its affiliated theaters as to any 
re respectively of the operas submitted, 
award, to the 


same in the 


hall not have received the 

performing rights of the 

States of. America, Dominion of Canada, 

Me , for a period of two years after 

of the award, which option shall be 

viving written notice at the time of 

f the prize; the company shall pay 

pertormance of said opera 

h act, not exceeding $150 

entire opera. The company shall have the 

extend the said exclusive performing rights 

nore respectively of the operas 

ym year to year for a period of five 

years from the expiration of said first two years 

upon giving written notice ol the exercise of such 

prior to the 15th day of September next 
operat season in each year 

ar in which the Company shall have 

pecified exclusive performing 

opera hereunder produced, it guar 

ties for each 


respective opera 


paid for not less than performances, 
This guaran 


er the ime are given or not 


1} 


wever, shall not apply to the opera receiving 


award during the years above specified in 
it is exempt from the payment of royalties 
Ope Company shall have the right to 
in the score and such changes in 
ts in any opera produced by 

; it shall deem expedient 
1 closing of the con 
will be 


excepting those which may be pro 


nna 

librettos returned to 
eunder 

ant permits the company 

any proceeding that may be 

the protection of the exclu 

or any other right to which 

entitled hereunder, 

in injunction, dam 

estant agrees not to authorize or per 

duction performance of the opera 


d by such contestant, or any part thereof, 
intries above specified prior to the expira 
he respective period for which the Opera 


mpany shall have secured the exclusive per 


wever, pertormances 


) protect the opera sub 
otherwise, as the 

ind to execute all in 
ire to the 


1all be entitled 


Opera 


ions of this contest as 


mstitute an acceptance 


the same effect as if each 
had signed a grant to the 
f such rights as are above speci 
ed to be given by the 
» given by mailing the 
ee at his last known 


as against the Met 

to its prejudice, to 

any part thereof, the 

part thereof or any own 

a submitted or any right what 
mtestants who have fully complied 
lations and whose true names and 
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addresses shall have been submitted as above re- 
quired. 
The above terms are hereby agreed to. 


Date 


"Residence 
Mame pr eubscribing witness 
Residence 
Wullner. 


It was a personally artistic triumph for Dr. Lud- 
wig Wiillner to find himself greeted on Saturday 
afternoon at Carnegie Hall at his first appearance 


LUDWIG WULLNER 


this season by such a large and cultured and discrim- 
inating recital audience, and after the first number, 
Weber’s “Meine Lieder, Meine Sange,” it was felt 
that he was in, what is called, fine voice. The sys- 
tem Wiillner is based upon an analysis of text and 
music focused upon the relations of the two. Songs 
that do not represent this alliance, this definite rela- 
tion, cannot be embraced in the Willner system. 
The result of this microscopic dissection brings forth 
a synthetic representation of the works, showing in 
the reproductive, a new phase of productive art, for 
what Wiillner and Bos co-operatively accomplish is 
the production of entirely new and revealing effects 
which constitute a disclosure of the completeness of 
the alliance, not only between words and music but 
also between the essenee of the poem and the essence 
of the music. To do this is creative, it is productive, 
for the general acceptance of reproductive art is far 
surpassed by what is accomplished by Willner and 
his remarkable accompanist ; no, it will net do to say 
30s is not what we are in the habit 
of calling accompanist. “He is, with Willner, one of 


accompanist ; 


the elements of this new productivity. 
Schubert’s “Wer sich der Einsamkeit Ergiebt” 
and his “Wer nie sein Brod mit Tranen” and his 


“Der Atlas,” a remarkable vocal contribution, ended 
Part I. 

Part II constituted a specimen recital program all 
to itself. Read: 


. Liebesbotschaft 
. Im Griinen 
. Kein Haus, Keine Heimat 
Minnelied 
. Salamandar 
L PMN cea chases dnceecekubeeres Schumann 
. Auftrage Schumann 
. Frithlingsnacht ..++..Schumann 


The climax of Schubert, if not of the afternoon, 
had been reached with the “Atlas,” and in the build- 
ing of the second part of the program ‘Schubert is 
introduced as a “leading” note into the next tonic, 
the Brahms. It was a striking piece of vocal work, 
the “Kein Haus, Keine Heimat,” followed by a del- 
icate portraiture of the well known “Minnelied.” 
Schumann was full of color and dramatic feeling, the 
tempo of the “Auftrage” making the song a revela- 
tion ; whereas the ‘‘Frithlingsnacht” came as a poem 
of irresistible joy and delight. Dr. Wiillner’s de- 
clamatory powers were abandoned in the Schumann 
songs, where lyricism supplanted them, the last two 
Schumanns having the charm of the German lied 
completely metaphrased. 

However, after all, the climax of the recital was 
reached with Part III, with the three marvelous 
songs of Hugo Wolf, Morike’s “Auf Einer Wander- 
ing.” Eichendorff’s “Das Stindchen,” or serenade, 
with a truly miraculous piano part played with un- 
equaled expression, tenderness and musical judg- 
ment by Bos, and “Der Feuerreiter,” another 
Morike poem of tremendous force, used by Hugo 
Wolf for making a dramatic song unheard and un- 
heard of until his day. Dr. Wiillner’s artistic d's- 
crimination placed this work on the very summit of 
his program, where it remained. The contrast of 
tonal coloring between the narrative and the ending 
phrases of each verse seems like the final word in 
lieder writing. Structurally the Hugo Wolf songs 
stand on a par with the greatest songs ever com- 
posed and above most. They actually sublimated the 
text. 

Following Wolf came three songs by Oskar C. 
Posa, “In Einer grossen Stadt,” “Die gelbe Blume,” 
“E1fersucht” and “Der Handkuss,” which had to be 
repeated. More of the Posa songs should and, n> 
doubt, will be heard, for they are excellent speci- 
mens of the modern German lied. Posa, who then 
lived in Vienna, was recommended to Simrock by 
Brahms, and the publisher made no error in accept- 
ing the Brahms suggestions. 

Part IV was constituted of: 


1. Totengraberlied ...........+sse0se0es+-Sinding 
GS WOME vo sov ee cankasaccesccey lead 
3. Mich friert W. Berger 
4. Heimliche Aufforderung R. Strauss 
5. Cacilie R. Strauss 


As on former occasions, Dr. Wiillner was obliged 
to repeat Sinding’s “Ein Weib,” a Heine song trans- 
muted by the musical composer into a cynical trag- 
edy that gives Wiillner the opportunity of demon- 
strating his art of recitation and textural interpre- 
tation. It was received by thunders of applause. 
Berger's song, “Mich friert,” is a composition of 
thorough musical construction, finely fitted to the 
frame of Ambrosius’ poem. The composer at pres- 
ent is the Meiningen conductor. I must admit that 
Richard IT did not quite shine as usual, and th's 
must be due to the very select company in which we 
find him. With such an exceptional program, cov- 
ering every phase of the German lied—the real lied 
—some of the larger bits of Richard are more 
necessary than the oversung “Cacilie” and the under- 
sung “Heimliche Aufforderung,” particularly when 
he is placed at the end of a great and exhausting 
program. 

Wiillner’s reception during and after the recital 
was one of those rare ovations that musical New 
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York spontaneously offers to artists of indubitable 
rank. It was also granted to Bos—this tribute—and 
properly so, and now, after this latest exhibition of 
pianism in connection with vocal art in its relation 
to the piano part I think it advisable for singers to 
put a stop to the old and decayed system of piano 
accompaniment. The part of the piano has been 
placed in a bold relief and henceforth songs sung 
in public must be rehearsed carefully, studiously, 
incessantly, instead of being passed over once or 
twice and then made part of the performance on 
such a hitherto careless basis. The era of slovenly 
piano accompaniment or of relegating the piano part 
and player into the background is over, and, in fact, 
I do not see how this paper can consistently permit 
the old style to make any further inroads on its 
space and time, and I, for one, shall advocate that 
no attention be paid to singers who will now offend 
good taste by offering the public piano accompani- 
ments of the usual indifferent and careless style— 
as has been the habit. Personally, I shall certainly 
not remain at such recitals; they are unendurable 
to any one who has studied the vocal repertory and 
who requires, besides singing, music, at a vocal 
recital.* 


A Grand Piano Enters. 


Germany has a number of small music papers and 
by small I do not mean in form but in editions, 
circulation or journalistic qualifications. The Ger- 
man people will not read such papers, and conse- 
quently small editions only are printed, and few 
people read them, There are more Musica Cour- 
1ERS read in the German city of Berlin than all Ger- 
man music papers bunched. People are heartily 
tired of pedantic essays and individualized, self- 
centered opinion published to fill the usual papers 
devoted to dead music, _ What is wanted is and has 
been shown by a progressive journal such as this. 
It has been the habit since the days of Palestrina 
and Orlando di Lassus and Bach and Gluck and 
Beethoven and Berlioz and Wagner and Wolf and 
Strauss to denounce each one in his turn as unfit, 
that is, as out of joint with his age. Back files of 
old critical works and essays and defunct music pa- 
pers are the living evidence today of the chrono- 
logical order of this theory. Only recently we pub- 
lished criticisms issued in Beethoven’s day on his 
music that fit admirably for the current crit:cisms 
of our day on Wolf and Strauss. This paper al- 
ways offers to the comtemporaneous composer the 
neutral ground with an unprejudiced environment, 
so far as is humanly possible. To us, all composers 
are on the same platform, no matter what may be 
their nationality, their style, their material or their 
method. have fought hard for the 
\merican composer, as he is not on neutral ground 
in his own land. 

The small German music paper is exceedingly 
hostile to American musicians and musical institu- 
tions, and at every opportunity attempts to make it 
appear as if we had but one idol—money. This 
seems exceedingly illogical when America is con- 
stantly providing the only large incomes German 
musicians receive. We are quite sure that they 
would not come to America if they could secure as 
large or larger incomes at home, and this reply 
should end all discussions, because it constitutes a 
fact demolishing a theory. 

Using in cowardly fashion Rosenthal’s abandon- 
ment of this season’s American tour as the subject 
of an article placed so that it throws upon him the 
onus of its inspiration, one of these small Berlin 
papers, in a recent issue, charges De Pachmann 


Hence we 





*Quotation from Ernest Newman’s “Hugo Wolf,” page 93: “At 
several concerts about this time, however, she (Frau. Herzog) intro 
duced Wolf's work, notably at Nuremberg, Munich, and Mann- 
heim, bringing the songs in wherever she could, in spite of many 
discouragements. The chief of these was the lack of pianists cap- 
able of playing Wolf's exacting accompaniments properly—an item 
of which the irate composer apparently did not think when he com- 
plained to Kauffmann that Frau. Herzog sang always the same songs, 
and then mostly the simplest of them all.” 


with the transgression of legitimizing the Baldwin 
piano. De Pachmann is exactly one of those rare 
instances where a pianist secured no pecuniary ben- 
efits from the makers of the grand piano beyond 
what his own receipts as a drawing artist gave him. 
In other words, the Baldwin house, through De 
Pachmann’s selection of the Baldwin piano, and he 
selected it for the purpose, had the artistic satisfac- 
tion of ending each De Pachmann season without 
any costs to itself, the revenue from that virtuoso’s 
performances having been so large that it covered 
Is there another or similar case on 
It cannot be found. 


his demands. 
record ? 

With all due respect, however, for De 
mann, history proves that it required no pianist to 


Pach- 


“legitimize” — whatever the German writer may 
mean by that term—the Baldwin piano, for that 
instrument had already been “legitimized” by two 
World’s Expositions, those of Paris, 1900, and St. 
when from 


1904 it received European 


judges, as the majority, the Grand Prix; further- 


Louis, 


more, the Paris Grand Prize was awarded to the 
Baldwin piano as a first recognition, as no Baldwin 
piano had, before that event, ever been exhibited at 
a World’s Exposition. 
So much for facts. What De Pachmann did was 
for himself what had already been 


This was unprecedented. 


to “legitimize” 
‘legitimized” by the world’s music judges, and he 
added strength to his position as an artist by identi- 
fying himself with the Baldwin piano, as evidenced 
by the remarkably successful tours in America with 
the Baldwin — tours that brought to him the en- 
thusiastic support of our whole musical world. Per- 
sonally I question if Rosenthal was the inspiration 
of that article, although, evidently maliciously, he 
is made to appear so in the effort to denounce De 
Pachmann. 
ever tested the Baldwin pianos. 


Besides, I question also if Rosenthal 
If he did, he cer- 
tainly could not have inspired any demonstration 
against them; and this must be self-evident to any 
one who thinks for a moment. It is therefore, as 
I say, merely one of those characteristic chauvinistic 
demonstrations that abound in European class pa 
pers which, in nearly all cases, are kept alive 
through some sort of cheap advertising that de- 
mands just such animadversions. They usually 
serve their purpose well; as in this instance. The 
Baldwin piano has such a record for artistic accom- 
plishments that it requires no defense at all. Any 
artist, in Europe or here, would play it publicly, 
accepting the chance with alacrity. Many have 
done so already; many will follow. 

RRR 


Howard Brockway, whose reputation as one of 
the foremost of the younger line of composers has 
been established, has decided, as already announced, 
to retire to the peaceful and inspiring environment 
of rural life at his brother’s farm near Auburn, 
N. Y., to devote himself entirely to creative work 
Brockway has already done admirable things in 
composition, and if he develops on his present di- 
rect and exoteric course, he will be able to illus 
trate the quality of composition that is recognized 
the world over as an expansion of the best recog 
We need this here more than any 
kind of composition, in view of so much purely imi 
There is 
no echo in the Brockway compositions except that 


nized models. 
tative or simulated musical production. 


assimilation to which every creative mind must sub 
mit as a result of hereditary impression and the in 
fluence of the age. The reminiscent in music is 
merely the link with the past and must frequently 
be applied to fortify the character of the new and 
the creative art, which is always attractive when it 
contains the element of individuality, as in Brock- 
way’s case. 

Let me call attention to a series of six songs, 
Brockway’s opus 29, called, respectively, “Imita- 
tions,” “The Humming Bird,” “The Water Lily,” 
“Fern Song,” “Half Ring Moon” and “The Mock- 
ing Bird,” every one of which is consonant with 


23 





the character of the sketch. “The.Water Lily has 
a novel rhytlimic movement of - definite . original- 
ity. Other Brockway songs are “April,” “A’ Fable” 
and “Aghadoe,” the latter:a song. of. fine masical 
values. \ There is also a pleasing piano-cdmposition, 
an interesting salon composition entitled “A Sere 
nade.” ; 

Brockway is a serious worker with a definite end, 
a purpose to bring into effect certain musical aims 
of the highest altitude, and yet he operates on. strict- 
ly legitimate synthetic lines sufficiently saturated 
with American feeling*and sentiment to justify an 
expectation of a refreshing handling of the ma 
terial; a handling that foreshadows some stirring re 
sults. The John Church Company publishes these 
works. 

RRR 

The Clayton F. Summy Company, of Chicago, in 
its Octavo Edition, has published “The Ballad of 
the Lake,” by Franz C. Bornschein, a scion of a 
Baltimore musical family, who has already been 
This ballad is le- 
gitimate four part writing based upon fixed themat- 
ic development, limited only by the bounds of the 


heard in part song composition. 


Born- 
schein is prepared to go beyond this, for he has con 


scheme. It illustrates, however, that Mr. 


trol of form and possesses a musical idea, which is, 
efter all, the chief requisite in composition. The 
triad holds its own and is not neglected in order to 
utter a mere commonplace. In other words, it is 
healthy music and tells us that the composer will 
expand on larger fields. BLU MENBERG. 


NO EDUCATION IN OPERA. 
The New York Sun gave space to the appended 


article, which occasioned comment in interested 
circles: 
ENOUGH, SAYS HAMMERSTEIN. 


Will Never Again Try to Give Educational Opera in 
New York. 


Oscar Hammerstein says that he will never, never do it 
again, however anxious the public may be for a season 
of educational opera at the Manhattan Opera House 

“If I had a sufficient sul Mr. Ham 


merstein said yesterday, “I would again try to give $5 


cription assured me,’ 


opera for $2, but without that assurance I shall never 
again make any such effort. I saw after the first rush 
that there was no possible chance for profit 

“I can content myself with only one result of the sea 
son. I think these performances have served to increase 
the number of operagoers, and | shall draw some advan 
tage from that increase. There is no financial reward in 
cheap opera because nobody wants it. Opera is a luxury 
for which the public seems to prefer to pay high prices.” 

Mr. Hammerstein will close his educational season one 
week earlier than he expected in order to give his singers 
time to rehearse and allow the theater to be freshened up 
for the regular season. Mmes. D’Alvarez, 


Sylva, Alice Baron and others will be added to the reg 


Marguerite 


ular company, and there will be no tour of the educa 
tional company as had been planned 
“Opera is a luxury,” says Mr. Hammerstein 
This paper has been saying so for thirty years. 
Opera is not looked upon as a musical question. It 
could not exist in Europe without subsidy; it could 
not exist in America without fashion. Mr. Hammer 
stein’s opera house is not filled by musicians; it is 
filled by people of leisure or people who represent 
society—because there are many strata of society— 
and these elements go to the opera. There can be 
no education in an opera scheme, because it does not 
require education to enjoy opera and after you know 
all about opera it does not mean that you are edu 
cated, least of all in music, because it is a misdirec- 
tion so far as music goes; it is a fungus. Music is 
absolute, not relative. It does not require any scen- 
ery or any costumes, any settings, any background. 
Music is music, but opera is a form of public amuse- 
ment accorded to the people who are taxed for it by 
the governments of Europe, who represent fashion 
and the courts, and in this country and in England 
by the wealthy people of society who enjoy that kind 
of thing. As there can be no educational opera Mr. 
Hammerstein could not continue in it. 


» 
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Some leading newspapers have seen fit to abuse 
the North Pole roundly and to ask of what possible 
that it has been discovered? 
The North Pole has its great attractions, and some 


use it could be now 


of them are these: 

No grand opera. 

No press agents. 

No prima donnas. 

No Opera war. 

No operatic scandal. 

La Wally” or “Le Villi.” 


No uncut Wagner performances. 


‘ ‘“ 
VO 


No “musical comedies.” 

No singing teachers’ squabbles. 

No music critics. 

No interviews with opera “stars.” 

No complaints about the opera repertory. 
No denunciations of Debussy. 

No symphony orchestra deficits. 

No “high salary crime.” 

No‘ Lau ia” 
No “Electra’ 


No opera subscriptions. 


and “Favorita.” 


excitement. 


No Sunday afternoon recitals. 

No Sunday evening opera concerts. 
No managerial promises. 
No Geraldine Farrar stories 
No yells of “‘bis” 


No arguments about opera singers’ abilities. 


and “bravo.” 


No oratorio performances, 


No one composer concerts. 


No standees 


at the Opera. 
No toreign press notices 
No opera librettos. 


N farewells.” 


VO artist 
No piano testimonials, 
No music pages in the Sunday papers. 
No photographs of opera singers 


No cornets 


iO practising. 


, guitars, mandolins or harps. 
No piar 


‘ 


vo pianolas overhead 


No music studying neighbors. 


Ah! fors e luis.” 
No “La donna e mobile.” 
N Cavalleria’ intermezzo encore 
No soirees musicales 
No “star” conductors 
No opera enthusiasts 
N Hanscl and Gretel.” 
N Parsifal.’ 
No “popular price’ performances. 
No singing out of tune 
No sheepish choruse 


No amateu 


» 


tenors 

Yo soured piano teachers 

No opera revivals 

No laymen 

No “Wagner bubble.” 
“Largo” by 


\ Handel. 
No Loc Iwn”” be 


reeuse by Godard. 


No “Spring Seng” by Mendelssohn. 
No “Polish Dance” by Scharwenka. 
No “Ave Maria” bv Bach-Gounod. 


No clerical objections to “Salome.” 
No neglected American composers, 


No copyright question. 


No books on musical history. 

No lecture recitals. 

No “annotations.” 

No choir singers with grand opera voices. 
No grand opera singers with choir voices. 
No music students flocking to Europe. 
No opera contests. 

No prize juries. 

No songs with foreign texts. 
No 
No 
No 
No 
No 
No 
No 
No 
No 
No 
No 
No 
No 
No 
No 


tenor robustos. 
basso cantantes. 
cantus firmus. 
fioriture. 
festival odes. 
Christmas cantatas. 
opera arias in concert. 
tremolo. 
three-symphony programs. 
orchestra concerts without soloists. 
“sold out” houses. 
young women who “take vocal.” 
musical politicians. 
“Variations.” 
music. 
nner 


The illustration shown herewith was taken from a 
German weekly called Das Interessante Blatt. The 
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names are the answer to an acrostic propounded by 
the paper in its previous issue. 


The following letter has been received from the 
winner of the first prize in the competition con- 
ducted recently by this column : 


Brooxtyy, .N. Y., October 12, 1909. 

Dear Sir—My reply to the significant bit of news in 
last week's Musicat Courier, which informed me that I 
had won the first prize in the “Question and Answer” 
competition, is somewhat tardy, owing to the immediate 
seizure of a fit (commonly called “conniption”), which en- 
sued the moment I grasped the full intelligence, 

Feeling much better now, thank you, I hasten to ex- 
press my thanks and appreciation for the volume re- 
ceived, the careful perusal of which will certainly render 
me eminently fitted to enter another similar competition. 

I feel inclined to sing that grand old hymn, “Oh, may 
it be soon,” but recalling the strange effect of the blast 
of trumpets upon the walls of Jericho, in the times of 
Joshua, and being of a humane disposition and feeling 
great compassion for my neighbors, I forbear to give vent 
to my feelings vocally, realizing that much disaster might 
be caused thereby. 

Would deem it a favor to be consulted the next time 
you hold a similar competition, since I could then sug- 
gest another nice volume that I might wish to add to my 
library, My wife, glancing over my shoulder, has just 
“Great Jehoshaphat! What a gall,” and I 
must needs conclude my letter to enter into a dissertation 
with her to prove the utter impossibility of reconciling 


exclaimed: 


Jehoshaphat with the Gauls, insomuch as the former was 
one of the kings of Judah and the Gauls were the origi- 
nal conquerors of France, and between whom there must 
be a disparity of 2,000 years. Funny how people get their 
history mixed. 
Again thanking you, I remain, 
Very truly yours, 
Cart H. Touiersen. 
nar 
This fortunate recipient of the Sousa auto- 
graphed letter—the one in which he says, ‘‘l feel 
like hell’—gracefully and gratefully breaks into 
verse, as appended : 
32 Tuizp Avenve, Newark, N. J. 
My Dear Sir: 
indeed a thousand thanks are due, 
My generous editor, to you, 
For your decision, and the prize, 
Which truly made me blink my eyes. 


As hastily the seal I broke, 

I thought, at first, it was a joke. 

New what a strange beginning here. 
“Dear Len,” it said, and then, I fear, 
The following words for quite a while 
Were Greek to me, till with a smile 

I caught a word, What was it? Well, 
You'll be quite right, if you would say 
As Sousa said: ,{—— —— —— ——.” 


Now this free language is quite rough. 
I thought the “Len” was most enough, 
But when | recognized the other 

I knew it must be from my brother. 
Stull unconvinced, | wandered on. 

Till finally I made out “John,” 
And—shades of distant Oscaloosa !— 

I saw the rest was Philip Sousa. 


A long drawn sigh gave me relief. 

It really was beyond belief 

That I, a lady (though I whistle), 
Should win that fulminant epistle. 

So, doubly anxious for the news, 

A magnifying glass I use, 

And finding “Poor John” in such pain 
I must excuse that word profane. 


So I'll forgive him and be glad 

That in his music we've not had - 
Such odd connections in his chords, 

Or there would be a clash of swords. 

For ultra moderns, though thery're few, 
Strive hard to give us things so new 

That we can only gasp and wonder 

Ilow they write things so like loud thunder. 


lf John a method could procure 
In music, as in lit’rature, 
‘The other moderns would be dead, 
And John the ruler, jn their stead. 
(Miss) JoHANNA SepasTIANA Bacu, 
With profound apologies to Mr. Sousa. 
nRre 

A. E. Keeton, the accomplished London critic, de- 
clares that “Strauss is the lineal descendant in music 
of Berlioz, Liszt and Wagner.” A large share of 
his inheritance consisted of the same kind of abuse 
heaped upon those three mighty martyrs in music. 


zene 

Reger’s “Theory of Modulation,” published in 
1903, should have been called “The Modulation of 
Theory.” 

nur 

By the way, Reger has written a new song for 
male chorus, and names the composition, “To Zep- 
pelin.” Dirigible music, as it were. 

nue 
The Contemporary Review calls Reger “a mu- 
sical Euclid.” 
nmaur 
DAVIS CONCERT COMPANY, 
Anperw R. Davis, Manager. 
Crawrorpsvitte, Ind., October 4, 1009. 
Te The Musical Courier: 

I recently heard two good jokes, one while playing and 
one while teaching, and am sending them to you to insert 
in the CouriEr, hoping some one will have as good a 
laugh over them as I have had and others of the com- 
pany. Yours truly, 


Anprew R. Davis. 
Teacher (to little boy who had been studying his first 
schottische): “How did you get along with your lesson 
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this time?” Pupil: “All right, except that Scotch-easy.” 
A number of youngsters were looking at a harp and no- 
ticed the pedals, and anxious to know their use, one 
asked of another: “Jimmy, do you know what de pedals 
are for?” Jimmy: “Aw, g’wan, dem’s de breaks what 
dey use when dey git to goin’ too fast.” 











From Fliegende Blatter.) 


“Why did you dismiss your cashier so suddenly?” 

“I heard him sing at a benefit concert, and his selection 

delivered with disconcerting realism—was ‘Oh, would 
that I were a bird, and could fly.’” 

nnre 

The lawyer for the plaintiff had finished his ar- 
gument, and the counsel for the defense stepped for- 
ward to speak. The judge, new to the bench, and 
young for his position, interrupted him. His eyes 
were wide open, and filled with wonder and admira- 
tion for the eloquent plea of the plaintiff. 

“Defendant need not speak,” he said. “Plaintiff 
wins.” 

“But, your honor,” said the attorney for the de- 
fendant, “at least let me present my case.” 

“Well, go ahead,” said the judge, wearily. 

The lawyer went ahead. When he had finished, 
the judge gaped in even greater astonishment. 

“Don’t it beat all!” he exclaimed. “Now defen- 
dant wins!".-—New York Saturday Evening Mail. 

nnre 

Inadvertently omitted from the compilation of 
Worcester programs last week, but too good to be 
forgotten is the published letter of Mrs. Child, 
written from New York to the Boston Courier in 
1844: 

The “Carnival of Venice,” in spite of its popularity, 
was listened to with unusual indifference, owing to the 
impatience of the audience to hear the great gun of the 


evening, After a song from Madame Burkhardt, a short 
pause ensued. There was some coughing, much spit 
ting, and a considerable rustle of silks and satins, At 


length the Norseman again appeared, amid the most rap 
turous applause; and the piece commenced with an al- 
legro movement, whose varied, abrupt and capricious 
character most appropriately introduced us to the rapids 
It was, in fact, their absolute counterpart. The short, 
ecstatic leap of the water from rock to rock was express- 
ed by sudden and eccentric tones. * * * Tossed and lost 
in the foam and the fury, we were dizzy, confused, be- 
wildered. But hark! a silvery thread is spun across the 
gloomy garment of sound—a golden bridge is raised by 
enhantment, over which our aching spirits may mount 
again from darkness to light Yes, indeed, who can 
doubt that such a delicate and fairy touch of melody is 
more a lively emblem of the noonday rainbow over the 
Falls (Niagara), than ever painter could depict by his 
material art? * * * Henceforth I abjure pictures. Mu- 
sic can tell all I want to know, more beautifully and 
more truthfully! Who could not see the wounded and 
the dying, and the flag of our beloved country victorious 
ly floating over them, while the orchestra boomed forth 
with a Daguerreotypian faithfulness, the cannon sow d 
ing along Lundy’s Lane! Methought, indeed, that some 
even felt the very balls, so startling was the master 
stroke of imitation. * * * At the whirlpool, how think 
you that he pictured to our ears the never ending strife 
and struggle with which objects reel to and fro therein, 
and stagger about convulsively, and yet move not down- 


THE MUSICAL-COURIER 


ward with the hurrying stream? How, but with one va 
ried and long protracted shake of his bow, that lasted by 
my watch forty-seven minutes and a half! If any of his 
musical tableaux were lost upon some of the dull souls 
around him, this, his crowning effort, was undeniably and 
universally triumphant. Some said, in the common 
phrase, that it was a most ridiculous likeness ; others, vary 
ing another phrase, observed that it was too true to be 
good. But these last I pitied, There must be some 
common people. I walked home, battling with the foam 
and the spray, and felt almost annihilated by the Cim- 
merian darkness of the Cavern of the Winds. 


nene 


An 1844 poem to Ole Bull, published in the Hart- 
ford (Conn.) Times, began as follows: 
lo paean! Io sing! 
Honor to the Fiddle-King! 
King, by “right divine,” and holy, 
All the world has crowned thee, Ole! 


Had the Northern hordes of old, 
Forth from Scandinavia cold, 
Rushing like a starvéd wolf for prey— 
Had they, Ole, heard thee play, 

They had ever kept at home— 

They had never plundered Rome. 


Hadst thou lived in those old days, 
When music met such fitting praise, 
The trees that moved at Orpheus’ tones, 
The trees, and beasts, and senseless stones, 
Ne’er would they have sought thee so— 
Running would have been so slow ; 
They'd ta’en the railroad car, 
And come to thee from near and far. 
nee 
Henry T. Finck quotes an English journal which 
says: “It seems that there are no more poor musi- 
cians.” That hoarse sound is a satirical laugh from 
a thousand throats. But are you really musicians, 
my friends? LEONARD LIEBLING. 
. > 


MARK TWAIN AND AUGHTER WRITE. 


R. E. Johnston, the manager, who had booked a 
lengthy tour for Miss Clara Ciemens this season, is 
in receipt of two interesting letters, as follows: 

Ocroser 13, 1909 

Deak Mr. Jounston—I do most sincerely regret the 
great annoyance I am putting you to in compelling you t 
cancel all the concert engagements you had made for me 
Of course, I had no idea of marrying when | made my 
contract with you. 

But surely no one can in any way hold you responsible 
for my change of plans. I think every one, concert man 
agers not excepted, will admit that marriage 1s an excusa- 
ble cause for abandoning a concert tour, and | know you 
will look at it the same way 

With renewed expressions of warm regret for the trouble 
| am causing you, believe me, 

Sincerely yours, 
(Signed) Crara CLemens-GApRiLowITscn, 


Srogsmrienp, Redding, Conn., October 12, 1909 


Deak Mr. Jonnston—-I am as sorry as any one can be 
that my daughter Clara cannot meet those appointments 
She is not here to speak for herself, but, as [ understand 
the matter, it is this The wedding was brought on sud 
denly, ahead of time, because Gabrilowitsch was leaving 
for Europe, and as the wound in his head (from the sur 
gical operation of a month or two ago) was not yet healed 
and he was weak from his long illness, the sudden mar- 
riage was decided upon in order that my daughter might 
go with him and continue to nurse him. They will spend 
two or three months in retirement in Italy for rest and re- 
cuperation, by order of the physicians. Also, by their or- 
der, Gabrilowitsch has canceled his European engagements 
by cable. I am very, very sorry for these untoward things, 
but you see how they came about and that neither you nor 

Sincerely yours, 
(Signed) S. L. Clemens 
(Mark Twain.) 


I could have helped it 


As a newspaper quotation in another part of Tr 
Musicat Courter will show, Mr. and Mrs. Gabril 
owitsch could not sail for Europe last week in ac 
cordance with their plan, owing to the necessity of 
the pianist’s undergoing an immediate operation for 
appendicitis. He now ts at a private sanitarium in 
this city, and as Tne Musicat Courier goes to 
press, has rallied from the shock of the surgical 
treatment and is on the road to rapid and complete 


recovery. 
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THE CIRCULATION FAKERS. 
The following appeared in the New York Times 
last week: 
PRISON FOR PUBLISHER 


He Misrerresentep His Crrcutation tro Oprarn Seconp 
CLass Mam Rares 

Chicago, Oct. 12—Roy Keator, publisher of a weekly 
newspaper, was sentenced to serve six months in the 
Bridewel! Prison vesterday by Judge Landis in the United 
States District Court. Keator was indicted several months 
ago on a charge of making false circulation statements 
to obtain second class mail rates 

He admitted that in order to get advertising he had 


represented the circulation of his paper to be 100,000 when 


in fact, it had but 1,000 subscribers, and that he had placed 

many names on his subscription list without authority 
Che periodical was an agricultural journal which he 

started in Grand Rapids, Mich., and later had printed in 


Chicago 


Chere is no other way to stop such swindles and 
impositions upon the public than in a prosecution 
through the Government machinery which is pre 
pared to handle such cases. Circulation building is 
a matter of years and only after many, many years 
can a paper show legitimate circulation, Otherwis« 
age in journalism would have no value and age rep 
resents the greatest asset as it proves circulation, 
endeavor and results. No one can possibly believe 
claims of large legitimate circulation made by com 
paratively new publications—no one with common 


sense. 


DIRIGIRLE music is not necessarily inflated, nor do 
ill conditioned airs d splease only the aviator 

SOON will come the season when that dread vocal 
disease, “indisposition,” again will cause havoc in 


opera and concert casts 


B. Fiat “| haven't a single idea for this sym 
phony I'm writing.” 
G. Sharp: “Why don’t you change it to a sym 


phonic poem ?”” 


MUSIC IN BALTIMORE. 


( Harry Gerhold irttone, ha accepted the 
of choirmaster of the Roland Park Presbyteria 
having resigned his post in the « ir of Grace Methodist 
Church 

Barrington Branch has been engaged a O pianist 
for the Charleston (S. ( Musi hr tival, which ccurs 
during the last week of October He will play with the 


Russian Symphony Orchestra 


Harold Randolph innournce the tormat of an opera 
class at the Peabody Institute, under his direction, assisted 
by Pietro Minetti. It is pos e that a public perform 
ance will be given toward tl ‘ f tl . n, with 


full orchestra, scenery and tume 


The Germania Mannerchor r ad it fty-third a: 
niversary at its own hall on the night of October 11 
rhis association has bec re I the most ful of 
the German socicties of Baltimore, has ever been in the 


van of progress, and its history is an honored 


Che following interesting and instructive series of ¢ 
citals has been arranged by Harold Randolph for the an 
nual Peabody course 

October 2 Tina 

Octwher 260-—F rit B 

November 1 Bias Ml ! 

November :9—Olga 


November 26—1. ( i C. Bertram Peacock 


M. H 


Jenny Lind made $154,000 on her American tour unde 
the management of B n but of this she invested 
veste: 

$100,000 for benevolent purposes in Sweden, says an ex 
change For herself she kept only what was necessar 
for a living and for buying a cottage on the Malvert 


Hills, England. 
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MAINE MUSIC FESTIVALS. 


SPECIAL REPORT OF THE PORTLAND CONCERTS. 
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$ Langendorff—she is a 
ily mercially 

ga rpass her 


e highest 


an unusual 


passed 


Chadwick's 


artistic 


ne is 


auality 
juanty 


throat. She 


floated from her 


and Magdalene 


Limpid golden tones 
was in glorious voice 


en, who accompanied her, showed again her 


accompanist—she “showed up” Jomelli’s great 


irt so subtly that it was hardly known that she was at 
he piano—and this is where the young artist proved a 
nowledge of expert accompanying. Jomelli’s singing of 


nothing short of perfect; 


The Queen of Sheba” aria was 





; to ig cts, rt - 
color, but i as “brass” ec 
aid ii f in the Auditorium—all of which was 
: +: oem wonderfully toned down and balanced 


“L’Ete,’ 


Bacchante’ 


’ Worden’s 
‘she sur- 


Chaminade’s 
“Chant de 


in her group of songs 


Longing,’ a Bemberg’s 


herself 


Werrenrath, too, was in fine singing vein, and gave 


“Lochinvar” with splendid command of all its 


situations—his shading and phrasing are always 
and intelligent. His Portland, where 


re Ovation kind whenever 


lramatic 


reception in 


such a favorite was of tl 


wonderful 
Wor- 
artistry as 


he appeared on the stage. His singing of “Danny Deever” 
has been called inartistic because so dramatic and blood- 
curdling—but this is just where Werrenrath is the artist— 
he paints his pictures well. He and Gunster appeared 
on the Friday afternoon program with satisfying results— 
“Lungi dal caro bene” (Secchi) and “Irish Names,” sung 
by Werrenrath, bringing storms of handclaps. Fred- 
erick Kennedy's popularity in Portland made it neces- 
sary to him on the festival 
program, heard with 
success in the “Hymn of 
his solos being beautifully 
tenor 


have 
and he was 
great 
Praise,” 
rendered. He possesses a 
and has the 


it well, 


voice of fine timbre, 


brains to manage 


Mrs. Stover was heard in Paine’s 
‘Song of Promise,” with a_ very 
pure high soprano, but her singing 


seemed labored at times, and she ex 
pressed herself as not feeling “at 
home”or in sympathy with the work, 
which fact accounted largely for the 
evident strain she under. The 
Portland chorus showed a finer grade 
than that of its 

The 


larger, the 


was 
of work sister city 


— Bangor volume was more 


even and attack was al 
ways sure and the tempi exceptional- 
ly good—and this may be said com 
paratively, too. Mr. Chapman felt 
that he could depend them 
He showed a gracious ease and con- 
He had taught 


upon 


fidence his choir. 


them good music—what finer than 
the “Procession of the Holy Grail,” 
from “Parsifal” ?—and here the palm 


is thrown at the feet of Portland's 
chorus, for they did some of the best 
singing ever heard anywhere on that 


particular chorus, too—and one 
which far older singers might feel 
difident as to undertaking Phere 
were thirty selected voices, with 
Messrs. Werrenrath and Gunster as- 
sisting. Another thing worth while 


—the chorus showed skill in 
its phrasing, over that of last 
and the work was bolder 
even in attack. Of 


more 
year, 
and more 
course, the male 
voices were lacking in a degree, aud 
yet Mr, Chapman preserved a sur- 
prising balance and secured effects. 
In Dvorak's Jesu” the 
tempo was considerably faster thon 
but the chorus 
redeemed itself in a dozen ways al- 
terward, and was 
that inspiriting “Spring Waltz” of 
Davis that two encores were de- 
manded. From all points of view—- 
considering what Mr. Chapman has 
done for his chorus—a chorus ac 
customed to meeting but once a year 
—it is wonderful the 
in the 

But 


“Blessed 
it is generally heard, 


so attractive in 


part 
festival’s triumph. 
what about the work 
orchestra, with Barri as leading vio- 
lin? At first it seemed more given 
big effects, without regard to 


it plays 


of the 


it was the “brass” echo 


when the hall was completely filled. 
lhe orchestral concert Wednesday afternoon was attended 
by a very large crowd. The opening number—it being a 
celebration—was the overture from “Ruy 
Blas,” followed by the scherzo and march from his “Mid- 
summer Night’s Dream”—then mention must be made of 
the excellent way the orchestra played the ballet music 
” as well as the Wagner music. Ger- 
sang on the final evening the “Jewel Song,” 


Mendelssohn 


from “La Gioconda, 


aldine Farrar 


ao reeengsosninttiainabtatintne. 














from “Faust”; a group of songs with Mr. Rosenstein’s 


artistic accompaniments, and her favorite aria from “Mig- 


non.” 

Five great concerts! What a feast of song and or- 
hestral music for the dear Maine people! Last year it 
was hoped—vagvely, but hoped just the same—that a city 
hall would now be nearing completion, for in that same 


Portland will hold her 
future festivals, but the cornerstone was laid only a dozen 
days ago on Congress street, on the of 
building which was burned January 24, 1908—so 


hall is to be the auditorium where 


site t former 


the 


the hope 


and assurance now is that it will be completed for the 
festival of 1911—at least Mayor Leighton thinks it will 
e. George E. Smith, one of the greatest enthusiasts 
the scheme has, said too good a thing to forget—and 
it was this: “We are building—not for today only—but 
for a future Portland. Our good Mayor has been anxious 
for the city to have a hall suitable for the needs of its 


ig events—and especially for our 
now 
The 1 


we are 


ew City 


great festivals—and 
going. to have it.” 


Hall will be of white granite, 
built at a cost approximating a 
uuple of millions—thus consti 
tuting still another of the many 
assets of beautiful Portland 

rightly yclept the “Forest City.” 


nner 
Inspiration is not yet cold, 
It 
ibate either, as is evidenced in the 
that 
been 


but 


warm and sincere will not 


fact already a big 
for 
to 


; 
tO 


meeting 


has called all—every 


who wishes assemble 


Monday 


festival. 


body 


this talk. over 


evening 

Think of 

oyalty to the cause of music! 
nme 

Notes 


the next such 
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Again it was Mrs. Chapman's 
irtistic brain and hands that d 
signed and edited the beautiful 
ouvenir program | k which 

wed more tha rdinary 

lity in their preparatior \ 
elicate lavender in tint, with 
white and gold lettering—t reg 
lation front cover lea each year, 
and from page to page a gem of 
art—in well chosen quotations 
not one of which has been re 
peated in the entire thirteen years 
Mrs. Chapman has “done” them 
the arrangement of photogray 
ures, program list, artists who 
have appeared, works performed 

and the perfect editing—all em 
phasize Mrs. Chapman as being 
the “wonderful woman” every one 
alls her—and besides, an artist 


ind litterateur. 


Ree 


Edward Leonard familiarly 
known as “Eddi W the au 
horized agent for the program 
books this year, as last, and with 
his staff of boys did a lucrative 
business. Mr. Leonard was al 


ways in his place and ever relia 





le, courteous, hence successful 
nner 
Llewellyn B. Cain said, when 
asked what the festival was do 
ing: “The Portland Festival is of 
immense profit and plea to 
every man, woman and chi or 
should be I love it and work for it in every possible 
way in my power.” 
mm RR 
Portland’s Kotzschmar Club for men, is both literary 
nd musical. Albert Snow, of Boston, is the director, suc- 
ceeding Arthur Hyde. There are perhaps fifty members, 
and it is an organization of which the city may feel proud 


nnre 
was found and cons 
Miss 


any one 


ilted as to her 
Woodbury at 
not 


Florence Woodbury 
of the 
claimed: “I 

over the greatest event Maine ever had 


views festival, and once ex 
being enthusi 
”" Miss Wood 
what is known all 
as the Fletcher Music Method, 


rom Mrs. Fletcher-Copp, its orig- 


cannot imagine 
astic 
bury is a highly successful teacher of 
over America and Europ 


having taken the course f 








inator, in 1906, and was so delighted with her results that 
she went back and reviewed it the year following 
nee 
Helen Lanison, a sister of Carl Lamson, the violinist, 


is one of the fine.teachers of Portland 1 is a very bright 


of 
an octet of 


musical 


For 


education has been the best. 


} tod 


air cc 


woman Her 


five seasons she has and taught 
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good players, having four fine instruments in her studios for 
the purpose. The players were practicing under Mrs. El 
when THe Musica Courier representative 
hey were playing Schubert’s “Unfinished” sym 
phony with splendid balance. Mrs. Elwell had many cheer- 
ing things to say in behalf of the festival. “I think this 
festival was more finished, and it encourages people like 
me Irom year to year 


well’s baton 


called 


I have my pupils work up on things 
be given at the coming festival, so they will better ap 
preciate it.” 


; 


nRe 
at the Auditorium 
so stated Mrs. Chapman. 


“The 


years,” 


decorations were the best in 


The color scheme was 
1 well blended combination of Nile green, with an abund 
[wo thousand yards were used 
n the drapings which surrounded the hall and swung in a 
graceful canopy drawn into acenter over the chorus, backed 
y a lyre of incandescent lights, which for several years has 


of white and red 


ance 


MRS. WILLIAM ROGERS CHAPMAN. 
heen the symbol of the art expressed there, and suggested 
by Mrs. a massive 


ground of greenery and Maine evergreen pines, at that 


Chapman at the time Then back 


was delightfully odoriferous and attractive—a pretty set 

ting for the huge horseshoe of white frocked women and 

black coated men comprising the choir, 
nun 


Fred” Kennedy, as the tenor is familiarly called by his 
host of admirers, is a Portland “boy,” and was a supreme 


favorite all through the festival—that is, wherever he was 
caught sight of. His singing in the “Hymn of Praise” 
was a finished piece of work, and he received great com 
mendation for it 


nar 
Langendorff’'s gown was, of course, a subject most 
teresting to the ladies, being a combination of rich brocaded 
satin, chiffon and gold 


" 
n 


lace. Her splendid “style” and 
gracious whole-heartedness completely won every one 
nanan 
The first two days of the festival were rainy, and the 
receipts fell off a trifle, but Portland came to the rescue, 


ind gave a glorious impression of its loyalty and appre- 


ciation the final day and evening, even at rehearsal—th 
morning Miss Farrar sang—fully 2,000 people we sea 
in the pit to hear her 

RRR 

Reinald Werrenrath, ritone, was a “g w OW! 
everybody, and as popular off the stage as way 
jolly, courteous, thoughtf 1 said it was n 
home to get back to Portland ving sper x § ne 
in that delightful city by the sea 

Rn RnR, 

“The best orchestra we hav id,” was the general ver 
dict Barri, the concertmaster, labored er the neces 
sity of having to have an interpreté speaking 
word of English, but withstanding th vas yi 
pathetic observer, a a fine ‘ u { pmat 
baton, 

nRre 
Surely Portland realizes that the Chapman energy—at 
ightly called—has been imstru 
nental its hearing some of the 
choicest music ever writte ar 
ist of fine choral works pr 
sented at the festivals 1s ‘ 
and no wonder Mr. Chapman sa 
to the is You have a great 
repe y Cs nod | 
tion Gaul’s Holy ¢ 
ot Faust Bac ot 
Passion Music, opera of “Car 
men,” Busch’s cantata, ‘Paui Re 
vere’s Ride”; Br s “Kair | 
let Cowen's Rose Maid 
Beethove Hallelujal 
Hand Halleiu < ru 
The Me " Mascagni Cav 
alleria R i) ! | ! 
. kh Ne e Ques 5 
lect fr \l 
al Sac 
a \ ‘ + 
vat i \ 
it I r 
Ld M r 
LD hma La | i 
ence tilgat ihe | 
St. Georg ) ‘ 
iu l Lig 
King Ol | ‘ 
Ong 
Bless« | 
“Hymn of P 
ict o! P 
good 
above w 
f th 
al Ihe 
i now al ire 
to mak¢ | 
worthy { j 
verything I 
planning { P 
zn ne 
Phe Ww 
Hall t W 
100 feet, wi t 
30 feet [he W ‘ 
unter | ib 
nd <« ead : 
it u ‘ ty 
! « x 
a“ ae 
\ egram w 
M N presi t the 
W ‘ Ai} : Mr . 
{ ipt n be ved and 
aged father w indisp i ‘ 
was read to the chor f t 
ber since the beginning t fest i t 
May highest anticipat { manag art 
chorus be fully re Sigr Samu Faulkner 
mn Re 

“You are responsible for the fe ils 
Mrs. Chapman in t f he ‘ the 
We know it is a great I t f 
ready and me to this fe a ec] 
te it saad 

zur 

George E. Smith, president of Port 
was much encouraged with this year gre Y 
his office at 88 Ex ‘ ¢ wa ee t 
viewer and expressed his delight er Portland ponse 
in the way of its attendance the Audit ‘ 
siasm over all the work done by the t 
“It has not bee great in years—tl t 
mean, and the attendance has been much larger d of 
better quality [he general interest this ye | ee 
splendid.” Mr. Smith has been an indefatigable worker 
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A Napoleonic 
Success 1n 
Piano Making 


Hardman 


an cmpire, did 


activities to war and 


evolution of a dis 


( of this style has 
.Jvantage in the designing of 
Fir he Te Pi; 

irst AmMpire 1ano 
ine Mahogany, the dull 

h f hich is effectively re 
nat eilded bronze, 

nds an air of dignified 

wn e 

r¢ is proportions, it has an 
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the Hardman far sur 

il er plano = 
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Metropolitan Opera Co. 
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1842 
188 Fifth Avenue 
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work. Mrs. Davis is a Portland woman, of intense musi- 
cal proclivities, and received her training in New York 
and Vienna, and is now teaching in Portland. Her father 
was a pupil of Gottschalk, She is full of the 
spirit, and is as essential to the success as any one, as she 
plays all kinds of difficult music, and was highly compli- 


festival 


Madame Langendorff, who wrote on her pho- 
to Mrs, “To 


mented by 


tograph presented Davis, my best accom 





mRe 


loo much cannot be said of the usher service during 


the festival, too generally a thankless task, but one on 


which the success very largely depends, after all, Forest 
Eaton was the gracious general in charge on the main 
floor of the Auditorium, handling his men with all the 

xterity of an expert army officer, while G. W. Barrett 


































MAGDALENE 


Jomelli’s 


WORDEN, 


accompanist 


ruled up in the balcony. All were especially proficient, 
always courteous, but loyal to rules suggested by the big 
staff behind the 


mended for accuracy in locating seats in the spacious pit 


scenes, They were indeed to be com- 


and things went off with a metropolis like swing at 
every perlormance. 


zee 
“Audience enraptured by the singing of Langendorff” 
was the attractive headline in Portland’s best morning pa- 





per following the Tuesday evening ovation tendered this 
great artist—her conquest of Portland being nothing less 


than wonderful. General talk on the street, in offices, 
homes, at receptions, afternoon teas—everywhere, had this 
dominant note: “We want Langendorff again; she is the 
greatest artist of the day. She sang herself into our 


hearts, and after her ‘Home, Sweet Home’ there will nev- 

















REINALD WERRENRATH. 


er be another song just like it. Her conception is beyond 
ail one could wish, her temperament tremendous, and we 


must hear Langendorff again.” 


RRR 

Cressey & Allen’s big warerooms on Congress street 
were the festival headquarters, the ample windows be- 
ing adorned with beautiful posters and photographs of the 
artists—the one of Jomelli being decidely “Frenchy,” as 
a Portland woman expressed it, in the posing, and those 
of Farrar and Langendorff equally striking. During the 
festival the sale of seats was in the hands of Frank C. 
Allen. 
the year preceding the Portland gathering is distributed 
from these warerooms, and all matters pertaining to this 


The music used by the festival chorus throughout 


annual feast of song have been in their charge during the 


entire thirteen years of its existence. Mr. Cressey, a 


genial man and a sincere music lover, when asked for his 
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New York School of Music and Art 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


RALFE LEECH STERNER, Director 


58 West 97th Street 
"Phone, 679 River 


Free Scholarships Awarded—Book let Mailed on Application —Unlimited Free Advantages—Mehlia Piano Used 
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ideas concerning the event, spoke enthusiastically: “I 
think it has been a marked success. Mr, Chapman gives 
Some music which may be a little beyond the reading = 
: capacity of the average chorus member, but then, on the 











LONGFELLOW BIRTHPLACE FORE STREET 

Where Henry W. Longfellow was bort 8 
Madame Jomelli was kind enough to place on her festival 
program, an honor to my pen indeed, for | regard her a 
i great artist?” said Magdalene Worden, Madame Jome! 
lis accompanist “Well, the poem was written for me 
by A. A. Cowles, whom I had not then met, some friends 
bringing me the words after having heard and admired a 
recital of my songs Do you know,” she archly added, 
“I shall never be able to ‘write by the vard.’ ‘Longing 
was an inspiration, and it was done almost before I 
thought I had started, and does not Jomelli sing it di 
vinely? She puts in it so much more than | myself saw 
at first I have written a cycle for four voices, not pub 








FRIEDA LANGENDORFF AS ORTRUD IN “LOHENGRIN.” 


other hand, he balances it with some entirely within the 
scope of all, so he keeps a happy medium, as it were, and 


it is truly wonderful how he gets such effects from a 

chorus scattered all during the year; but then, he is 

especially gifted, anyway.” ‘The festival number of THe 

Musicat Courier will be found at these warerooms 
nRe 


“Voice of Jomelli captivates again” was a general ex 
pression of musicians and laymen all over Portland after 
her Monday 


as to voice, singing and her unrivaled beauty 


way, 
gra 
unquestioned musicianship and 


evening triumph, a triumph in every 
and 





ciousness, as well as her 


art, With her arms filled with the huge bunches of roses PORTLAND HEAD LIGHT, CAPE ELIZABETH 

and carnations handed over the foottights by her Port Erected 1791 

land admirers, she presented a picture of a beautiful wo 

man, It was “Jomelli evening” indeed. lished yet, however, and have also set many French and 
nRe German lyrics, besides English. Yes, I am still studying 


“How did I chance to write my song, ‘Longing, which and 
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29 


and 


Paris, have been keeping it up with ¢ of WW 
York’s excellent teachers.” 
RRR 
Ihe shouts d yuse for “the ¢ giv $0 


pp} 
app! 
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MUSICAL AGENCY 


ANTONIA SAWYER announces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 


ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 


Daily from 11 to 12 and from 2 to 4. Telephone 89 River, 
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GRAND TRUNK RAILWAY 





dst of which was hidden a handsome gold handled 
brella for Director in Chief Chapman; then came a 
I American for Mrs. Chapman, besides 
breastpin the with Mr. 
gift, being presented by the chorus, while the 
re as a remembrance from the four grateful 
Western Mrs. 
warm and gracious 

face at this 
have 
) willing and untiring in their united and individual 






Beauties 





cameo shaped latter, 






officers of the Association 





thanks 
her beautiful 
members who 


pman few words of 





eloquent than 





tte of love from the six hundred 






bring to the festival all of the inspiration radi 





nductors during the long winter months’ 
Conductor New York 
watching for “good things” to give 





Chapman is in 






the wheel 












festival—and Mrs. Chapman—at the wheel, too, 
her share of the radiance, “and a mighty big 
f the hard workers said, in the way of 

etters to bodies and individuals, and all for 
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the actual financial 


the 


yet given out as to 





Portland festival, but treasurer, John 





meeting of the choir 


paid, and something 


after 
all bills 


open 





were 





deficits of former 





lace ot years, 18 





and it 





happy 


ortland proud and 









RnR Re 
! M AL ( niek’s festival reviewer herewith ex- 
! thank » Emily K. Rand, president of Port 
















Rossini Club, for her gracious invitation to 

the first meeting of this season of the club 

morning, when the active members only 

d \ crowding of duties (incident to “get 

the festival) prevented, and was a source 

The club dates from 1869; was incor 

i871, and in i891 fell under the direction of 
Rand, who has elevated it to its present impor 
t musical life of Portland, as well as in the 

| world It is found to be the oldest woman’s 
wn—this fact coming to light at the 

\\ Fair of 1893, and ascertained by Mrs, Theodore 
tin It is a musical organization which 






has always been famed for the talent of its members, co- 
relating itself to high standards, as a close inspection of 
its handsome brochures or year-books will prove, giving 
attention to all kinds of old and modern music, thus 
forming the nucleus today of a greater Portland, socially, 
morally, and, yes, politically. Mrs. Rand was asked as to 
her opinion of the festival, and said: “I certainly believe 
in the festival, and can note a marked improvement every 
year, but this year shows a great stride, and I think Mr. 
Chapman is proving his genius in taking small choruses 
and combining them with such good results.” 


nner 


The sale of seats surpassed even the most optimistic 
expectation, and was far beyond that of last year, and 
yet the prices had stepped forward, but Portland showed 
it wanted to hear the festival at any price. 


ne 


“Some great men and women have sprung from Maine 

Maine brains have been heard from,” said Llewellyn B 
Cain, voice teacher, and a Maine man, in speaking of 
what Mr. Chapman had done for his native State in the 
way of culture and a higher rate of musica] taste. George 
Oakman, a pianist of Boston, but in Portland during the 
festival, went on to give some of Maine’s great names 


known “all over” for something good they have accom- 
John 


plished Knowles Paine, Myron Whitney, Thomas 














PORTLAND PUBLIC LIBRARY 

Reed, J, G, Blaine, Charles A. Boutelle, Eugene Hale 
Harriett Beecher Stowe, Kate Vannah, Hannibal Hamlin, 
Madame Nordica, Annie Louise Carey, Mrs. George Hen 
schel, Emma Eames, Henry W. Longfellow, Arthur Hyde, 
Neal Dow, and lastly, a name which stands for progress 
William Rogers Chapman. 


nRe 


Martha F. B. Hawes, a member of the chorus and who 
did such good work in Mendelssohn's “Hymn of Praise” 
on Wednesday afternoon, is a sincere believer in and 
worker for the festival. Miss Hawes has a rich contralto 
voice besides a fine stage presence. She is a member of 
Portland’s Rossini and Choral Art clubs, and does con- 
siderable teaching and singing in and around Portland 
For the thirteen years the festival has been in progress 
Miss Hawes has been identified with it as a worker and 


in art 
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PORTLAND POST OFFICE. 
Built of white Vermont marble. 


participant. Her studies have been with European and 
Portland teachers, and she sings at High Street Church, 


Alice Garrigue Mott, of New York, is the teacher of 
Jessie Nash-Stover, soprano, whose charming voice was 
heard often during the festival, and in Paine’s “Song of 
Promise” gave evidence of such purity and beauty. Mrs. 
Stover was one of the popular members of the “Festival 
Family,” and declared that she never had so pleasant a 
time as she had at Portland. 

nee 


Caroline W. Stevens was an unostentatious, but potent 
factor in the festival’s success, as may be attested to by 
the thousands who recall having read a two page “story” 
in the Portland Sunday Telegram preceding the festival, 
an article which for brilliance of literary effort, that is, 
in extraordinary pen pictures and rhetoric, along with a 
rare insight into and conversance with musical themes 
and composers of the day, will stand as a monument to 
one of Portland’s able and worthy women. Miss Stevens 
is a “Maine product,” and was in constant attendance at 
the festival. Her power is for good—and it is not doubt- 
ed but that she will continue to so use it. 


“T want to see all of the high school children eventual- 
ly in our chorus, They are being educated, too, with our 
festivals, and that makes us feel happy,” Mrs, Chapman 
was heard to say in one of her hearty and inspiring little 
speeches to the members of the chorus. 


Wytna BLANCHE Hupson. 





Trotin Sight Singing Classes. 


More than ever, the vocal teachers of New York real- 
ize that they have in Madame Trotin a coworker whe is 
helping them greatly in their own work, The proof of 
this is that every day some of the prominent voice spe- 
cialists. send musically defective students to Madame 
Trotin to be made into a musician and singer combined ; 
one who will sing intelligently because understanding 
what she is doing, not only from a vocal, but from a mu- 
sical standpoint. Such a singer will sing in tune and in 
time. will have rhythm, and be blessed of conductor and 
choirmasters, Yet there are a few vocal teachers who 
think that sight singing hurts the voice; not so in Ma- 
dame Trotin’s classes, for she insists on mezza voce, and 
hever allows any loud singing. Here is a statement from 
an authority: 

My Dear Mavame Trotin:—I very gladly endorse your good 
work in teaching sight singing. In principle, I am antagonistic to 
the prevailing bad usages of the human voice in the various sight 
singing methods, so much so that, before allowing one of my pupils 
to take your course, I made it a point to visit your classes, as you 
remember. I came away with great satisfaction, firmly convinced 
that you will not hurt the voice, but, on the contrary, aid the vocal 
teacher enormously in cultivating the musical understanding of the 
pupil, 

I am particularly pleased that you take for a basis of reading 
the knowledge of the fundamentals of harmony or standing do. I 
honestly wish that I could persuade ali my students to take your 
Cordially yours, 

Anna E. Zivcrer. 


course 





Beecham Orchestra Tour. 

The Beecham London Symphony Orchestra, which comes 
to America next spring, is now making a tour in England, 
which will take the organization into twenty-three cities 
within twenty-four days. The party travels by special 
train and is under the personal management of Thomas 
Quinlan, who booked the tour. 





The Brussels Opera (Monnaie) promises for the season 
“Madame Butterfly” (for the first time in the Belgian capi- 
tal), Reyer’s “Salammbo,” Galeotti’s “Dorise,” Alfano’s 
“Resurrezione,” “Iphigenie en Aulide,” “La Favorita,” 
“Alceste,” “Armide,” “Orphée,” a special “Nibelungen 
Ring” (under Hans Richter), a series of Mozart operas 
(under Felix Mottl), a production of Beethoven's “Fidelio” 
“Electra” and “Salome,” to be conducted by Strauss. 

















THE PHILADELPHIA ORCHESTRA OPENING. 





POHLIG LEADS A BRILLIANT PREMIERE CONCERT. 











After a preliminary subscription and general sale augur 
ing the most profitable sort of a season, the Philadelphia 
Orchestra gave its opening concerts for 1909-10 at the 
Aeademy of Music, Philadelphia, last Friday afternoon, 
October 15, and Saturday evening, October 16. The house 
was crowded on both occasions and enthusiasm reigned 
supreme for the popular leader his accomplished 
players. 

The present reviewer has had occasion at previous op- 
portunities to call attention to the many points of excel- 
lence possessed by the Quaker City organization, and very 
little of the Friday concert last week sufficed to demon- 
strate that the summer vacation has robbed the playing 
body of none of its former elan, elasticity, tonal volume 
There were 


and 


and general artistic and technical mastery. 
practically no changes in the personnel since last season, 
and as one musical Philadelphian remarked: “The re- 
hearsals this fall really constituted a continuation of last 
winter’s work, rather than a series of meetings for the 
purpose of getting conductor and players acquainted and 
determining on methods of performance and interpreta- 
tion. Pohlig has a clear and exact conception of how he 
wishes his program to be done, and with his orchestra 
constituting a familiar ‘old guard,’ he impresses his ideas 
upen them at the very first rehearsal. The rest of the 
practicing hours he thus is able to devote to the processes 
of filing, polishing and perfecting tonally and interpreta 
tively.” 

The case was very well put by the observing Philadel- 
phian, for it was just this directness of purpose and sure 
ness of expression and execution that stood out as the dis- 
tinguishing characteristics in last Friday's performance 
Next to the qualities mentioned, buoyancy, vigor and tem- 
peramental uplift marked the readings of the magnetic 
Pohlig and his men. 

The program was one put together presumably on the 
principle that “old friends are best,” for with the exception 
of the last number, Charpentier’s “Impressions d'Italie,” 
the works heard bore a familiar sound and Jong ago had 
been accepted among the warm favorites of the coneert- 
going public. Goldmark’s “Sakuntala” overture opened 
the proceedings, followed by Schubert's “Unfinished” sym 
phony and Liszt’s “Les Preludes.” 

The “Sakuntala” received the graphic and highly col 
ored reading demanded by its picturesque score, with due 
observance of the rhythmic piquancies in the middle sec 
tion, the contrapuntal interweaving df themes, and the 


dynamic and modulatory climaces. The playing was clean, 





sympathetic and vibrant, and resulted in a storm of un 
derstanding applause 

Schubert’s fragrantly lovely B minor symphony could 
not have been handled with greater reverence or appre 
ciative insight than were revealed by Pohlig. He kept 
down the resources of his orchestra to the exact meas- 


ure of tonal volume required, and yet set forth strikingly 
the contrast between the grave and the gay, the power 
and the pathos, the massiveness and the melancholy of 
the many mooded and immortal master of melody. All 
the “traditions” were in the performance, but one could 
note, too, the flexible nuances and other gentle graces of 
refined musicianship which Pohlig prefers to deadly rigid- 
ity of tempo and all the rest of the soporific stigmata of 
“classical” dullness. Of particular beauty in the Schu- 
bert performance were the appealing tone quality of the 
violin and cello sections, the mellowness of the brass, and 
the unanimity with which all dynamic gradations were ob 
served by the entire orchestra. The symphony had a 
rousing reception, thoroughly well deserved. 

Liszt’s “Les Preludes” always has been one of Pohlig’s 
virtuoso achievements, and was given enthusiastic praise 
in these columns when the Philadelphia conductor first 
brought his men to New York some years ago and made his 
metropolitan debut with Richard Buhlig and Karl Klein 
as the soloists. As heard last week, Pohlig’s interpreta 
tion of Liszt's stirring symphonic poem has lost nothing 
in impulsiveness, enthusiasm, vividness, and romantic 
charm. He thundered forth its eloquent announcements 
with impressive majesty and traced the lyricism and ten- 
der sentiment of the gentler episodes, with the emotional 
surrender and fanciful imagination of a full blooded poet 
The players responded with a rare will to the impetuous 
urging of their director, and made the resounding mo- 
ments of the picce little less than thrilling in tonal in 
tensity and vitality of attack. Technically, as well as 
tonally, the “Preludes” was a flawless or- 
chestral virtuosity, and reaped possibly the most insistent 
applause of the afternoon 

Charpentier’s suite rings all the changes in orchestral 


piece of 


possibilities, and requires its conductor to be possessed 
of a nimble fantasy, no small degree of love for nature, 
and an appreciation of humor. Pohlig proved himself mas- 
ter of those various attributes, by giving a delightful per- 
formance of the Charpentier number and laying bare all 
its charms of color, modulation and bizarre orchestration. 

rhe Carl Pohlig, 


and if the temper of that first audience was an index of 


concert ended with an ovation for 


the popularity and esteem which he and his men are to 


this winter, then they may look forward confidently 


enjoy 
to the greatest season the Philadelphia Orchestra ever will 
have experienced in its home town That, too, was the 


Manager Charles Augustus Davis, who 
Cmne Musical 


the act of looking undeniably pleased over the 


expert opinion of 


was detected by Courier representative in 
prospects 


L. L. 


Facts Asourt THE PHILADELPHIA ORCHESTRA 
(Compiled by Miss F. A. Wist and Printed by The Women’s 
Committ f the Philadelphia Orchestra.) 

May, 1909 
The orchestra now finishing its ninth season may be 
said to be the first successful results of several attempts 





CARL POHLIG, 
( duct Philadelphia Orchestra 
to establish in this city a high class musical organization 


for the production of orchestral works. These attempts 


a feeling that such 
city of this size should not be limited to the performances 
that the 


tional influences of a permanent orchestra here could not 


have been the outcome of music in a 


of visiting orchestras, and civilizing and educa- 


be overestimated. For various reasons the first effort, in 
1899, to procure an endowment of $250,000 for this pur- 
pose, failed. The second, with a monetary basis of a 
guarantee fund for a term of years resulted, in 1900, in 
the formation of an orchestra of seventy-two men, with 


Fritz Scheel as conductor. Of this orchestra, now nine 


years old, we are justly proud. In the beginning the 
orchestra consisted almost entirely of Philadelphia musi 
cians. 


During the first season six evening concerts were given 


The number was then increased to fourteen concerts and 
fourteen public afternoon rehearsals each season, for three 
years; then to fifteen, eighteen and twenty each; in 1907-08 
and 1908-09 to twenty-two 

The 


Washington, 


orchestra 1908-09, in Baltimore, 


New 


played, 


York, 


during 
Wilmington, Lancaster and 
Princeton. 
During three seasons lecture concerts have been given 
Two successful concerts were given during the past sea 
the 


with tickets at 30 cents 


son for students at the University of Pennsylvania, 


originally arranged by the Civic 


the 


The People’s Concerts 
Club 
1903-04, 1904-05, 1906-07 and 1908-09, are a 
of the Philadelphia Orchestra. As far as 


the country 


and carried on successfully during seasons of 


unique featute 
can be learned 


no other orchestra in similar concert 


The 
in different sections of the city with admission at 10 cents. 


gives 


experiment was first tried of giving three concer 


$1 


he Orchestra Association furnished the services of con 
ductor and players free of charge, and the Civic Club Com 


mittee collected $50 as a financial basis, and managed th« 





c 


concerts. Since then all concerts have been given in Labor 
Lyceum Hall, Kensington, which seats 
1904-05 the price by vote of the patrons was raised 


10 cents to 20 cents per concert, or 50 cents for the series 


,200 people. In 
from 


of three. The Kensington Committee asked Mr. Sci 


to play a symphony at the last concert. In 1905-06 and 
1907-08 the People’s Concerts were omitted, while in 1906 
07 only one was given. It is a cause of congratulation that 
in 1908-00, again at the request of the Civic Club, two su 

concerts were The Orchestra Association and a 
committee in Kensington, headed by Mrs. R. R. P. Brad 


ford, managed the concerts with much success ri 


given 


were sold for each concert at 15 cents, and the audience 
were limited only by the inadequate size of Labor Lyceum 


Hall. both 


after all expenses were paid a go 


The enthusiasm on evenings was great, and 


vdly 


>f , 
Before the s« cond ¢ 


balance was turne 
over to the Orchestra Association 
cert Philip H 
Kensington 


Goepp gave a talk on the program, at the 


Lighthouse, Plans are now under way for 


series of People’s Concerts in Kensington next winter 
that there is a 


The attendance at these concerts proves 


large number of people in Philadelphia which prefers g 
home and 


distance from 


Mr 


music to poor shows, price of 


admission being equal Pohlig’s programs left nothing 
to be desired. 

The musical advantages of a Philadelphia child since the 
increased 


have enormously 


possible 


acquisition of the orchestra 
and made a good education without hard earned 


trips abroad; for here during the iast nine seasons, at 


moderate prices, we have been able to hear and take chil 
lren to hear an orchestra of a high degree of excellence 
Comparative! 
feet. Other 


a matter of course, not realizing that it is 


ind the world’s greatest artists as soloists 


few know that these advantages are at their 


take them as 


great achievement for a city to have a permanent orche 


tra, and a greater one to have public spirited citizens 


guarantee and support it Bat, as the Philadelphia P: 


said several vears ago: “It is time once more to call tl 
public’s attention to the fact that we are still dependent 
upon charity for the life of our great orchestral organiza 


tion, and to urge the people generally—who are the real 


beneficiaries—to rally with greater vigor to the support of 
an undertaking that brings so much pleasure to Philad 
phians and so much credit to the city 

It must always be remembered that symphony orches 
tras, like academies of fine arts and universities of learn 
ing, cannot be supported by the income rhis is a un 


versally true, but generally unknown, fact, and an idea pr« 


} 


vails that the Philadelphia Orchestra is the only one im 


which such a condition exists 

\ great loss was stistained in the death of Mr. Sche« 
1 March, 1907 | 
having secured Carl Pohlig as his distinguished succe 


! 


but Philadelphia may be 





Mr. Pohlig began his musical career as pian S 
however, he became a conductor and appeared with great 
success in European cities and in London He ft t 


position of First Court Conductor at Stuttgart, by per: 





sion of the King of Wurtemberg, become the lead f 
the Philadelphia Orchestra 

After the operating income and expenses of each of th 

ght seasons had been ettled, the tollow ng result uf 
peared: 

1901-02—fourteen pairs of concerts—after collecting a 
guarantee fund of $32,000, a deficit of $40,000 remained 
(43 guarantors.) 

1902-03—fourteen pairs of concerts—after collecting 
guarantee fund of $38,000, a deficit of $30,000 remained 
(113 guarantors.) 

1903-04 rourteen pairs yf ncerts alter connecting 
guarantee fund of $42,000, a deficit of $16,000 remaine 
(137 guarantors.) 

1904-05—fifteen pairs of concerts—after collecting a 
guarantee fund of $48,000, a deficit of $5,000 remained. 
(259 guarantors.) 

1905 ob cighte nm pairs of concert with a guarante: 
fund of $50,000, 95 per cent. of the fund was called up 
(315 guarantors.) 

1906-07-——-twenty pair of concerts—with a guarantees 
fund of $46,840, 90 per cen f the fund was called p 
(281 guarantors. ) 

1907-08—-twenty-two pairs of concert with a guarante 
fund of $42,285, 95 per cent. of the fund w alled upor 
(273 guarantors.) 

1g08-09-—twenty-two pairs of concerts—wit! uarat 
fund of $45,125, 95 per cent. of the fund was called up 
(260 guarantors.) See Note 1 

Note 1.. The increased number of players in 1908-09 
creased the cost f maintenance 

ea Perf 1 t ‘ 
1900-01 § 14,170 
IQOt-O2 s 
1902-02 » 27 Rsk 
1903-04 2 64 
(Continued on page 32.) 
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Performances Attendance 


104-0 30 50,869 
calgon 36 67,847 
00-07 40 78,688 
5 14 88,604 
%-09 } *85.583 
ttendance 450,408 

it the Philadelphia Orchestra is 


for the benefit and pleasure of a 

e for the benefit and plasure 
ladelphia, and a ich should be patro 
ome facts will be inter- 
inent orchestras of the United 


of the abov tatement 


Orchestra was founded in 1881 
| is entirely supported by him. 
e Century Magazine for February, 1905, the 


e amounted to $52,000 and during 


t p id expens¢ The players for 
| for a season of twenty-nine 


for as many 





PENN rATUI PHILADELPHIA 


chief plaver receive vary- 


$5,000 a year for a term of years. The 





gag best players on 
be seen The Boston sea- 
four evening concerts and twenty- 
rehearsal Besides these the or- 

nce a month, for five months, 


neighboring cities for instance, a 


ra W started in 1891, with a busi 
1f $50,000 a year for a term 


ly each, made 


it $1 ooo year 
um They ran behind 


three years, but the last 


was only $16,000 -for a 

week In 1904 an endowtiient of 
iway with the yearly guar- 

of affairs, without which 

called permanent The- 


tor from 1&or until his death, 
in January, 19005 It is 
Orchestra, with Frederic 


hed in 1895 under 
Art Society of that city, a committee 
for a three year term. Emil 

three year engagement. The 

twenty weeks, and the orchestra 
Middle West and Canada 

ntaining the orchestra, with 


venty-five men, have ranged from 


n. The deficit is made up by 
$1,000 yearly each for 

oo he season of 1o08-o0 the 
intor for the first time in 


their guarantees 
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in full. In Pittsburgh the Boston system of selling seats 
at auction is followed—an undesirable practice. 

The Philharmonic Orchestra of New York, which has 
existed since 1842, has been reorganied, under the leader- 
ship of Gustav Mahler. The business basis is a guarantee 
fund. This orchestra, under the name of the Philharmonic 
Society, has hitherto been managed on a co-operative plan, 
by which the players were members of the society and 
shared in the profits. Its history is a remarkable one, but 
cannot be entered into here. fi 

The orchestra founded in 1878 by Dr. Leopold Dam- 
rosch is now reorganied under the name of the New York 
Symphony Society, with Walter Damrosch as leader. Forty 
guarantors subscribe to the guarantee fund for a term of 
six years. The orchestra consists of from ninety to 100 
members at home, but on tour it is reduced to between 
sixty-five and seventy. About fifty concerts are given in 
New York and Brooklyn. 

It is interesting to know that now Minneapolis, St. Louis 
and Seattle have orchestras. In Seattle the players so far 
are not paid. No facts have been obtainable from the 
others. 

Attention is called to the fact that the Philadelphia Or- 
chestra has a larger number of guarantors than the others 
mentioned. This is most desirable and a sign that the in- 
terest is more general here than in other places. 

Finally, we may say that when the enormous advantages 
of an orchestra to children, students, musicians and the 
public generally are fully realized, we feel sure that in 
view of the increasing receipts not only the present guar- 
antors will continue their support, but that many public 
spirited citizens will join their ranks, for without guaran- 
teed support the orchestra must cease to exist. 


Prope WuHo MAKE PHILapeceHtiA’s OrcHestra Possisce. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION. 


(Incorporated 1903). 
Maintaining 
THE PHILADELPHIA ORCHESTRA, 
(Founded 1900.) 
Carl Pohlig, conductor 

Officers—Alex. Van Renesselaer, president; Thomas McKean, vice 
president; Andrew Wheeler, Jr., secretary, 1608 Market street; 
Arthur E. Newbold, treasurer, Drexel & Co., Fifth and Chestnut 
streets 

Executive Committee—Charles A. Braun, Richard Y. Cook, Mrs. 
\. JT. Dallas Dixon, ¢ Hartman Kuhn, Thomas McKean, Arthur 
t Newbold, G. Heide Norris, Anne Thomson, Alex. Van Rens 
selaer, Andrew Wheeler, Jr. 

Board of Directors—Mrs. W. W. Arnett, Charles A. Braun, James 
Crosby Brown, George Burnham, Jr.; John H. Converse, Richard 
Y. Cook, Eckley B. Coze, Jr.; Mrs. A. J. Dallas Dixon, Theodore 
N. Ely, Mary K. Gibson, Clement A. Griscom, John H. Ingham, 
C. Hartman Kuhn, Thomas McKean, Arthur FE. Newhold, Clement 
I. Newbold, G. Heide Norris, Mrs. F. H. Rosengarten, Edgar 
Scott, E. T. Stotesbury, Anne Thomson, Alex. Van Rensselaer, 
\ndrew Wheeler, Jr.; Miss F. A. Wister. 

Counsel—G. Heide Norris. 

Comptroller—-Horace Churchman. 

Business Representative—Chas. Augustus Davis, 

tusiness Offices—1312-14 Pennsylvania building (Fifteenth and 
Chestnut streets), Philadelphia 


THE WOMEN’S COMMITTEE FOR THE PHILADELPHIA 
ORCHESTRA. 
Formed April, 1904. 

Officers—Mrs. A. J. Dallas Dixon, president, z7o9 Pine street; 
Mrs. Harold Ellis Yarnall, first vice-president; Mrs. Thomas Skelton 
Harrison, second vice-president; Ethel Parrish, Radnor, Pa., record- 
ing secretary; Mrs. William W. Arnett, corresponding secretary, 
2116 Pine street; Mrs. Alfred Reginald Allen, treasurer, 111 South 
Twenty-first street; Frances A. Wister, general secretary for the 
Guarantee Fund, 1112 Spruce street 

Directors—Mrs. J. Sellers Bancroft, Mrs. John F. Braun, Mrs. 
\lexander J. Cassatt, Mrs. Samuel S. Fels, Mrs. Simon B. Fleisher, 
Mrs. Joseph M. Gazzam, Mrs. Charles W. Henry, Nina Lea, Mrs 
John B. Miles, Mrs. Morris Pfaelzer, Mrs. Alden Sampson, Anne 
Thomson, Mrs. George D. Widener, Mrs. Chariton Yarnall. 

Ex-Officio—Germantown, Mrs. Francis Howard Williams; West 
Philadelphia, Mrs. L. Howard Weatherly; Wilmington, Del., Mrs. 
L. C. Vandegrift; Baltimore, Md., Miss M. B. Shearer; Washing- 
ton, D. C., Miss Aileen Bell 

WEST PHILADELPHIA COMMITTEE. 
Formed April, 1905. 

Offcers—Mrs. L. Howard Weatherly, president, 3919 Chestnut 
street; Margaretta S. Hinchman, first vice-president; Mrs. Geo. 
Alfred Fletcher, second vice-president; Mrs. John C. Rolfe, record 
ing secretary; Mrs. Charles L. Mitchell, corresponding secretary, 
112 North Thirty-fourth street; Mrs. Samuel S. Fels, treasurer. 

Directors—Mrs. Samuel H. Austin, Miss Comegys, Mrs. John 
Dunn, Jr.; Mrs. C. C. Febiger, Mrs. Collin Foulkrod, Mrs. C. Lin- 
coln Furbush, Mrs. J. E. Goodman, Eleanor Goepp, Miss Hoch- 
strasser, Mrs. Constant E. Jones, Augusta Justi, Celeste Klemm, 
Mrs. Horace H. Lee, Mrs. J. Abbott Maguire, Mrs. Joseph B. Me- 
Call, Mrs. W. S. Newcomet, Mrs. Alfred Henri Peiffer, Mrs. Geo. 
A. Piersol, Mrs. John D. Powers, Mrs. Frank Read, Jr.; Mrs. A. 
K. Smale, Mrs. A. M. Starr, Frances Wayne, Miss Weatherly, Mrs. 
William L. Worcester, Mrs. Arthur Wilson, Marie Zeckwer. 

GERMANTOWN AND CHESTNUT HILL COMMITTEE. 
Formed March, 1905. 

Officers—Mrs. Francis Howard Williams, president, Greene street, 
Germantown; Minnie Katharine Watmough, first vice-president; Mrs. 
Wm. T. Tilden, second vice-president; Mrs. Thomas Potter, Jr.. 
recording secretary, Chestnut Hill; Mrs. Henry W. Raymond, cor- 
responding secretary, Rurbridge street, Germantown; Mrs. R. Ross- 
massler, treasurer 

Directors——~Mrs. George A. Bostwick, Mrs. M. L. Cooke, Mrs 
Tames B. Coryell, Mrs. Theron I. Crane, Mrs. Wm. G. Foulke, Mrs. 
Thomas B. Homer, Anna Hazen Howell, Mrs. Charles E. Morgan, 
Mrs. C. Stuart Patterson, Mrs. Thomas Potter, Jr.; Mrs. S. Howard- 


Smith, Mrs. Frederick W. Taylor, Mrs. W. Jay Turner, Miss M. 
K. Watmough, Mrs. W. Beaumont Whitney, Mrs. Chas. Carmalt 
Willis. 

SOME OF THE GUARANTORS, 1908-1909. 

Mrs. Wm. C. Alderson, M. Ethel Altemus, Mrs. W. W. Arnett, 
Mrs. R. L. Ashhurst, Mrs. Thomas G. Ashton, W. W. Atterbury, 
Richard L. Austin, Wm. L. Austin, F. H. Bachman, Bailey, Banks 
& Biddle Co., Henry Bain, Jr.; John E. Baird, Mrs. M. M. Baltz, 
J. Sellers Bancroft, J. Wilson Bayard, Mrs. Edward F. Beale, Hon. 
Dimner Beeber, Mrs. Louis F. Benson, Samuel T. Bodine, Mrs. 
Edward Bok, Mrs. George A. Bostwick, John F. Braun, Wm. P. M. 
Braun, Richard S. Brock, J. Crosby Brown, Martha M. Brown, Mrs. 
E. S. Buckley, George Burnham, George Burnham, Jr.; Mrs. George 
jurnham, Jr.; William Burnham, Edward H. Burr, Conyers But- 
ton, John Cadwalader, Miss F. F. Caldwell, J. E. Caldwell & 
Co., Mrs. Harrison K. Caner, Mrs. James Carstairs, Mrs. A. J. 
Cassatt, Mrs. Samuel Castner, Mrs. H. W. Catherwood, James H. 
Chapman, Mrs. Samuel Chew, Arthur L. Church, Mrs. Waldo M. 
Claflin, Waldo M. Claflin, Mrs. C. Howard Clark, Jr.; Mrs. Clar- 
ence M. Clark, Mr. and Mrs. E. W. Clark, E. W. Clark & Co., 
Frances Clark, Mary W. Colket, J. Milton Colton, John H. Con- 
verse, Richard Y. Cook, Mrs. Edgar Cope, Mrs. Alex. Brown Coxe, 
Mrs. Charles B. Coxe, Eckley B. Coxe, Jr.; Rebecea Coxe, Mrs. 
Theron I. Crane, Charles T. Cresswell, Albert L. Cronemeyer, Mrs. 
George K. Crozer, Cyrus H: K. Curtis, T. De Witt Cuyler, Francis 
T. Sully Darley, Mrs. Herbert S. Darlington, Mrs. Henry C. Davis, 
Mrs. William A. Dick, T. Henry Dixon, Thomas Dolan, Mrs. 
Franklin W. D’Olier, William F. Dreer, Theodore N. Ely, J. Hunter 
Ewing, Mrs. W. W. Farr, Samuel S. Fels, Mrs. Samuel S. Fels, 
Mrs. Stanley G. Flagg, Jr.; Simon B. Fleisher, Mrs. G. A. Fletcher, 
Robert L. Forrest, Mrs. Wm. G. Foulke, Mrs. Florence Fox, Mrs. 
E. H. Frishmuth, Jr.; Joseph M. Gazzam, Mary K. Gibson, Mrs. 
Washington H. Gilpin, Dr. John H. Girvin, Philip H. Goepp, Mrs. 





LIBERTY BELL, PHILADELPHIA. 


Clement A. Griscom, Clement A. Griscom, Mrs. Charles Hacker, 
Zachary T. Hall, Emily Hallowell, Mrs. L. Jay Hammond, James 
Hancock, Thomas B. Harned, Mrs. Wm. Warner Harper, Mrs. J 
Campbell Harris, Alfred C. Harrison, George L. Harrison, Thomas 
S. Harrison, Dr. Charles D, Hart, Mrs. Richard H. Hacte, Eugene 
Harvey, Mrs. C. J. Hatfield, Mrs. A. S. Heckscher, Mrs. Charles 
W. Henry, W. P. Henszey, Miss E. A. Hochstrasser, Charles Horner, 
Walter Horstmann, Samuel F. Houston, Mrs. Samuel F. Houston, 
Mrs. W. Churchill Houston, Anna H. Howell, E. I. H. Howell, 
Margaretta Hutchinson, H. McKean Ingersoll, John H. Ingham, 
Felix Isman, John Story Jenks, J. Levering Jones, Woodruff Jones, 
Mrs. Oliver A. Judson, Augusta Justi, Florence Keen, Dr. W. W. 
Keen, Dr. E. I. Keffer, Mrs. William Kelley, Mrs. Theodore Kitchen 
J. George Klemm, Samuel Kohn, Nina Lea, Mrs. Joseph Leidy, 
Mrs. Theodore J. Lewis, Mary W. Lippincott, Lit Brothers, Anna 
Livingston, A. B. Loeb, Mrs. C. H. Ludington, Jr.; Thomas Mc 
Kean, Mrs. Thomas McKean, Sr.; M. Hawley Mclanahan, Mre 
Wm. L. McLean, Frederick McOwen, Mrs. Louis C. Madeira, Jr.; 
Mary Taylor Mason, Richard S. Mason, Mrs. S. G. Morton Maule, 
J. Hartley Merrick, Mr. and Mrs. John B. Miles, Charles E. 
Morgan, Randal Morgan, Lydia T. Morris, Marian Mott, Mrs. John 
H. Musser, Arthur E. Newbold, Clement B. Newbold, Mrs. George 
M. Newhall, G. Heide Norris, Orpheus Club, Charles E. Pancoast, 
Mrs. Richard Gray Park, Mrs. A. A. Parker, Miss E. Parrish, 
Miss L. E. Patterson, James W. Paul, Jr.; Mary W. Paul, Alfred 
H. Peiffer, Mrs. Harold Peirce, Mrs. Chas. B. Penrose, Hon. Clement 
B. Penrose, Mrs. Morris Pfaelzer, Mrs. G. A. Piersol, Mrs. C. Platt, 
Mrs. Thos. Potter, Jr.; Thos. H. Powers, Charles E. Pugh, Anna 
Randolph, Samuel Rea, Mrs. David Reeves, Mrs. I. Layton Regiv- 
ter, Mrs. T. Hudson Rich, Miss M. M. Riley, Mrs. Caleb C. Roberts, 
Mrs. George RB. Roberts, Miss E. C. Roberts, Miss F. A. Roberts, 
Charles I. Rosenau, Fanny Rosengarten, Mrs. F. H. Rosengarten, 
Mrs. Richard Rossmissier, Mrs. Alden Sampson, Mrs. Winthro 
Sargent, Mrs. Edw. A. Schmidt, Mrs. Charles Scott, Jr.; Wm. Elis 
Scull, Mrs. P. M. Sharples, T. S. Shoemaker, Mrs. Harold M. Sill. 
Isaac H. Silverman, Edwin I. Simpson, Thomas D. Simpson, Mrs 
William Simpson, Ir.; Mrs. Charles P. Sinnickson, Mrs. C. Morton 
Smith, Mrs. Edward B. Smith, Mrs. Louis 1. Smith, Mrs. S. Me 
Cuen Smith, Miss S. R. Smith, Samuel Snellenburg, Mrs. Phili 
L. Spalding, Mrs. A M. Starr, Henry M. Steel, N. Stetson & Co., 
C. Wharton Stork, T. B. Stork, E. T. Stotesbury, Mrs John Stru 
thers, Mrs. Wm. A. Sullivan, Mrs. W. J. Swain, Mrs. Fred W 
Taylor, George C. Thomas, Jas. BR. Thompson, Anne Thomeon, 
Frank G. Thomson, Henry J. Thouron, Mrs. Wm. T. Tilden, J. 
Barton Townsend, Charles Z. Tryon, Mrs. Charles P. Turner, Mrs. 
Wm. Jay Turner, Canby S. Tyson, Alex. Van Rensselaer, Theo- 
dore Voorhees, E. Burgess Warren, Mrs. H. M. Warren. Mrs 
Joseph Wayne, Mrs. L. Howard Weatherly, S. P. Wetherill, J. S 
Lovering Wharton, Andrew Wheeler, Jr.; Mrs. George D. Widener, 


J. Ernest Goodman, Mrs. John P. Green, Wm. H. Greene, Mrs 














Mr. and Mrs. F. H. Williams, Mrs. Robert Wilson, Mrs. James D. 
Winsor, Miss F. A. Wister, Owen Wister, Mrs. Owen Jones Wister, 
Wm. Rotch Wister, Mrs) Wm. Rotch Wister, Mrs. George Wood- 
ward, Charlton Yarnall, Mrs. Harold Ellis Yarnall. 





GADSKI’S RECITAL PROGRAM. 

Madame Gadski will sing the following program at her 
annual New York recital in Carnegie Hall, Sunday after- 
noon, October 31, when she will be assisted at the piano 
by Isidore Luckstone: 


Sie Glee GemGis .cccccsccceccccvcccscecveccccecceccesese Brahms 
Ho There, Gipsy! 
High and Towering Rima Stream 
Know Ye When My Loved One 
Loving God, Thou Knowest. 
Sunbrown Lad. 


Rosebuds Three 


a SE <i bind'vn sve Goceee cece tusncccecessesucuvetbaes jrahms 
Se Be Ss SPINS ko vvcdnvacidectedbchwanestekupens .. Brahms 
ie: Gln. LARRE sc cteaccedes ‘ ee ere er oe et chubert 
SEES SE OE TE A Eee Schubert 
Erster Verlust ......... Schubert 
Nachtst@ck ........ Uke es Dabeneeesnia Weiesd sieves Schubert 
Wanderers Nachtlied .Schubers 
Ungeduld wie Schubert 
Blumengruss ........+... anaes Arnold Mendelssohr 
The Swan Bent Low...... agieese ae wer MacDowe!l 
Children Songs ...... es are ust .... Sidney Homer 
Unmindful of the Roses clined basa ee casubaebowe Edwin Schneider 
DOG: a Wiaeseacs sahmdtins by a , ..Max Liebling 
Nimm Mich Hin......... Vee teowees . ..Max Liebling 


Kreiser Organ Recitals. 

Edward Kreiser, whose organ recitals at the First Con- 
gregational Church in Kansas City, Mo. are among the 
valued musical events of that place, played Chopin’s 
“Funeral March” at the recital Sunday afternoon, Octo 
ber 10, in memory of the late Dudley Buck. Other num 
bers of the program included Bach prelude and fugue in 
C minor; “Second Meditation,” by Guilmant; sonata in ( 
minor by Ralph L, Baldwin; “Pastorale Fantastique,” by 
Mansfield; “Carillon,” by Wolstenholme, und “Triumphal 
March” in B flat by Kreiser. 





At the close of the Bayreuth performances, Siegfried 
Wagner made a speech to the artists. Speaking of what 
would happen when the copyright of “Parsifal” ran out in 
1913 he said he looked forward to a future without anxiety. 
Che Bayreuth spirit was independent of the calendar, and 
the popularity of Bayreuth, so far, had not been affected 
by the increased number of Wagner performances outside 
It is rumored that there is some prospect of a law prolong 
ing the “Parsifal” copyright. 
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HAMLIN'S RECITAL. 

In due course during every season, George Hamlin, the 
tenor, is expected to give a recital in New York City, 
and this time it was very early in the season, for it took 
place last Sunday afternoon in Carnegie Hall. The audi 
ence was treated to a program with these interesting num 


bers, some of which had to be repeated 





I 
Deh piu a me non v'ascondete Suononcini 
Rendi'l sereno al cighe (from Sosarme)... ‘ ... Handel 
Ein fréhlich Gesang bas ‘ Old German 
Il 
Der Musensohn ....... eae on ° osevese Schubert 
Das sic hier gewesen : : Schubert 
Der Wanderer an den Mond cocuen 
Provencalisches Lied $ sate Schumann 
Ill 
O komm’ im Traum ‘ Se <u .. Liszt 
Jugendgliack . 3 r P Liszt 
pa errr re scan shesweves Hugo Wolf 
Er ist’s . ceéatues . + se Hugo Wolf 
TD a s¢ee bodetbens R el 
IV 
I air House f | y fr m Sever t lizabet! an I yrics? R ger Outiter 
Weep You No More (from Seven Elizabethan Lyrics) .Roger QO 
O Mistress Mine (from Thre Shakes ar Songs) Roe Quilter 
Blow, Blow, Thou Winter Wind (fro Thee Shake 
Songs) oe : Roger Quilt 
V 
Hymn to the Night ~ P Ca bell Tipton 
Written for an ledicated to Mr. Hamlin 
In Moonlight Elg 
Flower Rai (by re t) Schn 
The Last 7 istas Ca I 
Written f ind dedicated to M H 


The flysheet that contained the words of the songs 
which were Italian and mostly German, did not give the 
Italian or German text, which was a defect readily un 


h text were 


derstood when the songs with the Engli 
reached, the audience: in its manner and expression 
dicating that it had become more interested at once 

So much has been stated in this paper regarding Mr 
Hamlin’s vocal exhibitions and his interpretations that 
would be like drafting a new set of adjectives to do 
tice to him and covering the old points with new phrases 
He has accomplished the remarkable feat of a successful 
recital artist in the vocal sphere; that is to say, he can 
attract audiences merely on the strength of his own per 
sonality as an artist He can come here to New York 
and announce himself as a recitalist of songs at Carnegi 
Hall and attract an audience; he can do the same in Lon 
don; he can do the same in Berlin or Lucerne; he 
do the same in San Francisco It seems that this is a 


more interesting feature at the present moment for dis 
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cussion than to enter into any details regarding his sing 


ing, his style, his interpretations, because the discussion 
of these matters has become such a custom that they it 
their iteration may prove mere repetitions When the 
facts of the case of George Hamlin are thoroughly under 
stood and studied, when it is seen that here is a young 
(American who made it his aim, through his voice, to b 
come an artist, and that not only New York, but also the 
world outside, has recognized that the gifts had been 
given to him for that purpose, and that was his destiny 
and career and that he made a success of it, Tae Musi 
SAL Courter feels it would become more inspiring for its 
readers to cogitate over this phase of the subject than to 
repeat what has often been said by this paper and other 
papers regarding the artistic delivery of songs by this 
singer. Let it be stated once for all, therefore, that pet 
sons who wish to known what Tue Musicat Courier’s 
judgment regarding Mr, Hamlin’s singing is, can read the 
back numbers, where they will find what has been said, 


} 


which here would be only repetition; whereas, those who 


’ 
want to know something of the living deed can considet 





what now is written regarding the actual work done by 
the man and by the artist 

It might be ited that Wolf’ Er ist’s” was the su 
preme model of his recital, or attention might be called 
to Rummel’s small but effective g, “June,” or to Sch 
bert’s not very well known but remarkabk ne, “Dass st 
hier gewesen.’ It might be pointed t that Hamlin has 
acquired the development of a larger power 1 volume 
of tone and more assurance at reneth and vigor and 
autl y in delivery tt let al for the present 
und re ember sit ly what l n ret ed t reg ding 
the career of tl worthy a it representative 

t American art : 
Schenck at New Theater. 

That Ellhott Schenck’s name appear is < ictor and 
general musi director of the New Theater solve the 
problem as to wh r refused the cor t ship t i 
symphony orchestra recently Although little news is b 


ing given Out at present trom the offices of the New 


Theater, it is understood that Mr. Schenck has some 
unique plans, which will be a surprise to the musi 
public 

Some great musical productions are to be given. at 
least one of which will be from the pen of Mr. Schenc 

For many months Mr. Scl k has been in retirement 
composing this work, and it i ped that the public w 
ccept it and appreciat t h as did son f 
lirectors of t New Thea ta t hearing 
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“Redemption” at Seattle arty in November. ‘Wee. the 
season Mr. Carson will give four joint recitals in Port- 
land with Mrs. Carson, who has a charming soprano 
voice. 
nRrer 
George Hamlin will sing the following program at his 
song recital, October 31, in the Grand Opera House: 


Deh piu a me non v’ascondete 


Rendi’l sereno al ciglio (from Sosarme) 

Ein fréhlich Gesang.. 

Der Musensohn . Schubert 
. Schubert 
Schubert 

ohaenmuaes Schumann 


scoovnesccesones Liszt 


Dass sie hier gewesen 
Der Wanderer an den 
Provencalisches Lied 

O komm’ 
Jugendgliick 
Jagerlied see ‘ Hugo Wolf 
Er ist’ GPa sees woe axes ....-Hugo Wolf 
‘ . Rummel 
. Roger Quilter 


im Traum 


F air House of Joy (from Seven Elizabethan Lyrics). 

Weep You No More (from Seven Elizabethan Lyrics) .Roger Quilter 

O Mistress Mine (from Three Shakespeare Songs)...Roger Quilter 
Blow, Thou Winter Wind (from Three Shakespeare 

Songs) 


Blow, 
, Roger Quilte: 
Last Taschastas. . .-Carl Busch 
Written for sd date ated to Mr. Hamlin. 
PR A PTT eee fp Pee ree eee ge pe Elga: 
The Call Daniels 


The 


of Spring... 

Owing to a long concert tour to the Pacific Coast, Mr. 
Hamlin will not appear again in Chicago until late in the 
season. 

uaerme*e 

\n entire Grieg program was given by Carl Fallberg. 
pianist, and Gunni] Sjoestedt, soprano, at Cable Hall, Oc- 
tober 13. Mr. Fallberg possesses excellent technic and 
produces a resonant tone. Miss Sjoestedt has a pleasing 
voice that she uses to good advantage. With a program 
of shorter duration, these two young artists would have 
been heard to much better advantage. 

nner 

American Conservatory of Music 
with full orchestra, November 23, 
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ulty recital, 
Hall 


will give a fac 
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The 
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initial con 
and 16 The 
“Der Frei 
Dvorak’s fifth symphony (“From the 
“Orpheus,” by Liszt; 
“Till Eulenspie 
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and was greeted by 
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program was composed of the overture to 
schiitz,” by Weber 
New World”); symphonic 
Wolf's “Italian Serenade,” 
gel’s Merry Pranks.” The 
in its usual finished style, 
is the claim of the Orchestral 
the season of 1909-10 will be the most prosperous the 


poem, 
and Strauss’ 
program 
capacity 
audiences. It Association 
that 
organization has ever experienced, and that the subscrip- 
tion list already exceeds that of any former season, With 
the Johanna Gadski and the 
Thomas Orchestra, it may be said that the Chicago musi- 
ca] season has had a very auspicious opening 


Arthur Burton, one of Chicago’s must progressive vocal 
teachers, is kept quite busy these days, and his prospects 


concerts of Theodore 


for a more than prosperous season are very bright. 
nee 
The Northwestern’ University School of Music an 
nounces a piano recital by Nellie B. Flodin for October 
19. This will be the third in a series of faculty concerts 
being given by the university. October 21 the University 
String Quartet will give a chamber music recital assisted 
by Hila V. Knapp, pianist. 
RRR 
Hopper, Omaha’s wideawake impresario, has 
engaged the following list of artists for concerts in 
Omaha this season: November 3, Alice Neilsen: Novem 
ber 8, Teresa Carrefio; January 6, Ernestine Schumann- 
Heink; February to, George Hamlin; March 10, David 
Bispham; April 7, the Flonzaley Quartet, and April 23, 
Marcella Sembrich Rorert FE. REDGATE 


Evelyn 





Munich next season 
“Guntram,” “Feuersnot,” “Sa 
all the orchestral works, 


A Strauss festival is planned for 
There is talk of producing 
“Electra,” 


of the ennes 


lome” and and many 





Oumiroff, Interpreter of Bohemian Songs. 


Bogea Oumiroff, the young Bohemian baritone, who 
has made such a furore—social as well as artistic—at 
Bar Harbor and Newport for more than one summer, will 
have a recital, jointly with Minna Kaufmann, under the 
management of M. H. Hanson, at Mendelssohn Hall, 
Thursday evening, October 21. 

Mr. Oumiroff has been singing here for the past six 
years and winning golden opinions for his singing of the 
temperamental music of his native land. The rhythmic 
peculiarities which lend the Magyar, Bohemian and Tzigane 
songs their national characteristics, and which the majority 
of singers entirely neglect, receive adequate recognition 
at his hands and the hearer instantly recognizes them as 
The gypsy spirit and coloring become actualities 
when he sings; and the word and accompaniments of the 
Dvorak songs stand out with a new significance. The 
soft and velvety quality of his voice, too, is heard to ad- 
vantage in the more sentimental numbers; while in dra- 
matic moments he displays an impassioned intensity that 
never oversteps the bounds of an artistic restraint. 

The Dvoradk “Love Song” and the five “Gipsy Melodies, 
of the same master, are on his program; and six folk- 


correct, 


” 


BOGEA G. OUMIROFF. 


hold a place in his repertory. One of the most 
artistic of Mr. Oumiroff’s interpretations, “Kydz mne stara 
matka,” which one may translate freely as “My Old 
Mother,” by Dvorak, evokes the tribute of tears, even 
from those to whom the words are unknown. 


songs, too, 





Detroit Honors Schumann-Heink. 

The city of Detroit bestowed a singular honor upon 
Madame Schumann-Heink last week. The celebrated 
singer was an attraction at the Columbus celebration con- 
cert given at the Light Guard Armory, in that city, Tues- 
day of last week, October 12, “Discovery Day.” Madame 
Schumann-Heink was introduced to the great audience by 
the Mayor of Detroit. Early in the afternoon she was 
invited to appear before the City Council, and along with 
the other honors shown to the singer, the Councilmen 
granted her the freedom of the city. Few women have 
had this distinction. 





The premiére of Richard Strauss’ new comic opera is 
to take place at the Berlin Royal Opera. 
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New York, October 18 709 


Leonor Maria Evans gave pleasure to a circle of invite 
guests by providing an hour of unfamiliar music Sunday 
afternoon, at her residence studio 55 West Thirty-nint 
street. The songs sung were Italian, French and Spanis! 
the singers, Miss Evans, Maria Lopez, Sefior Benitez; 
solo pianist and accompanist Mrs. W. M. Carr. It w 
most refreshing to hear songs so unhackneyed, fresh and 
spontaneous as these sounded. Miss Evans, who always 
had temperament and style, has grown vocally, her voice 
filling the large parlors. Mrs. Carr played a ‘“‘Marchen,’ 
by Raff, and Joseffy’s “At the Spring’ with technical 
facility and grace. The fair young hostess expects to give 


more musicales this season, which will be duly chronicled 





in these columns 
RRe 
Mrs. Edward H. Canfield, the vocal teacher, of Carnegi 
Hall, who has been out of town for five months past, again 
is at her studio. She is an experienced teacher, whose 
pupils are made to sing naturally and easily, without fore 
ing or affectation. Having acquaintance with the song 
literature of various countries, she interprets these accord 
ing to standards than which there are no highes 
nRe 
Archer Gibson again is in the metropolis, with his bride 
of a few weeks. He plays the magnificent organs in the 
homes of millionaires Frick, Schwab and others, these 
organs usually designed by himself. He was at the Frick 


summer home, Pride’s Crossing, during the warm months, 


and is booking various out of town recitals His comp 
sitions for both organ and choir are making their wa 
everywhere; it is a fact, that such genius as his will out 


no matter how manifested 
nrnre 


Wedne sday, October 13, Madame Ziegler gave an open 
ing musicale at her new studios in the Metropolitan Opera 
House building. As customary at these musicales, the 
artists sang all the numbers from memory and im 
the original languages. Suzanne La Homa sang the aria 
“Mein Sohn” from “The Prophet,” in which her rich and 





vibrating contralto voice was heard uch advantage 
also the “Standchen” by Schubert. whi “ harmingly 
rendered, and Hindoo Song by Bemberg Miss La 





Homa was enthusiastically applauded a: encored twice 


Jeann Honoré sang three French songs “Chant du Mat’ 


by Huberti, “Mignon” by Mattei, and an aria from th 
Pecheurs de Perles” by Bizet in which the sympathetic 
singer displayed a flexible and sweet voice Ida Cowen 
showed her skill and good diction in German, English and 
Italian songs, and her pretty voice pleased the select au 





lience of professional musicians Kasschau, who 
teaches harmony and piano to the Ziegler students, spoke 
m the “Importance of a Musical Education to a Singer.’ 
zene 

Florence Mosher announces a new series of recital pr 

grams which will interest colleges, musical clubs, man 
agers and private patrons of music The series includes 
the best of modern national composers, such as those of 
Russia, Poland, Bohemia, Hungary, a Debussy-Fibich 


program, and a Chopin program Emily M. Burbank will 





supplement the above with explanatory analyses where the 


lecture recital form is wanted Both young women have 
traveled and studied extensively abroad, gathering material, 
iterary and musical, for thes« tior progran und Mi 

Mosher has personally played for Debussy, Fibich (the 


Bohemian) and others whose music s 
xrint flattering extracts from the pres 
nne 


Helen von Doenhoff, formerly operatic contralto, con 


I 


rected with the Natignal Opera Company, selected by 


Conried as head teas 1 f vou for hi pera schoo 
(defaulted by him however), needs no introduction to 
those searching for a teacher who knows how to bring the 
siging voice up to the best possible development A 
specialist in tone production, she “has mastered the secret 
of developing the voice, as her many pupils testif A 
singer herself, she has travelicd the road, and many years 


of experience give her the authority born of knowledge 
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{mong new pupils Mrs. Hugo Stearns has a promising 


n RR 
Mrs. William S. Nelson requests THe Musicat Courter 
to say that inasmuch as she is best known as printed in 


the foregoing, the reference to herself as Mary A. Nelson 





im a recent issue might be confusing Her Philadelphia, 
Orange and New York days and hours may be found on 
page 3, column 1 of this issue She will arrange many 
musicales, and act as accompanist and coach for 
irtists this seasor 
RRR 
| Hungry Club 1 its 16sth dinner Oct 16 t 
H tel I l det M tt » rid res ding This 1s the 
club motto 
A t } s 
Its se : week-end nig 
Wi t its wn 
{00 1 t t i et 
\ugusta Glosé was the guest of honor; her picture or 
umented the menu cover, which also bore a poem in her 
nor written by William |. Lampton She gave some of 
r charming songs in delightful fashior Others who 


ntributed to the program were Edith H. von Kuester, 


piano solos \. Seismit-Doda, pianist; George W. Jen 
kins, tenor; Carroll McComas, John de Persia, in a read 
ng of “The Raven,” the musical accompaniment played 


hy Mr. Josephs; G. Francis Denton, baritone; Mrs. Hardin 
Burnley, child impersonations Robert Cavendish, bass 
Che Hon. William P, Williams made a happy little speect 
and Miss Sheridan, as toast master, kept things going 


h uppily 


George Carré is absent na brief cert tour, singing 
in the following States: New York, Connecticut, West 


Virginia, Iowa, South Dakota, Illinois, Missouri, Ohio at 














lichigan, returning October 30 Cities in which he ap 
pears for the first time w hear tenor with a ringing 
high ¢ ne who know $ music, and occupies hig! 
metropolitan positior He has removed to the Mayfield 
East Tenth street 
zn ne 
Harold O mo. nnounces that he will coach su 
ers, professional and amateur, in song literature, interpre 
tation and 1 peratic roles His long arsociaton wit! 
Bispham as accompanist pled with a European train 
ng, enables Mr. Smith to give valuable aid to all singers 
He is perfectly at hon French and German as well 
English 
nar, 
Eli bet Kw. Patte sopral mad Vv teacher, ha 
irge ‘ dio t hear Amy Fay Pia 
Conversation Miss |} talks from knowledge and « 
perient ind 3 ways imteresting She 1s president f 
the fifth « ecutive ear f Women , irmonn 
Scciety 
nnre 
Amy Grant nit r re< i reading mu 
c, her spec program z1V S la it ‘ { 
ne d ted to tl per Pelle ind Melisands S 
trie in lectra 
nme 
{ in t 
st at St. P ( ' 
I I B Fag 
This 1 rrec Patrick Motle ems | ft 
leading tet H een « oe ng at t 
opening con t t y | rt Clu Astor Hotel, Noven 
er 6 1 will ! f t College W { i 
Brooklwn. October 20 
nne 
Charle Lee Ir i resumed hi 1S t ) 
playing, at Carnegi lal He t s on the principle 
f the Leschetizky rethod nd is seve " " 
ts t ‘ n e recor I . 
22s 
Olga BiboreMunkacsy, pianist issu t cire 
f ing attention mpanist 
mc 
zee 
( le M. ¢ fet t 1 summer 1 i ‘ 
ive $ plat ng, iga at | arne 
Hall studi und fh the P Galler fond 
ind Thurs fter 
a eS 
Fes K ay lasse gnt inging i 
ining, prep g p r trance t nstitut 
music where passing ut is required 
Le 
Ack Laeis Baldwin wave talk Dictior ast weet 
ng the mter f rs because of her fami 
iarit vith th 1} t ' xamples she gave it 
lustration 
ee 
Je Lel pupil of ¢ Daschbac it Teacher 
{ lege, 1s OTe of the new nbers of the choir of Cen 
tral Baptist Churcl She lias a Sweet voice, is ambitious 
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in themselves remarkable and received a great reading 
from Mr. Bispham. His fine dramatic force was displayed 
to the best advantage, and the frost scene from “King 
Arthur” and others were certainly memorable. It was a 
recital which held the closest attention of every one from 
the first to the last number, there being recalls many and 
several repetitions 
nne 
lhe second concert by the Boston Symphony Orchestra, 
Max Fiedler, conductor, had this program: Symphonic 
prologue to a tragedy, Reger; symphony, No. 4, Tschai- 
kowsky; music to Ibsen’s “Peer Gynt.” The Reger num- 
ber is this composer’s latest orchestral work, and was 
given for the first time in America. There were many 
Reger admirers out to hear music which to others was 
only a dull and big lot of sounds “fantastically written”— 
one expressed it, but, on the other hand, believed to 
contain something of greatness even if the hearer could 
not exactly define what or where, and so the so called 
‘Tragedy’ was listened for, watched for, and still the 
ounds thundered forth. May there not be a tragedy— 
even in silence? Must it be absolute that the conditions 
he complex and barren of beauty? Grieg and Tschaikow- 
sky were presented with rare spirit and style, and Mr 
Fiedler showed his skill anew in combining certain writers 
on his programs. The audience was the old time typical 
symphony crowd—the other big attractions to be in the 
city the coming season seeming not to detract one whit 
from the interest in the symphony concerts. 
nme 
first fall meeting of the Boston Music Publishers’ 
\ssociation ‘was held recently at Young’s Hotel, the rep- 
resentatives being W. H. Gerrish, Walter Jacobs, Dr. J. A 
Reilly. Vice President Charles W. Thompson read the 
ignation of President Ernest C. Schirmer, and B. F 
Wood was elected to fill his place 
nRre 
Madame Gardner-Bartlett arrived in Boston to visit her 
pupils at the studios here on Friday, after having opened 
ier large studios in Eighty-second street, New York. She 
will soon sail to fill her dates in Europe, which are being 
booked by Colonel Mapleson 
nere 
rhe program for the Faelten School recital Thursday 
evening is as follows Ensemble, berceuse and capriccio, 
Rubinstein, by ten players; rondo, op. 51, No. 1, Beetho- 
ven: “Czardas,” E major, Joseffy; sonata, Beethoven; il- 
lustration of the Faelten system; “Moto Perpetuo,” Mac- 
Dowell; concerto, C major, op. 11, Weber, the players be- 
ing Ruth Randall, Margaret MacLean, Marjorie Stevens, 
Elizabeth James, Jessie Alice Tupper, with George Pratt 
Maxim and six tutti players 
‘>; RR 
Virginia Listemann, the young soprano, is now with her 
arents in Chicago, ready for her fall engagements. In 
November Miss Listemann will start on a tour of several 
Southern cities Her distinguished father, Bernard Liste- 
nann, the violinist, is now established at a prominent Chi- 
ago college of music, besides being heard at many private 
ind public functions in that wide awake city. Their ab- 
ence from the East has been generally regretted by the 
many who knew the family while here and enjoyed the 
hospitality of their charming home—aside from their pro- 
ssional worth 
ee 
Henry Savage was a caller on Director Henry Russell 
of the Boston Opera House, a few days ago. Of course 
Mr. Savage was taken to see the new building in Opera 
place soon to open. After going over the great structure 
from floor to top, Mr. Savage said that it was not only 
the most beautiful playhouse in America, but also the most 
perfect theater for the production of grand opera, and, as 
Mr. Savage is a native New Englander, he is naturally 
very proud ot Boston's up and doing achievement. 
nRre 
\lbert Prescott, teacher of voice, is just back from one 
of those ideal trips in Europe which one foves to recall 
He went all through the Dolomite region in Italy 
hill towns so picturesque in scenic interest. “T did 
or talk or think any music on this trip,” Mr 
aid, “but went for pure recreation and a good 








———T TTT Ti 7 CTT AE Bm BARYTONE SOLOIST ang 
6 Newbury St., Boston 





time, and certainly had it. Oh. yes, I did hear one light 


opera while passing through Paris, and when I reached 
Boston how I did enjoy our symphony orchestra after my 
three months’ vacation.” Mr. Prescott was called into 
service as soon as he arrived, being booked for a group of 
songs on an out of town program. 

nee 

The advanced pupils of the New England Conservatory 
will give a concert in Jordan Hall Wednesday evening, 
Florence Jefferson, Fannie Levis, Bertha Graves, Thomas 
Moss, Lee Pattison, J. Bayard Currie, Howard White and 
Julius Chaloff giving the program. 

nearer ; 

George Copeland, Jr., pianist, who has been ‘heard here 
several times in the past in some interesting Debussy pro- 
grams, announces a recital for November 2, to take place 
in Chickering Hall. a 

ner 

Mr. and Mrs. A. M. Wright (the latter of Mason & 
Hamlin Company) and Marie Nichols, the violinist, were 
guests at the recent wedding of Clara Clemens (Mark 
Twain’s daughter) to Ossip Gabrilowitsch, Miss Nichols 
and Miss Clemens having taken one or more professional 
tours together. The bridegroom has a host of friends in 
Boston, who congratulate him most heartily on his win- 
ning the fair contralto. 


Geraldine Farrar and Olga Samaroff, singer and pianist 
respectively, presented this program Saturday afternoon at 
Symphony Hall with an orchestra conducted by Gustav 
Strube, and Arthur Rosenstein, assisting, accompanist : 
Orchestral pieces—Overture to “Fingal’s Cave,” prelude to 
“Lohengrin,” “Slavonic” dance, by Dvorak; songs—*Bel 
Raggio,” from “Semiramide”; nocturne, Franck; “Papil- 
lons,” Faure; “Phydile,” Dupare; “Oh, quand Je dors,” 
Liszt; “Komm wir wandeln,” Cornelius; “Verbogenheit” 
and “Ich hab’ in Penna,” Wolff; “Susses Begrabnis,” 
Loewe; “Liedesfeier”; piano pieces—Widor’s fantasia for 
piano and orchestra; prelude, G minor, Rachmaninoff; 
“Love Song,” Stojowski; concert study, MacDowell; noc- 
turne, Chopin; Hungarian rhapsody, No. 12, Liszt. Mr. 
Strube has become more and more dextrous in his han- 
dling of the orchestra, and his playing of the Mendelssohn 
overture put the large audience in a mood for Madame 
Samaroff’s unusually brilliant work of the afternoon; espe- 
cially in her soli was she effective, as well as in the Rach- 
maninoff and Liszt pieces. 


neuer 
Fritz Kreisler, violinist, will be heard in Jordan Hall 
on the afternoon of October 25, with this program, which 
will display his rare powers: Sonata, D major, Han- 
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del; “Prelude and Allegro,” Pugnani; “Concerto, A mi- 
nor,” Viotti; “Grave,” Bach; “Chanson Louis 
XIII Louis Couperin; “Allegretto,” Boc 
cherini; Larghetto, B flat major, Weber; Rondo, G major, 
Mozart; “Canzonnetta,” Dvorak, and Polonaise, A major, 
Wieniawski. 


Friedman 


and Pavane,” 


nRe 
The program to be given at the first Boston Symphony 
Theater, Cam- 
bridge, Thursday evening, has these pieces with Laura 
Overture, “Coriolanus,” Bee 
thoven; aria, “With Verdure Clad,” Haydn; symphony 
D major, No. 2, Brahms; 


Orchestra concert of the season at Sanders 


Combs, soprano, as soloist: 
in 


aria, “Je dis que rien ne m’epou- 


vante,”’ Bizet; tone poem, “Don Juan,” Strauss, 
RRR 
Dr. Ludwig Wiillner and Tilly Koenen—two great 


names—both singers of high merit, will be heard at the 
coming concert to be given by the Woman's Charity Club 
Hall Wednesday October 27 
The cause is a good one 


in Symphony afternoon, 
[he hospital has been entered 
by about 3,000 women, and the free patients still out 
number those who are able to pay, so funds are required 
to carry on this noble work started by the Charity Club 
It is known all that Dr. Willner is 
f the greatest imterpreters of songs ever heard here, and 
that Tilly 
leading lieder singers of 


over America one 


Koenen, the Dutch contralto, ranks among the 


Europe—so, with Coenraad V 
rank and file as a 
Abbernal 


program 


Bos, who is himself in the front won 


Bernard the 


treat rhe 


derful accompanist, and assisting 


concert must prove a las not yet 


been announced 


RRR 


The Ben Greet Company is coming again, and Manager 


Louis H. Hudgett of Symphony Hall announces two 
Shakespearean performances by the company—one for 
Saturday afternoon, October 23, and the last one on 


Tuesday evening following, “Midsummer Night’s Dream” 
and “The Tempest” constituting the plays. There will be 
an orchestra of fifty-five Boston Symphony men at both 
plays directed by Gustave Strube, incidental music being 


the 


being heard at the second one 


the feature of first one and Tschaikowsky’s fantasia 
All will recall the beauty 
ard excellence of the Greet Players last season here in 
“Midsummer Night's Dream,” and anticipate with interest 
their coming 


RRR 


Next Friday evening there will be a concert in Sym 
phony Hall by a combination of the Harvard and Dart 
mouth College Clubs. 


Reinald the 
such a musical “lion” at the Maine Festivals of last week, 


Werrenrath, eminent baritone who was 


in Boston both socially and musically, 
sazg “The Cross,” by Harriet Ware, who, by the way, is 
a friend of Mr 
him another song, which will doubtless be heard in Boston 


this winter Wrytna BLancne Hupson 


and well known 


Werrenrath and is at present writing for 





American Institute of Applied Music. 
The American Institute of Applied Music has engage: 
R. Huntington Woodman as professor of harmony, com 
position and organ, and he has already entered upon his 
Mr. Woodman, a founder of the American Guild 
of Organists, warden for two terms, chairman of the ex 


duties. 


amination committee, began playing the organ at the age 
of fourteen, at St. George's Church, Flushing, L. L, ter- 
minating his course at the College of the City of New 
York soon thereafter Norwich, Conn., a 
year, going to the First Presbyterian Church of Brooklyn 
1880, where he stil] is He studied then with Dudley 
Buck, acted as accompanist for Thomas, and in 
i888 studied with César Franck editor 
of The New York Evangelist 
Honorary Fellow of the Brooklyn Institute, being presi 


He played in 


in 
l hec xdore 
He 


three 


was musical 


years, and became 


dent of the music department. For sixteen years he was 
professor of music at Packer Collegiate Institute, and 
well known as choral conductor and composer of music 
for both church and concert Some of his pupils hold 


prominent positions as church organists. He was one of 
the American organists engaged for both the Pan-Amer 
ican and St. Louis expositions, and no organist of the 
present day is more highly esteemed His 
Applied Music means thor 


advent into 
the faculty of the Institute of 
oughness, concentration of pupils’ time, and the bringing 


out of the best in each pupil 





Campanini conducts at the San Carlo, Naples, this sea 
Among the singers is Russ, who sang at the Man- 
hattan last season and who is to sing Norma. “Elektra” 
and the “Walkiire” are At Carlsbad, 
Campanini took the cure, he had his photograph taken 
with Dippel, who has always been on intimate terms with 
It is reported that Campanini is hopeful of an 
This must, however, be 


son 


announced where 


Campanini 
engagement at the Metropolitan 
deferred pending Toscanini’s engagement 
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Minna Kaufmann’s Vocal! SKill. 

Minna Kaufman's program for her recital with Bogea 
Oumiroff Thursday evening, October 21, is a delightfully 
well balanced one. While some of the numbers may seem 
almost too familiar to the average concertgoer, these will 


be rendered in a’manner that will arouse new imterest in 
them and in the singer as wel The aria, “Una voce 
poco fa,” will be sung by Madame Kaufmann in the origi 


> 


nal key, a feat hitherto attempted only by Adelina Patti 
For the average opera singer of today this trying number 
is usually transposed a few tones lower; but Madame 
Kaufmann’s clear and flexible soprano voice has a reson 


ance and clarity in the upper tones that make her singing 
of arias in the original keys a lesson to her hearers 


Madame 
the 


The “Caro Nome,” too, Kaufmann gives in the 


original key, and she adds clos v2 bars that a i 


dom or they include 


never sung nowadays, since 





MINNA. KAUFMANN 

on the high C, ending with a tained te cn | 
the staff. There is no singer the stage today w 
even attempts this colorature flight, even Se mbrich in het 
best days preferring to close this scene several bars ahead 
of the original ending 

Admirers of the severely moder tyles will appre 
Debussy’s “Nuit d'Etoiles a selection, however, that h 
to be heard more than once in order to grasp tl eautic 
of theme and musi \ charming touch of sentiment 
shown in the inclusion of Nev "Twas April 
the composer was a fellow townsman of the singet 

f this delicate little number nsidered too popul 
Rossignol” of Delih« will atone Fran Brahm ! 
Schubert make up the songs of the first group, while the 
latter half is mair ly devoted to Ii g composers 

Ward and Hunter Concerts. 

Ward and Hunter, whose general oftx t Cheney 

Building, Hartford, Conn., opened their seri f concert 


at the Hyperion Theater, New Haven, Morday afternoot 
October 1 In the evering f the me day they ga 
another concert at Parsons Theater Hartford Ch 
lotte Maconda, the American soprat d Tina Lerner 
the Russian pianist, were the soloists announced for New 
Haven, engaged to assist the orchestra The program for 


the afternoon at New Haver included the Grieg piano con 
certo, the Mendelssohn “Rondo Capriccioso,” “Bell Song’ 
from “Lakmé,” and the “Primavera,” waltz song, by 
Strauss 

Corinne Rider-Kelsey, soprano, and Claude Cunning 
ham, baritone, were the soloists annourced for the night 
corcert at Hartford. Mrs. Kelsey's numbers, published 
on the program, wert “Dove Sono,” from Mozart's 


Marriage of 


men.” 


Prologue,” 


from “Tannhauser.” 


Ward and 


Figaro,” and the 
Mr. Cunninghan W 
from “Pagliac 
Hunter are to give 





387 


Micaela aria from “Car 
scheduled to sing the 
d t Evening Star, 


concerts throughout New 





England and Canada with stars of the first magnitude, 
such as Nordica, Lhévinne, Kreisler, Yolando Me Janet 
Spencer and George Hamli Madame Homer its adve 
tised as the soloist for the second concert in Hartford 
MUSICAL STARS IN TORONTO. 
Toran October 14 
lhe coming seas pron t e one of the most 
iotable Toronto sical history Che Massey Musi 
Hall series of certs was brilliantly inaugurated October 
7 by Madame Schum unn-Heink, w ented an extend 
ed and varied progra vf class und ulern songs 
The famous contralt “ lelay st wenty mules 
ust of Toronto owing c f lway bridge 
An automobile was despatched by Manag 
Houston ul the « t par riumph t 
ty, arriving a t S:l | 
zn ne 
Manage Hous f t Masse 
H eri Dr. Wallne O m Ma ‘ 
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PROSPECTUS BOSTON OPERA COMPANY. 


Boston Opera House: First Season of Grand Opera, 1909-1910. 











BOSTON OPERA HOUSE. nd no expense will be spared in this important depart 


Boston Opera Company, Lessee. Che orchestra will be under the direction of Ar 

R ) Dicect Conti and ke will be assisted by Wallace Goodrich, 
rienry ussell, irector : 

: Luzzatti and Mr Spirescu 

Board of Directors. 

e 7 Stage Management. 

Delfino Menotti has been engaged as regisseur general, 

and he will be assisted by Antonio Muschietto and Ray 


mond Roze 
Chorus. 


There will be a chorus of 125 singers Endless trouble 
as been taken to secure the finest available chorus for the 
Boston Opera Company. Thanks to the courtesy of Mr 
Gatti-Casazza, Mr. Russell has had the assistance of Mr. 
Setti, the well known expert who formed the choruses for 
La in previous to joining the Metropolitan 





First Season. 


The Boston Opera 
Company. 





Duration of Season. 


Number of Performan- 
ces. 


entitled “Anton” by Galeotti, and has not yet been heard 
m America. “ Serva Padrona” by Pergolesi and “Maestro 
di Cappella” by Paer, while they cannot be classified as 
novelties, are classics which are new to America, will be 
produced during the season. 

Scenery. 

A large scenic studio has been constructed outside of 
Boston, in addition to that which has been built in the 
opera house. ‘The scenery has been designed and painted 
by Pietro Stroppa, formerly of the Theater Costanzi of 
Rome. He has had the assistance of Logan H. Reid and 
both historic accuracy and artistic beauty have been aimed 
at The entire work has been superintended by Del 
Menotti. 

Costumes. 

The costumes have been designed by Agusto Favretto, 
who was for many years 
the director of the famous 
House of Zamperoni of 
Milam. Fidelity to the vari 
ous periods has been main 
tained and the color 
schemes have been ap 
proved by Mr. Menotti. In 
addition to the costumes 
manufactured in Boston, 
others will be supplied by 
Messrs. Chiappa of Milan, 
and Messrs. Ascoli of 
Venice. 


Properties. 


Part of the properties 
have been built in Boston 
by Robert Brunton. The 
rest have been supplied by 
Messrs. Rancati of Milan. 





The stage and entire staff 
of stage employees will be 
controlled by the regisseur 
general, Delfino Menotti 


Debutant Evenings. 


The Saturday’ evening 
performances at popular 
prices will be made a sp 
cial feature of the season 
and will afford the students 
of the Boston Opera School 
an opportunity to debut 
Never more than two or 
three students will sing on 
the same evening and the 


NEW BOSTON OPERA HOUSE SHORTLY BEFORE COMPLETION rest of the operatic ensem 


Sunday Evening Concerts Opera Company Oreste Shavaglia has been in Boston 


over eighteen months training a chorus of carefully se- 
vill be lected American girls whose fresh voices are not to be 
excelled in any part of the world. In addition to these 
young singers, about eighty experienced choristers will be 
brought from Europe, forming a body of over one hundred 
1 


ind 


The Company. 


twenty-five singers, who will be under the direction 
arty a year in of Mr. Shavaglia, assisted by Ralph Lyford 
uses on the Conti 
Ballet. 
The corps de ballet will be under the general sypervi- 
ion of Madame Muschietto, who will be assisted by Maria 


Paporello 


irtists whose repu 
ind he has als 
t vet been heard 
been selected 
were fatten in th Repertory. 
maintained by the Having regard to the fact that the Boston Opera House 
uintry has been fa- is a new institution, the operas chosen for the opening 
in the list of prima sason must necessarily include the best known standard 
' spared to secure works. Consequently, Italian opera is likely to be pre 
principal and minor roles, dominant, although great care has been given to the works 
nsemble which is and al- of the French composers which have been included in the 


4 


“F- 


the Boston Opera Com- list of operas to be presented Extra performances of 
German opera will be given by the Metropolitan Opera 
Company, during the absence of the Boston Opera Com- 
pany Taking into consideration the amount of work 
7 een formed by Arnaldo Conti and involved in forming the repertory of a new opera house, 
Goodrich Its members have been carefully it would be scarcely wise to produce more than one nov- 
from the best available material Rehearsals elty during the first season. This has been chosen from 
proceeded steadily throughout the summer months the publications of the House of Ricordi, and the opera is 


Orchestra. 


} 


eRe 7 eds Canes eS A SE 


aoa 


ble will be identical to that 
which is heard in the regular performances, students mere- 
ly substituting the more experienced and better known 
artists. The initiation of these debut evenings at the Bos- 
ton Opera House marks a new epoch in the operatic history 
of America, the educational importance of which cannot 
be over estimated. The prices will, of course, be less than 
those charged on subscription nights 


Arrangement with the Metropolitan Opera Company. 


By virtue of a working agreement existing between the 
Boston and Metropolitan Opera Companies, there will be 
an exchange of artists whenever mutually convenient and 
desirable and several of the singers engaged at the Metro 
politan are already announced to appear at the Boston 
Opera House and, vice versa, singers who will first he 
heard in Boston. will afterwards sing in New York 

By special arrangement Mesdames Lillian Nordica and 
Louise Homer will appear in “La Gioconda” on the open- 
ing night. 

The Company. 
(The names of the artists are in alphabetical order.) 
SOPRANI: 
Frances Alda. Emma Hoffman 
Marguerite Banks Matilda Lewicka. 
Celestina Boninsegna. Lydia Lipkowska 
Viola Davenport. Elena Kirmes. 
Fely Dereyne. Alice Nielsen. 
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SOPRANI—Continued. 


Jane Noria. Virginia Pieres 


Parnell Ruby Savage 
\IEZZQO-SOPRANI 
Elvira Leveroni 
Anna M 
Anna 
rTENORI: 


Enzo Leliva 


Evelyn 


Maria Claessens 
Bettina Freeman itschick 
Maria Gay. Rowskowski 
Guglielmo Balestrini 
Paul Bourrillon. 

Florencio Constantino 


Lorenzo Oggero 
~teva 
Constantino Stroesco 
Roberto Vanni 


ldzkowski 
Vincenzo d’Alessandro 
Ernesto Giaccone 

Christian Hansen 


BARITONI 


George Baklanoff Rodolfo Angelmi-Fornari 
Ramon Blanchart Giuseppe Picco 
Raymond Boulogne. \ttilio Pulcini 
Cesare Formichi 
BASSI: 
Francis Archambault. Jules Nivette. 
Fernando Gianoli-Galetti Giuseppe Perini 


* . . 
Jose Mardones. Antonio Pini-Corsi 


Luigi Tavecchia 
MUSICAL CONDUCTORS: 
(Arnaldo Conti. Wallace Goodrich 
ASSISTANT MUSICAL CONDUCTORS: 
A. Luzzatti O. Spirescu 
REGISSEUR GENERAL: 
Delfino Menotti 
STAGE MANAGERS 
Muschietto C. Urban 
CHORUS MASTER: 
O. Sbavaglia. 


Antonio Raymond Roze. 


A MUSICAL CORNER IN KANSAS. 


Lawrence, Kan., October 16, 1909 
[he fall concert course at the State University opened 
September 30, with a song recital by Alice Myron. This 


was her first appearance at the University and she com 
pletely captivated her audience. Her program included two 


arias, “My Heart is Weary,” from Arthur Goring-Thomas 


“Nadeshda,” and “Lieti Signor,” from “The Huguenots” ; 
a group of songs by Schubert and Schumann; a group 
of songs by modern composers, and a group of songs 


and piano accompaniment. 
en 

at the Unitarian Church was dedicated 
Charles S. Skilton, head of 
the organ department and dean of the School of Fine 
Arts of the University of Kansas, Blanch 
Lyons, soprano, of the music faculty of the University of 
before a large and 


with cello obligato 


The new organ 
October 7, with a recital by 
assisted by 
Kansas. The program was played 
appreciative audience. 

neRe 

The music students of the University of Kansas are 

preparing to give the opera “Mikado” in December. There 


will be a chorus of twenty-four voices, besides nine prin- 


cipals. The accompaniment will be played by the Uni- 
versity Orchestra of twenty-five pieces, to which an oboe 








PUBLICATIONS OF 


36 Union Square, New York 


SOME FEW MUSICAL 
COMPOSITIONS 


IN THE LARGER FORMS 
By AMERICAN COMPOSERS 


H. BROCKWAY—Op. 19, Sylvan Suite. For grand or- 
chestra. Score, Net, $5.00. Parts, Net, $10.00. 
W. CHADWICK—String Quartet, No. 4, in E minor. 
Parts, Net, $5.00. 
W. CHADWICK—Euterpe, Concert Overture for grand 
orchestra. Score, Net, $5.00. Parts, Net, $10.00. 
W. CHADWICK—Sinfonietta. For grand orchestra. 
Score, Net, $5.00. Parts, Net, $10.00. 

. W. CHADWICK—Symphonic Sketches. For grand er- 
chestra. Score, Net, $5.00. Parts, Net, $10.00. 
S. CONVERSE—String Quartet in Am. Score, 
$2.50. Parts, Net, $5.00. 

. S. CONVERSE—The Mystic Trumpeter. For grand or- 
chestra. Score, Net, $5.00. Parts, Net, $10.00. 

. K. HADLEY-—-Symphonic Fantasy. For grand orchestra. 
Score, Net, $2.50. Parts, Net, $5.00. 

. H. HUSS—Piano Concerto, B fiat. Piano part (in score), 
Net, $3.00. Orchestration for hire, Net, $5.00. 
SCHELLING—Légende Symphonique. For grand or- 
chestra. Score, Net, $5.00. Parts, Net, $10.00. 

ARTHUR WHITING—Fantasy for Piano and Orchestra. 
i part (in score), Net, $2.50. Orchestration for 
hire, Net, $2.50. 


Net, 








ASSISTANT CHORUS MASTER: 
Ralph Lyford 
PROMPTER 
B. I 

BALLET MISTRESS 
Madame Muschiett« 
ASSISTANT BALLET MISTRESS: 
Maria Paporello. 
LIBRARIAN 


ymbardi 


Gualtiero Fabi 
Repertory. 
(In Italian) 
La Gioconda’ Ponchielli 
La Boheme’ Puccini 
La Tosca” Puce 
Madama Butterfly” Puce 
‘Aida” Verdi 
La Traviata” Verd 
‘Rigoletto” Verdi 
lrovatore” Verdi 
“Don Pasquale” Donizetti 
“Lucia di Lammermoor Donizetti 
‘L’Elsir d’ Amore’ . Donizetti 
Pagliacci” Leoncavall 
Cavalleria Rusticana” Mascagni 
“Barbiere di Siviglia” Rossin 
Maestro di Cappella” Paer 
La Serva Padrona Pergoles 
“Anton’ Galeotti 
(In French) 
“Lakme” Delibes 


‘Faust” Gounod 


and bassoon have been added this fall, making a com 
plete woodwind section S 
A Contest in the Choir. 
The high soprano started out 
With naught her rush to sten 
And with a battle cry advanced 
Upon Jerusalem 


Che alto met her on the road, 
Engaged her in a “scrap”; 
The tenor on the double-quick 


Came up to fill the gap, 


Around the theater of war 
The steady basso boomed; 
Then all of them fell to at once 


Jerusalem was doomed 


Che city was about to fall, 
Her glory proud to doff, 
When higher powers intervened 


And called the fighters off Exchange 





“Carmen” Bizet 
Romeo et Juliette Gounod 
Les Huguenots Meyerbee: 
In addition to these the following operas will be pre 
nte luring the first season if time for the necessary 
harsals will permit 
(In Italian) 
Falstaff Verdi 
Otello” Verdi 
Norma” Bellini 
Mefistofele’ Boito 
Gughelmo Tell Rossini 


(In French) 
Manon’ Massenet 
(In German) 


Lohengrin” Wagner 


Prices for Subscription Performances Boston Opera 


House. 
Entire season Single 
‘dno perfor 
formances. ances. 
G lt xe seats $2,000 
\BCDEFMNOPOQOR.. 1,440 $24,00 
GH PRLS TUV Wa 1,080 18.00 
Urchest: if 180 3.00 
s ) 1 first. sec third 
t hilt row Ido 3.00 
t { r row 120 oo 
™ i 1 t five rows 120 2.00 
sex i to eleventh row go 1.50 
+ nd rows 60 1.00 
tu I liar i ress, 
Subscription Department, 
I ton Upera House 
Music in Little Rock. 
LivrtTt Rock, Ark., Octob« ‘ p09 
Little Rock’s first conversatory of music was opened 
September 1. Effie Cline Fones is head of the voice de 
partment. F. D. Baars is director of the piano department 
Other members of the faculty are: Dora B. Reyburn, 
Elizabeth D. Bruce, Eva Ware Barnett, and G. Ricci 
RRR, 
\ldo Ricci, a youthful violinist, son of Signor Ricci, at 
the Little Rock Conservatory of Music, presented himself 


Master 
He was assisted by Agnes 
Maria Stfft 


a recital at the Majestic Theater recently 
Rice: 1s only twelve years old 
Harrison 


Gray, pianist; Rose Abeles, soprano; 


Clifton Gray, baritone; a string quartet, the Second Regi 


ient Band, and by his father 


will conduct a new composition of his 


work is called 


August Scharre 


I 
wn at an early Berlin concert The 


\phrodite a new oper 
een accepted for perf 


Upera 











RIDER-KELSEY == 


SOPRANO 


Oratorio, Concert and 
Song Recitals 
Sele Management 





“ GUTTMAN-RICE 


DRAMATIC SOPRANO 


VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 


STUDIO : 210 West 107th Street 








DELLA THA 


Phone, 3117 River. 


CONCERT 
PIANIST 








Assistant to FANNIE BLOOMFIELD ZEISLER 


Studio: Fine Arts Buliding, Chicago 


Resident Address: 4458 Drexel Boulevard 








CUNNINGHAM 


BARITONE 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
1 West Mth Street 








arenore- mocpeproa 


BOUTON 


MEZZO SOPRANO 
Tour Now Booking 
MANAGEMENT, 
GEORGE S. GRENNELL 
26 West 42d Street, Kew York 
Residence | 240 lene: desase 
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New York 

















| warmly 


already gained. The prospectus, just issued by 
Samuel chairman the music commit- 
tee, announces the first concert to take place Wednesday 
A number of well known artists 
‘although of them will make 
here on this occasion. 


tation it has 


Dr Gittelson, of 


evening, November 10 

engaged, 
appearance 
heard 
rated | y 


his country 


have been most 


their first Among those 


wiil be Myrtle Elvyn, pianist, who was recent- 
and is appear- 
and other sym- 
Jascha Russian boy 
Zimmer Anna Case, 
Metropolitan Opera Company. With 


Emperor of Germany, 
the Pittsburgh 


the 
with 
violinist, a 


rchestras ; 3ron, 


pupil of and Ysaye, and 


the 


ixteen, 
oprano trom 
a delightful evening is assured 

2nnre 

Schumann-Heink’s recital, Thursday afternoon 
looked forward to with such 
Academy of Music would be filled and 
audience delighted, 10 matter what the great contralto 

Still, announce a most attractive 
varied program containing a group of songs by Men- 
Schubert, and still others by Chad 
Reger and Margaret Lang. 

neme 
Philadelphia Orchestra’s program for the coming 
and Saturday of the following num- 


such talent 


Madame 


f next week, has been 
eagerness that the 
the 
ang it 18 interesting to 
and 


delssohn, 


wick, 


another by 
Beach, Brahms, 
he 


I riday will consist 
bers 

a Haydn Theme 
ig, Der Freischitz 
Alien C. Hinckley, 


tra, Espaia 


basso 

i Chabrier 
chief interest of this program will center 

The “Manfred” 
some six years, and 


the 


haikowsky 


Of course 


n the Ts« symphony sym 


phony has not been played here for 
it will be interesting to study Carl Pohlig’s interpretation 
Byron’s poem ‘“Man- 
witches, the 
of the 


work, which is based on 
High in Alps, 


nemesis such 


of the 


fred.’ the with spirits, des 


tinies, and shadows poet's 


vague 


mind, the poem might well impress the musician Tschai 


We can well imagine the quiet beauty of a set 
theme by Haydn, while a 


kowsky 


of variations by Brahms on a 
Spanish rhapsody by Chabrier will be all change, bright 
newness Allen Philadelphian, 


Metropolitan Opera Company, and 


ness and Hinckley is a 


now of the will be 


welcomed to his native city 
nRre 
organ recital at St 
Weslev Sears On 
Rhemberger “Musette,” 


Clement’s Church 
the program 
Mailly ; 
a St. 


evening s 


by S 


Last 
plaved 


“cherzoso, 


were 
finale to 
Clement,” 


was 


| Widor's secon d organ ea ne “Priére 


Sears, and ‘Pilgrims’ Chorus,” Wagner-Liszt. Over- 
advertising is one of the horrors of our day to any one 
of the least artistic taste, yet it seems rather a pity that 
such recitals as those given each Sunday eyening at St. 
Clement’s Church could not be Made better known, The 
recitals are well attended; but that is not enough. With 
a city full of people hungry for music, and programs so 
interesting, played with skill and authority, even that big 
old church should be filled to the doors. As one sees the 
attendance growing from week to week, this time may 
not be so far off. But time is short, though art be long, 
and so we must constantly be prodding folk on to the 
better things that are theirs for the asking. 
near 

The Manuscript Society will hold its annual business 
meeting Wednesday evening at the Orpheus Club rooms, 
1520 Chestnut street. Officers for the coming year will 
be elected and plans for the year’s work made. Working 
quietly, the Manuscript Society is doing most important 
things. With such an organization to take an interest in 
and hear the new compositions by Philadelphia musicians, 
our local composers feel that the time they give to com- 
position is not in vain, as they may surely have an op- 
portunity of having their work tried and judged on its 


merits Witson H. Pie. 





Myrtle Elvyn's Repertory. 
Among the compositions which will be played during 
the season by Myrtle Elvyn are the following: 
. Bach- Busoni 
va Henselt-Godowsky 
sei te COKs 2dd Hecubbade cence Scarlatti-Godowsky 


Chaconne 

Si oiseau j'etais. 
Concert-Allegro 
Scherzo 
Rigoletto . Verdi-Liszt 
Sonata, C sharp minor, .. Beethoven 
Ce ND oN kui in be nSubeievebesveeves cease Schumann 
UERER ds eo purlabicebekgcecereastccesatadses sop e cme 
Rhapsodie Dohnanyi 
ORT PPT’ ori PTT TETEPLEST Ore 
Sonatine 

Transcendental Studies 

Wane Ot SRE Oca deccsanheccnwtbebdatusewndewne Emil Liebling 


Fantaisie 


op. 


Miss Elvyn has also composed some works of her own, 
which she wil] play this season. 





Beecham Orchestra in Wales. 

Beecham’s Orchestra performed, October 17, 
Wales, at the Park Hall. The daily papers 
siastic regarding the playing of the Weber “Oberon” 
in fact, all the numbers of the program. 


in Cardiff, 
are enthu- 
over- 


ture, and, 








COLLEGE OF MUSIC OF CINCINNATI 


Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 


September 7th, 1909 
Write for New Catalog and Booklet of the program given during the 31st Academic Year 
Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, Cincinnati, Ohio 





“"“F ARRINGTON 


CONCERT VIOLINIST 


PUPILS RECEIVED 


152 East 22d Street, New York 





— 


BASS® CANTANTE 


Oratorio, 


Concert 
For Bookings Address: WALTER yoy ANDERSON, 


and ——- 
West seth Street, New York 





Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 
Concerts, Oratorios and Recitals 


Direction: THE WOLFSOHN MUSICAL BUREAU, 


1 West 34th Street, New York 








SHASON 1909-1910 


SCH 


Trans-Continental American Tour 


Direction:—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 


THE STEINWAY PIANO 


UMANN-HEINK 
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MUSIC IN DUBUQUE. 
Dusvove, Ia., October 14, 1909 
The Choral Club held its second meeting at the Heustis 
Studios Monday evening, October 11. Gaul’s “Holy City” 
was the first work taken up for rehearsal 
nRe 
Clay Kenny, pianist, and Maude Marshall, soprano, 
pleased a large audience at the Heustis Studios Monday 
evening, October 11 
RRR 
Mary Beatrice Riley, pianist, and Grace Updegraf Ber 
gen, soprano, were the soloists for the Woman's Club 
lhursday afternoon, October 14 
Es 
May Jordan has formed a male chorus, of which she is 
director. This chorus meets at the Dubuque School of 
Music on Tuesdays. 
nRne 
John Wesley Norton, formerly organist and musical di 
rector of St. John’s P. E. Choir, who left for a year’s 
study with Guilmant in Paris, was recalled by cablegram 
to Chicago to take Clarence Dickinson's place. Mr. Dick 
inson has accepted a position in New York. Mr. Norton 
will come to Dubuque once a week to direct the choir. 
RRR 
Mrs. E. M. Healey resigned as organist at St. John’s and 
was succeeded by Guy Phelps 
nner 
John Jones has taken the position of organist of St 
Luke’s M,. E. Church, which position has been ably filled 
by Florence Lally. 
nner 
The Friday Music Club, now planning some recitals for 
the season, holds its first meeting November 5 
nner 
Genevieve Wheat Baal, contralto, of DesMoines, is in 


the city. BertHaA Lincotn Hevustis 





A Hale Opinion of Bispham. 

“Mr, Bispham’s programs are always interesting,” says 
Philip Hale, in the Boston Herald, “and for this reason 
he is not afraid to sing new or unfamiliar songs. When 
he chooses songs from composers of established reputa 
tion he often makes effects with those which other sing 
ers know not or neglect. Thus, some years ago, concert 
goers who thought they were well acquainted with Schu 
bert, were surprised by ‘The Dwarf’ as Mr. Bispham in 
terpreted it. 

“There are singers—some of them excellent vocalists 
who never acquire the art of interpretation, who never 
have the faculty of even differentiating between two 
moods. Mr. Bispham, as long as we have known him, as 
operatic and as concert singer, has put stress on inter 
pretation.” 


Kellerman Engaged by New York Symphony. 

Marcus Kellerman, the bass-baritone, has been booked 
for an eight weeks’ tour with the New York Symphony 
Orchestra, under the direction of Walter Damrosch. The 
tour is for the spring, when the orchestra is to play at 
the musical festivals and other special celebrations. In 
the meantime, Mr. Kellerman will be heard at concerts 
and musicales in the East. 


Teaches Artistic Singing. 
Robert G. Weigester makes a specialty of teaching ar 
tistic singing to professionals, amateurs, beginners and 
teachers, including special training, with dramatic action, 











SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND HIS ACCOMPANIST 


Cc. V. BOS 


Tour Booked trom 
Coast to Coast 


Opening al New York Carnegie Hall 
October 16th, 1909 
SIX DATES STILL. AVAILABLE 
Apply for particulars to 


Concert Direclion: MA. Hi. HANSON 
437 Filth Avenue, NEW YORK 

















for those preparing for opera. A handsome booklet with in Paris in the title role of Mignon at the early age of 
portrait, his system of teaching, announcement for the fifteen and she sang for the next three years at this 
season, points in his method, and press notices of his Opera. Her extensive repertory embraces the principal 











work in general, and on the work of his pupils, may be operas of the French and Italian schools. After singing 
had on application, 862-3 Carnegie Hall it La Monnaie in Brussels she went to Russia under th 
direction of Raoul Gunsberg and her success there was 
ARRAL'S DEBUT PROGRAM. so great that she was engaged and sang for three years 
Blanche Arral will make her metropolitan debut Octo with the Imperial Theaters of St. Petersburg, not as at 
ber 24 at Carnegie Hall, assisted by the Volpé Symphony “St Of @ visiting company, but as one of the compan) 
regularly engaged. So great was he ecess that she 
was allowed to sing her roles in French when the other 
members of the company were singing in Russian 
Madame Arral is a coloratura soprano with a wide 
range of voice,*and contrary to t usual run of coloratura 
sopranos she*has volwme, w t ! iT SII INE 
is independent litth ly does not depend on her Euro 
pean press t ‘ thor pub t th 
i sit I ‘ I hie you la 
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BLANCHE ARRAI nd Jane N 
Sunday 
Orchestra The first appearance ot this artist, w nas 
sung in Paris, Brussels and St. Petersburg with the su His w 
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cess that only an artist of the first rank may 
awaited with interest 
Blanche Arral made heft debut at the Opera Comique ing Maul 
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BASS-BARITONE 
Late of the Royal Opera 
ot Berlin 
MANAGEMENT: 
GEO. S. GRENNELL 


THE DRAMATIC SOPRANO 
Ss AR A: 


NDERSON 


Will Make a Tour of America 


February 10 to May 15, 1910 


Second American Tour 
Under the Exctusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 
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“My Duchess,” a scene from “Much Ado About 
Nothing,” and a scene from “All’s Well That Ends Well.” 
Mr. Dicks and Mr. Eisner played the Cesar Franck so- 
nata for violin and piano, and they gave this lovely work 


poem, 


an interpretation at once reverent and thoroughly satis 


fying 
nee 

The first meeting of the the Conservatory 
Club was held Wednesday night in the recital hall with 
about 100 members present. After a program in which 
faculty and pupils alike took part, the election of officers 
held with the following result: David Patterson, 
president; Harold Atkinson, vice president; Florence 
West, second vice president; Martha C. Kessel, third vice 
Hazel Fleener, secretary; Estelle Holbrook, 
corresponding Ida Nordlie, treasurer; Ewan 
W Chairmen of committees were 
appointed as follows: Program, Smith; member- 
ship, R. G, Smith; Margaret Monroe; publicity, 
Bessie Griswold; Garlock; reception, 


Carrie McCoy, 


year tor 


was 


president; 
secretary ; 
Cameron, manager. 
Louise 
social, 
refreshment, Bird 
nenre 
Charles Shibley is on a hunting trip in South Dakota 
He will return to the Metropolitan Music 
Company’s Building about the Ist of 
nme 
William Mentor Crosse 
Metropolitan Music Company’s Building next week. 
nne 
Florence Graling and Emily Freeman, advanced pupils 
Wilma Anderson-Gilman, of the Minneapolis School 
Music, Oratory and Dramatic Art, announced to 
a piano recital the last week in this month. Margery 
Pontius, has accept 
ed a position in the First Congregational Church. Every 
Donald N. Ferguson will lecture on 
the orchestra, discussing particularly the music to be 
played at the symphony concerts. Mr, Ferguson is him- 
sclf a composer of several orchestral works in the larger 
forms. Adolf Hall Ahrens, the new vocal teacher, will 
give a recital the first of next month. Alice Ruth O’Con- 
nell, of the expression department, read at the Y. M, C. A 
last Friday and Saturday. She will read at the Univer- 
sity of Minnesota Farm School next 
RRR 
Concert Quartet has been organized under 
Miss Hammon’s Music 
quartet Ina 
and Anna 
eRe 
\ faculty recital was given at Minnesota College School 
at which these instructors took 
Mildred Hawkinson, 
and Peter Melin, accom- 


his studio in 


November. 
his studio in the 


will open 


of 
of are 
give 
Brown, soprano, pupi] of William H. 


Friday at 2 o'clock 


Friday. 
The Ladies’ 
the 
The 


Lee, 


Bureau of 
are: Hazel Gjertsen, 


Warner. 


management of 
of the 
Scott 


members 
Marguerite 


of Music Monday night 
part: F. E. Peterson, 
N. A. Skalman, 
Che following program was splendidly given and 


pianist ; so- 


prano; violinist, 

panist 
listened to attentively by the very large audience: 

Liszt 

Heuch 

Handel 


. Buck 


in E flat F 
Wieniawski 

Tubal’s Lyre 

and My Lord 

Francis Walking on th 

Mazurka de (¢ 


Sunshine 


Concerto 
Souvenir de 
Had I 


Redeemer 


Oh! 
My y 
St Water Liszt 


Musin 
Grieg 


‘oncert Ovide 

Songs 

Spring Revel Mattei 
Mr 

at the 


and a 


who is at the head of the school of music 
of the 
attainments. 


Peterson, 
Leipsic Conservatory 


He 


college, is a graduate 


musician of splendid is assisted 
instructors 

zeme 

the 
Joseph FE 
deal 
jox150 feet on 


will 


by an able corps of 


Next erection of studio 


music 


will see a new 
the 
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and 
music pub- 
he became 
Fighth street South, 
a splendid building, 


sprirg 


building here Frank, 


completed a yesterday 
of a lot 
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lisher, 
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will be built especially for studios with the exception of 
the first floor, which will be utilized by his music store. 
tlere he contemplates carrying a stock of sheet music sec- 
ond to none in the country, and he says it will include 
all the novelties from Europe as well as this country 
Well, it’s about time some ene did that. The need of an 
up-to-date first class music store has been felt here for a 
long time, 
zene 
Mamie Swanberg, pianist and teacher, who was with the 
Johnson School of Music for several years, has opened 
a studio in the Metropolitan Music Company’s Building 
zeRe 
The public sale of seats for the symphony 
opens next Monday. The sale to patron subscribers and 
guarantors indicates that the regular subscription sale will 
be very much larger than ever before. 
nene 
Walter Howe Jones, the new professor of organ play- 
ing at the Northwestern Conservatory of Music, is pre- 
paring for a recital to be given on the school organ some 
time this fall. Mr, Jones is organist at the Church of 
the Redeemer and a composer of considerable merit, 
nner 
J. Victor Bergquist will give a recital of his original 
compositions at the Swedish Lutheran Church on the 
evening of October 29. He will be assisted by James A. 
Bliss, Clara Williams and Harry Phillips. A male choir 
of ten picked voices will sing two of his choruses. 
nRre 
Oscar Grosskoph has accepted the position of organist 
at the Lowry Hill Congregational Church. 
eRe 
Mabel Augustine will give a recital in the First Baptist 
Church on the evening of October 27. She will play the 
seventh Beethoven sonata, the Mendelssohn concerto, 
Saint-Saéns’ “Rondo Capriccioso,”” and a piece by Ysaye. 
She will be accompanied by Donald N. Ferguson. 
nRre 
Rudolph Peterson, a pupil of William S. MacPhail, has 
been accepted for the St. Paul Symphony Orchestra. 
nRre 
Eleanor Nesbitt Poehler has been engaged for the quar- 
tet at the First Presbyterian Church and is now singing 
there. 


concerts 


nner, 
Bliss and Mrs. Bliss are working on a re- 
American compositions to be given early in 


James A, 
cital of all 
January. Mr. Bliss has the program all arranged except 
ing a prelude and fugue. He has not been able to find 
that suits him and he is anxious to include one in 
his recital, If any one should happen to know of a good 
composition in this form by an American composer it 
would be a neighborly turn to share the knowledge with 
Mr. Bliss. 


one 


nme 
Minneapolis will have a season of opera next spring 
and the Metropolitan forces will bring it here. The dates 
have not been set, but it will likely be in April after the 
engagement in St. Paul. The Manhattan Opera will not 
visit this city. 
eRe 
Wendell Heighton, manager of tours of the Symphony 
Orchestra, returned Sunday from an extended trip of four 
weeks in the interest of the orchestra.. He has prac- 
tically closed up all dates for the next spring tour and 
has very little to do next spring. 
RRR 
Charles Sprague Ruggles, director of the Winona Sym- 
phony Orchestra, was a visitor in town last week 
Oscar Hatcn Hawtey. 





Che Volksoper in Vienna opened recently with a per 
formance of “Fidelio.” Some of the operas of the sea- 
will be “Rienzi,” “Oberon,” “Hans Sachs,” “Der 
Wildschiitz,” “Stradella,” “Le Prophete,” “Der Evangeli- 
“Mignon” and “Traviata.” 


son 


mann,” 
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Sr. Pavut, Minn., October 16, 1909 


“The Nelson School for the Violin and all Orchestral 


and Band Instruments” is the name of the latest institu 
tion for teaching music in the Twin Cities Of course it 
will always be known as The Nelson School, but the bal 
arce of the name has been added for the time being in 


order that all who hear of it may know its purpose, its 


aim and what it hopes to accomplisl Mr. Nelson has as 
sociated with him al] the leaders of the various choirs in 
the Symphony Orchestra For the present he will have 


his school in the Schiffmann Building, but eventually he 


plans having a building erected for the exclusive use of 
the school The prospectus of the new school is now in 
press and will be issued within the week Mr, Nelson 


has had great success teaching the violin—four of his 
former pupils are now in the St. Paul Symphony Orches 
tra—and all his advanced pupils will appear in recital this 
year, playing standard concertos with orchestra Mr 


Nelson is director of the chestra in the Metropolitan 


' 


Opera House, and in that capacity has been called upon 


h short and 


to write incidental music to many plays, bot 
long The other day he was asked to write incidental 
music to “The Counsellor’s Ruse,” a fifteen minute cur 
tain raiser that Henry E. Dixey will put on next season 
With all his other activities Mr. Nelson has found time 
the overture to his forthcoming 


} 


for the completion of th 
I} play the overture with an orches 


music drama He wi 
tra of thirty men some time during the season 
nem, 
Just how good ts “Stokes’ New Dictionary of Musi 


and Musicians” ? Here is sample of its informati 


GERVILLE- 


KEACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 





“1.” BECKER 


The American Pianist hailed 
in Europe asa Great Virtuoso 





Mr. Becker will be in Amer- 
ica during the season 1909-10 
and will be available for 
limited number of recitals and 
Orchestral engagements For 
terms, dates and particulars, 
address 


WM. P. MARSH 
494 Boylston Street, Boston 
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Under the head of “Rothwell, Walter Henry,” it says: if everything had been fixed satisfactorily, Mr. Halber 
Conducted first English performance of ‘Parsifal’ in received a letter from the management of the Manhatt 


America 1903-4, and later the English production of ‘Ma- Opera saying “Mr. Hammerstein is now of the mind | 
dam Butterfly,’ becoming conductor of the Minneapolis entirely abandon the tour with his npany And tl 
Symphony Orchestra in 1908.” The dictionary has this is all there is to it But we will have the Met: ypolit 
to say about Emil Oberhoffer: “Composed songs and Opera, and Mr Ibert will also take them over to M 
church music, conducted the Minneapolis Philharmonic neapolis, though that was not in his origina plans 
Club, an oratorio society of 330 mixed voices, and sym nReR 
phony orchestra of seventy men.” This would lead one Miss Cowley, the talented daughter of Mr. and Mrs 

believe that there was but one orchestra in the Twit \. M. P. Cowley, will go abroad next year and study 
Cities and that in Minneapolis Chere is another ques with Busoni. She will make the arrangements wh 
tion and that is: “Where did the information come Busoni comes here to play his orchestral engagement 
from?” If this is a sample of all the other information nner 
in the book it cannot be worth a great deal excepting for A romance of the road is revealed in the marriag« 
waste paper ot Maximilian Dick, violinist, and Esther Adams, cellist 

zene which took place in Chicago last week. Mr. Dick 

Mrs. F. H. Snyder left Thursday evening on the Pion St. Paul boy, but has be living in St. Peter for the past 
eer Limited, and will sail for Europe next week While tew years, Last season he was on the road with a 
she contemplates spending the greater part f the winter cert company, of wl Miss Adams was als t hemo 
in Italy, she will make a complete tour of Europe, visit nner 
ing all the music centers in England, France and Ger Besides having a vacat this summer, M Rothwel 
many found time to do a litt mposing. He put the 

nner ing touches on a suite and a serenade for orches 

Che orchestra started rehearsals at the Old Capital on chestrated a number of songs w 1 Mrs. Rothwell-Wolff 
Tuesday morning at 9.30, and al] the men were present will use in her concert work, and composed a few r 
with the exception of Rosario Bourdon, first cellist, and not exactly what you would call a wa 
Roberto Sansone, of the cello section The men were nee 
tried out on the Beethoven third symphony, and from the Charles M. Holt, direct { the department of orat 
splendid ensemble gained at the first rehearsal one had nO anq dramatic art at the Minn ip Si i of Music, Or 
difficulty in looking ahead a few weeks to the first con-  atory and Dramatic Art, gaged : 
cert and understanding that a sonority and finish would of readings in the educati lepartme f the St. P 
be shown such as has never before been heard in this [nystitute of Arts and Sciences , pened 
city. Every section is strong this season; there is not a week Thursday night oO | n Hawi 


weak spot in the orchestra, and there will be no blaring 
of brass, no mushiness of strings, but a splendid ensemble 


in which each part will perfectly balance the other. There George Shortland Kempton’s Season. 


are sixty-seven men in the published list, the string sec lhe season of 1909-1910 promises to 1 bt 
tion containing forty-two men and the woods and brasses for Philadelphia's eminent piamist and teacher, Georg 
twenty-five, Shortland Kempton He w ppear in concert work 
nae i number of large citi nd has be« ed to give ma 
The operatic atmosphere is clearing a little, and now we Private recit ls Mr. Kempt 5 a ‘ juisition to the 
know that the Manhattan Opera Company is not coming 4ftist field of a large « He | i lerful pa 
here at all and that the only opera we will hear is from ! work and d g eat g Beside t 1 ce 
the Metropolitan Opera Company, April 21, 22, 23 and piamist of eminence, he ras ne of Philadelphia's m 
24 From the correspondence which the president of the noted teachers. He has a large { wing of pupil uN 
Roosevelt Club has had with the management f the many members of his teachers’ cla holding prominent 
Manhattan Opera it appears that Mr. Hammersteir posit Mr. Kempton returned to the recently fr 
provoked at the report that he was going to bring edu ‘ nd Northern New York, wher pa 
tional opera here at $2.50 a seat and from that down. He vacat n absolute rest, and opened his studio, 10 S 
(or his manager) made the statement to Mr. Halbert of Eighteenth street, Philadeiphia During his vacation M 
the Roosevelt Club that he would never take opera on the Kempton takes a complete rest from his profession 
road for less than $5 a seat, and that it was preposterous gives himself to out of door sports, tennis being his fa 
expect it at any less price. Then, when it seemed as tte recreatior 
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Dunning System of Music Study for Beginners” will be 
of Mrs. Stemmler, who has been in the East 
studying with Mrs. Dunning. Miss Pettingill spent the 
summer in Paris studying with Ralph Swayne, an Amer- 
ican born teacher, located in that city 

nenre 
One of the best quartets singing in the churches of this 
It is composed 


in charge 


city is that of the Second Baptist Church. 


of the following: Jeanette MacClanahan, soprano, who 
has lately been added to the choir; Mrs. Oscar Bollman, 
contralto; William McKenzie, tenor, and William Por- 


The quartet is' under the leadership of 
who is also organist at this church. 
nee 
A series of three recitals will be given this season by 
The first of these, to take 


teons, baritone 


Arthur Lieber, 


Ernest Prang Stamm, pianist. 





place in November, will be a piano recital entitled “An 
Evening with Modern Composers,” at which Mr, Stamm 
will be assisted by Mrs. Franklyn Knight, contralto, who 
' Citisliad: ah lace is also head of the vocal department in the E. Prang 
St] Symphony Orchestra this Stamm School of Music. At this “evening” composition 
; g oneerts on Friday instead of 'y Paderewski, Scriabine, Hugo Kaun, Hans Huber, Por- 
epeat the same program at a ter Steele, Arthur Whiting and several others will ap- 
following Saturday Chis will pear on the program The two remaining recitals will 
te mets the evening concerts Occur in January and March, the first of these being a 
{ | hear the same excellent program and “Sonata Evening” for piano and violin, and the second 
ft ; e popular Sunday afternoon “!rio Evening” for piano, violin and cello. Mr. Stamm 
re of tl eason’s work. as they Will also present these programs at out of town engage- 
iluable aid in obtaining new subscribers ments E. PranGc STaAMM, 
Durt this season the orche Pa epee 
sular series in cities immediately Borden-Low Musicales. 
he spring this organization October's musical record for New York includes two 
the Gulf of Mexico on a tour musicales by Rollie Borden-Low, the soprano and teacher, 
ea 8 at her residence-studio, 43 West Tenth street, Wednesday 
lectures to be given this season of week before last and Sunday of last week. At the 
R. J ger are as follow Great Composers Wednesday afternoon musicale Mrs. Low sang the “Briinn- 
Great Composers of Song,” “Great hilde” air from Reyer’s “Sigurd”; “Je T’Aime,” by Masse- 
f Pianoforte Music,” “Of Orchestral Music,” net; “C'est mon Ami,” a song reported to have been writ- 
tic Music ten by Marie Antoinette; “Clos ta Panpieres,” by Mathé. 
ene George Copeland, a pianist from Boston, played two Span- 
Is, Clayton, former manager of the St. Louis ish compositions and Debussy’s “Reflections in the Water.” 
‘ y een appointed business man At the Sunday musicale Mrs. Low sang Schubert’s “Du 
tl Orchestra He will leave bist die Ruh”; “Ewiger Liebe,” Brahms; “Immer Leiser,” 
day Brahms; “Sornet d'Amour,” Thomé, and “Mamma dites 
moi,” Old French. Mr. Kavanaugh, tenor, added several 


numbers to the program 

Among the guests were several notable people from out 
Thurwanger, president of the Salon 
and Mrs. John F. Perry, of Boston 
present on Wednesday. Guests at the second musicale 
Amos F. Eno, Mr. and Mrs. Mare A. Blumen 
Walter Remington Nichols, Mrs. A. Strickland, 
Mr. and Mrs, de Herzog, Mrs. Arthur Williams, the Misses 
New York City; M. E. Rionda, of 
Cuba; Dr. Easton, of Minneapolis; Miss Wiler, of Salt 
Lake City; Mrs. Wolcott, of Boston, and Jessie Hunter, 
of New Jersey 








of town. Camille 


lrancatse, of 


soston, 
were 


included 





berg, Mrs 
—_— 





Cavanaugh, all of 





TILLY HOENEN'S AMERICAN DEBUT. 

Tilly. Koenen, Holland’s famous contralto, will make 
her first appearance in an American concert hall Monday 
afternoon, October 25, at Mendelssohn Hall. Miss Koenen 
is one of the greatest contraltos on the concert platform 
today, and she will appear during her stay in America 
with all of the leading orchestras and oratorio societies, 
and close her tour as soloist at the Cincinnati May (1910) 
Music Festival, 

Miss Koenen speaks English without a trace of foreign 
accent. The two English songs on the program have not 
been heard here. The group of three Dutch Children 
Songs by Catherina van Rennes are those that Miss 
Koenen sang for the young Queen of Holland when she 
was received informally at the palace to make her fare- 
well before sailing for America. 

Miss Koenen will be assisted at the piano by Bernard 
Tabbernal, who is well known as her accompanist in Eu- 
Her first New York program, published in Tue 


rope. 
Musica Courter some weeks ago, is again reproduced: 
Dawn RPOONGRON «6 orn cs cdbekates ccecehcdsphstscheaneses Schubert 
he OND wc ins 00.6 c0ccacancse<deeces nboy becnsuaberreel Schubert 
Comteion: ben Coleen ck tccdees ceases Cvecesececkkecdss Schubert 
PN 6 i i ide rdad van irendteks cbbauavikbenteee ++. Schubert 
Ridscmied Seb MORO 6 co 6.00. bo Cade Oa 6S et dand's ch keeeeeanende Tosti 
A OO: BO MORO. onc idan s bactb hats epeddecevbunseats tankaen Bassani 
NS TEE 5 an 5's baahne sian css ¥eedavasaressckGinbante Durante 
Weribende aplen Th PAM. soe css cadianeedcnercrioseessnscen Handel 
Se. SS cava codas bbe seuaeseeaes incaseehbuan Mallinson 
MP ad care bhakl send dwodh deeds os00 ckendase sautweenekpe Mallinson 
Three Dutch Children Songs— 

Kyk zoo’n lustig spannetie.............. Catherina van Rennes 

PUB. iiss Cacti p eee (ec kednheen ss Catherina van Rennes 

SR: pecs setae Pb ba eesbotarvene teuae st Catherina van Kennes 
WI nx ch colo oad be Chee net dtveethevevetvack Richard Strauss 
Riba TRONS 5 'i-bn gis’ d cco ts cob ddhenige dle sieves Richard Strauss 
SG SG. CRS cow aas Cccdddnenecicebesaeseunneneal Hugo Wolf 
he Fae aii eh Sa ier beds Nn bh ewad 600s da dha ech eetuant Hugo Wolf 


Hinkle Triumphs. 


successive days interested 
Miss 


Florence Hinkle for three 
thousands at the Wanamaker Auditorium last week. 


Hinkle sang the aria from “Louise,” “Her Love Song,” 
Salter; “Wenn Ich In Deine Augen,” Stephens; “Birth- 
day,” Woodman, and these brought out the brilliant qual- 


ities of the fair singer, so that she appeared at her best. 
“Where Blossoms Grow,” and Hawley’s “I 
demanded with enthu- 
siastic persistence. Carrie Hirschman played the “Lucia” 
transcription for left hand, a “Eugene Onegin” excerpt 
of great difficulty, and the last two movements from 
Grieg’s concerto, She plays with abandon and expres- 
sion, and received hearty applause. Arthur Depew fur- 
nished artistic organ solos and accompaniments, 


Sans Souci's 


Long For You” were her encores, 





Mascagni is to conduct the opening performance of the 
Theater in Rome. The opera will be “Tristan 
and Isolde.” 

— 


Costanzi 
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eer fLoudon Chariton. 


“The Flonzaley 
nt Cer regiie Hall, New York, Boston Herald, Jan. 





Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 
Five Months, beginning Dec. 10th. Tour to the Pacific Coast rapidly Booking 


need fear no rival in this country today.”"—Philip Hale, in 


1909. 
Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 
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October 16, 


A Prrrssurcn, 
Che most important event of the season is the appear 


1909 


ance of Johanna Gadski in a song recital at Carnegie Hall, 
October 28, under the auspices of the Tuesday Musical 
Club, The great singer, who created a furore when she 
sang with the Pittsburgh Orchestra five years ago, will 
not be heard in the city again this year. Madame Gad 
ski’s personality is as charming as her voice.is wonderful, 
and her art has 
when 


long apprenticeship, beginning 
child. the 
most important one in the series given by the Tuesday 


been a 


she was a mere This concert wil! be 


Musical Club this season. Every friend of the club wh« 
is interested in the highest expression of art should hear 
Madame Gadski 
nae 
Karl A. Malcherek has been appointed principal of the 
violin department of the Pratt Institute of Music and Art, 
Mr. Malcherek is one 
of the first violins of the Symphony Orchestra 
nReR 
The Mozart Club has outlined a season of choice pro 
grams 
works 


and will assume his duties at once. 


that is sure to meet all tastes, as a glance at the 
For the first concert, No 
“Hia 
watha’s Wedding Feast,” Longfellow’s poem, set to music 


to be given will show 


vember 22, two works will be They are 


given 
for tenor solo, chorus and orchestra, by Coleridge-Tay 
lor, the English negro composer, and Massenet’s “Eve,” 

rhis is th 
Although h 
has composed many operas he has produced nothing supe 


for three solo voices, chorus and orchestra 
masterpiece of the composer in this line 


rior to this “Mystery,” as he styles it rhe second pro 
gram, December 30, will include “The Messiah,” as usual 
in the holidays rhere is an ever increasing demand for 


the performance of this work, and it is in deference to 
The third con 
cert of the series will be given on March 15, but it has not 


that demand that it is presented annually. 


been definitely decided whether the program will be Schu 
mann’s “Paradise and Peri” or Haydn's “Seasons.” The 
last concert will be of a _ miscellaneous character, the 


choral parts sung a capella. J. P. McCollum, director of 


the club, has returned from New York, where he went to 


secure artists to assist in the performance of the works 


the season, and he has secured several well 


the I 
all the concerts except the last one will be furnished by 


chosen for 


known singers in country The orchestral basis « 


the Pittsburgh Orchestra 
nar 


Wednesday evening November 10, a concert will be 


given at Carnegie Hall for the benefit of the Pittsburgh 
School for Deaf Mutes The Pittsburgh Orchestra, Emil 
Paur, conductor, with Julia Allen, as soloist, will render 
the program. 
nmr 

The Art Society of Pittsburgh will give its first recep 
tion of the 
Hall. Corinne Rider-Kelsey and George Hamlin will pre 
sent the program 


comment, 


season next Thursday evening at Carnegie 


These artists are too well known for 


A large audience will no doubt greet them 
nRne 
All attended last 


Friday evening by Dallmeyer Russell, pianist, assisted by 


the studio recital 


those who given 
Luigi von Kunits, violinist, were well repaid for going 
It unusual to of : 
so conscientiously and artistically rendered. In these days 
of modernism, the works of the great master, and partit- 
ularly the best of his piano literature, are all too seldom 
heard 


is hear an entire evening Jeethoven 


Phe “Kreutzer” sonata for violin and piano has not 
been heard publicly in this city for a long term of years 
It was a happy thought in placing it on the program. It 
is doubtful if it could have had a finer reading than that 
given in by Mr. von Kunits and Mr. Russell. One could 
see that a great deal of intelligent study had been done 
by both players in the preparation of the difficult number 
There was a unity of feeling throughout the sonata, Mr 
Russell again astonished his hearers in his interpretation 
of the “Appassionata.” heard Mr. Russell 
play this same work with the Mozart Club last season 
were at one in agreeing that Pittsburgh possessed a pi- 
anist to be reckoned with It has been suggested that 


Those who 
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Mr. Russell and Mr. von Kunits give a joint recital along 


larger lines and in a more public manner. The public 


will undoubtedly support such an undertaking 
RRR 
An excellent concert was given last Friday at the Pen 
wood Club under the direction of Elizabeth Davison 
Those who took part were Mrs. Frank Ostrander, Jean 


K 


Harper, Paul Moore, Hollis Davenny, Edward Vaughan 


Ralph, Charlotte Pendleton, Georgiana Carpenter, Paul 


and Frederick Goerner, cellist 


Cuartes W. CaDMAN 


Edward Barrow, Tenor. 


The announcement of Edward Barrow to 


Mr 
cent illness caused great concern to his friends and ac 


the return of 
musical activity is very welcome news Barrow’s re 


quaintances. However, he has completely recovered his 
health and regained his voice, which seems to have lost 
none of its charm or virility; there is no doubt but that 
the 
Anderson, who has already 
the 


orchestras 


management of 


book 


he will have a good season under 
Walter R 


ings for him 
Among the 


made many 
for winter 
that have 


Philharmonic 


and choral 
New York 
Symphony 


societies 
Society, 


engaged Barrow are the 


New York People’s Orchestra, St 


1S 





BARROW 


EDWARD 


Brooklyn 
Oratorio Soci ty, 


Choral 


Worcester 


Symphony Society, Oratorio Society 


( Mass.) St. Cecilia Society 
(Boston), Handel and Haydn Society (Boston), Syracuse 


Musical Maine Musical New 
York Chautauqua 


Festivals, Festivals and the 


Tollefsen Recital at Bridgeport. 


Augusta Schnabel-Tollefsen, the talented pianist, assist 


ed by May Corinne, soprano, gave a recital in Bridge 
port, Conn., on the evening of October 4. There was a 
large and friendly audience to hear the artists, and Ma 
dame Tollefsen had her usual success. The program fol 
lows 
Capriccietto B. O. Kle 
Spinning Song Mend “ 
Aria from Lakme Delibes 
Valee Caprice (themes f: Strauss Tausig 
Wallgossens visa Geiger 
O'Reaven Log K jer 
Dalpoleka Swedish Folksong 
Hungarian Rhapsody, N Liszt 
Aria from Lucia Donizetti 
The Bridal Processior Grieg 
Selveig’s Song Grieg 
Spring Song Henachel 
\fsked Wennerberg 
The Tollefsen Trio has been engaged to play for the 
opening of the Mozart Society, which takes place Novem 
ber 6 at the Plaza Hotel. They will also give a concert 
in East Orange November 18 Mr. and Madame Tollef 


sen will musicale at Essex Fels 


NJ. 


appear at a private 


November 3 


Bernice de Pasquali Here. 
Bernice de Pasquali, of the Metropolitan Opera Com 
was among the the Prinz 
Friedrich Withelm, which arrived at this port Monday 


pany, passengers on steamer 


45 








OBITUARY 


William Cratchett. 





William Crutchett, the singer, who died recently at his 
home in Alameda, Cal., was a native of Dublin, Ireland 
He went to California from St. Paul, Minn., some years 
ago. First he settled in San Francisco, where he sang 
for a time in the choir of St. Ignatius Church After 


the earthquake and fire, Crutchett found a congenial hom« 
in the town where he passed away It is reported that 


the late Mr, Crutchett was a pupil of Sir Robert Stewart 


reputed to be the only Irishman ever taught be Men 
delssohn; but this may be just one more myth that is 
associated with the memory of the immortal Felix 


Crutchett’s career began as a boy soprano at St. Patrick's 
Cathedral, Dublin. When 


developed into a and 


in his voice changed it was 


tenor, he made some reputation in 


England as soloist oratorio 


in 


Marie Meiser Schulze. 


Cotumeaus, Ohio. Octob 09 


Marie Meiser Schulze, one of the most distinguished of 


America’s musicians, who was born and educated in Ger 


many, died here at St. Anthony's Hospital, Wednesday 
morning Mrs. Schulze, who. has had a notable career, 
died at the age of seventy-three, and taught continuously 
in Columbus for over fifty years Mrs. Schulze was 
prepared for the concert and opera stage, but modest, re 
tiring habits and a native diffidence made her choose the 
quieter life of the teacher. She will be mourned by a 
host of sincere friends E. M.S 
Cecil James. 

he death of Cecil James, the tenor, is announced on 
Tuesday as Tue Musicat Courter goes to press Pat 
ticulars will be published next week 

Charity Concert in Garden City. 

\ fashionable audience attended the concert at the 
Garden City Casi Monday night of this week, for the 
benefit of the Home for Crippled Children, at Hemp 
stead, L. | The artists who contributed the program 
were Anna Case oprane, of the Metropolitan Opera 
House, a pupil of Madame Ohrstrom-Renard; Jessamine 
Burd, May Corine oprano and contralto, al pupils of 
Madame Renard Louis Blumenberg, cellist; Madame 
Obrstrom-Renard opram Mrs. Charles H. Snedeker, 
pianist, ard Carl Bruchausen, accompanist The program 
follows 
The Wanderer’s Night S K 
Darcarol from the 7 f Hoffmar ha 

\nna Case a | arnie 
1 : ae 
! j B nberg 
Aria fro I i: iD 
May ( i 
Lungi Dal Caro Bene (Old Ita ‘ 
In September A. | 
Jessamine Burd 
Adagio (Old Italian 1 43) \ ’ \ 
Prelude, D flat i 
Polonaise Chopir 
Cha H. Snedeke 
\ria from Traviata \ 
‘ a (ane 
Tw Spanis Dances 
L’ Andalouse 
Vito 
i is I nberg 
Die Wasserlilic \ } 
Countess in Thy Da w Lema 
Jessamine Burd 
Ca Mi ten ‘ : 
s gtime H ™~ 
Ar » Ca 
I> f N : i 
May ‘ i . Madar Obrst Rena 


Calzin Will Open His Tour in New York. 
Alfred 


Calzin, the noted 


pianist, whose forthcoming 
tour is under the management of J. E. Francke, has ar 
rived from Europe. His first appearance will be in New 
York at Mendelssohn Hall November 4, after which he 
will go West, appearing wit! me of the leading club 


and organizations 


Bouton South and North. 


Isabelle Bouton, the mezzo soprano, is making a tour 
of the South this month, but will come North in No 
vember to fill some concert dates. She to sing at the 
Liederkranz concert November 24, and with the Wash 
irgton Sangerbund, in Washington, D. ( November 28 
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USICAL ITEMS FROM THE DAILY PRESS. 
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GIRLS AS USHERS 


AMAZONIAN 
Houst 

o the Nex Herald.) 

If Pallas Athenae had real 
the 


[HOSE OF 


\DELPHIA UOPERA 


York 
Friday 
appears in Greek statuary and 

herself at the Philadelphia Opera House 

would undoubtedly have been selected 

It was, indeed, fortu 

had 


Amazonian stature 


* coming season 


lay, for Oscar Hammerstein issued 


jesiread y 


young woman of 
yw the opera patrons to their seats next season. 
| the desirability 


peculiar demand was based upon 


it while a big audience is filing into a theatre 
women of large proportions 
The tallest, 


measured 5 feet 11 inches 


1 young 


eported tod t| 
Gell 


: 
irty were selected 


ma ius, of Torresdale, 
) the ground up, and there were few chosen who were 
inche > 


nner 
NG BRITISH COMPOSERS. 


thar feet 9 
THE. STRUGGLI 

the Boston Transcript.) 
the 
his individuality and for the in 


composer on score of his na 


is notoriously a parlous busi- 
accounted 
Their 


how, the English, long 
liking 
the 


music ot strug 


have an insistent 


direction was formation 
wue to bring the 
and not long ago 
Phe 
d and listened through the two 
The Musical 
into its field of 


beginning 1s a 


») perlormanrnice, 

Liverpool reviewer of 
watch 
judicially League,” he 


d very quietly activity 
good 


wreck 


ew a simple 


ocieties have been known to 


musical 


too ambitious a scheme at the outset, and 


‘of the manifesto issued to the press a year 


eemed possible that the Musical League would be 


nm Phe 
ved itself into three 


first festival, which was held at Liver 


oncerts of chamber, orches 


ral music, the greater part of the programs 


by young British composers 
very much like the 


Fund of the Royal College 


festival wa 
’atron’s 
1 a larger dose. Its effect was not 
n interesting sidelight on the al 
h composer, and made one won 
so much harder than h 


hing was a right effort and 
hall only get good musi 
test of performance, and 
to do this is useful As 
earing the actual effect 
ork of sifting the good 
ot only by the com 
, nor is it enough 
before a small 


ger men 


he popular appreciation and 
in the long run; and al 
life 


' 
st place 


of musical and culture 


takes the fir in the objects 
seemed to have been for- 
If it 


the t 


is fact 
the festival is to be a 


1 life of wns visited 
unt of 


t the best time of 


1 ~9] 
) take ace’ rocal 


vear 
enty of notice by adver 

hand This does not seem 

| cely aware that 


each concert 


president of the 
of I iverpool “hon- 


n,” at which he 


speeches Even the 


according to the antt- 


| 


little its cynical hu 


s example: “It ts a curious 
e teaching of music that it is 
but 


is, not an art of sound, 


taught 
and that 


mople we are that con 


thev look wrong, was 


3ut we had grown through that. Still 
great deal had to be done. A great many people still 
look at the conductors, when they 
ought to be listening. That was they treated music as out 
Some also went to look at the vocalists, and I 
People certainly fol- 
low composers about a great deal with a view to looking 
at them, but they did not seem so much inclined to listen 
to their 


in art of sight 


went to concerts to 
of sight 


do not blame them in many cases. 


music.” 
meme 
LIGHTOPERA FOR MISS ABBOTT, 
(From the New York Tribune.) 

Miss Bessie Abbott, formerly of the Metropolitan Opera 
Company, will appear-mext-season in a light opera which will 
he written for her probably by Pietro Mascagni, the com- 
poser of “Cavalleria RuSticana.” Miss Abbott wil] be under 
the direction of Lieblet & Co. It is understood*that Ralph 
Edmunds,” who last year was press. tepregentative of the 
Metropolitan Operd House and who reeently sailed for 


it 





[From the Baltimore Star.} 





LORD BALTIMORE'S TICKET OF ADMISSION 


‘ Sim! $2, 
ao : 





@ALTIMORE— "IT COSTS A LITTLE TO GET INTO THE CIRCLE OUT OT 15 WORTH THE 








abroad to close the contract for the 
The opera will be sung in Eng- 


Miss 


has worn 


hLurope 
opera with Mr. Mascagni 
lish, but no subject has as yet been decided upon. 
Paris 


nner 
JAPANESE SONG IN HONOR OF VISITORS. 


\b>ott is now im 


Feature or Reception TO COMMISSION IN ITHACA. 
(From the Rochester Post Chronicle.) 

IrHaca, Oct. 8—A solo in the Japanese tongue by Mrs. 
E. Burdette Smith was a feature of the welcome that the 
Japanese Commercial Commission, now touring the United 
States, received at a banquet in its honor here tonight. 

The the Burdette 
Smith, her husband, managing editor of the Ithaca Daily 
Gaku 
a son of one of the most prominent statesmen 


words of song were written by E. 
Journal 
Ichi 
in Japan, and the music was written by Herr Karl Schmidt, 
of Louisville, Ky 


and forwarded to the Emperor of Japan, to whom it has 


The Japanese translation was made by 


K in 
The song will be engrossed on vellum 


ledicated. 

Mayor Randolph Horton, Professor Jenkins and Rob- 
ert H a trustee of Cornell University, spoke, 
and Baron Shi Busawa and Baron Kanda responded. Dr. 
Andrew D. White, at a luncheon given by the University, 


been 
Cremaine, 
a toast, wishing the Island Kingdom happiness 


life. Dean C. H 
The visitors, who arrived here this morning and spent 


prope sed 


and long Hul! also spoke. 


vf the day sightseeing, left tonight for Syracuse 
nReR*,R 


LABIA WON'T SING; 
HER HEELS 


part 


MLLE NOT EVEN WITH 


Qurrs Because Oscar Mentionep THem (Her Runpown 
Hee.s) AND Her Voice in Same Breatn. 
(From the New York American.) 
Mile. Labia, the result of sensitiveness 
of temperament will not return to the Manhattan Opera 
this and all Mr. Hammerstein 


soprano, as a 


House season because 


found fault with a crooked heel worn by the singer in 
“Pagacci.” : 

It has been announced that Mlle. Labia’s contract ‘to sing 
at Berlin would prevent her from coming here this winter, 
but Mr Hammerstein admitted yesterday that the real 
cause of the singer's absence was due to a little verbal 
spat he had with her 

“It is only a story of a heel and a voice,” said Mr. 
Hammerstein. ‘‘When Mlle. Labia appeared with crooked 
heels on the stage as Nedda, I called her attention to the 
fact. She informed me that a circus girl should have 
crooked heels. Her artistic temperament told her that 
she must be true to the character. I begged to differ with 
her. The expense was only $1.50, and I had a suspicion 
that she feared to spend that money.” 

“My dear director,” she said, “you may think what you 
like, but I do not sing with my heels.” 

“I know you don't, but sometimes it sounds so,” re- 
sponded the director. 

Whereupon Mr. Hammerstein was called a brute. 

“In consequence of all this,’ said Mr. Hammerstein, 
“the public will have to go into mourning for the loss of 
Labia.” 

nere 


MARY GARDEN IN “MONNA VANNA’ 


ENTHUSIASM IN CrowpED AUDIENCE AT 
Paris OPERA, 
(Special Cable Despatch to the New York Sun.) 
Paris, Oct. 11.—Mary Garden, who within the last month 
has sung “Thais” six times, “Ophelia” five and “Juliet” 
three times, appeared in “Monna Vanna” at the Opéra 
this evening. 


Sincer AROUSES 


She was far better in this role than its original expo- 
nent and aroused the enthusiasm of a crowded house. 


nRre 
GISAYE SOOTHES OPERA CHORUS. 
Tem For Roucu Trir sy Promise or New 
YorK WEATHER. 
(From the New York Press.) 

Unless New York City has an unusually fine brand of 
weather the coming winter trouble is in store for Mr. 
Gisaye, who was in charge of ninety-six chorus singers 
and ballet girls for the Metropolitan Opera House who 
arrived from Havre yesterday on the French liner La Gas- 
cogne, The party had so many troubles on the way from 
Italy to this country and cheered up so at yesterday's fine 
weather that Gisaye informed them that it is the sort New 
York enjoys all winter. Whereupon they forgot most of 
their troubles. Gisaye now is hoping for a mild, open 
winter. Otherwise he will have a hard time explaining 
to his compatriots. 

The troubles of the party began soon after it left Milan 
for Havre. In Modeane, Italy, the car with their baggage 
was detached from the regular train and shunted onto an 
emigrant train for Havre. The members of the chorus 
and ballet did not relish the idea of their belongings be- 
ing on an emigrant train, and they were more disturbed 
when it had not arrived in Havre when they sailed. Lu- 
dovico Sarraco, the ballet master, cheered them up yester- 
day by informing them the baggage would be here before 
the end of the week. 


CONSOLES 


neue 
AN OPERA CLUB. 


Tue Cosmos Crus Newry Formep to Serve tHe Sociar 
anp-Musicat Interests oF THE New Lire THE Opera 
Hovse Has Brovcut—Its Orricers, PLANS AND 
PuRPosEs. 

(From the Boston Transcript.) 

Various gentlemen, interested in the fortunes of the new 
opera house and in the pleasure of those who attend it 
regularly and occasionally, have lately taken steps for the 
formation of a club, in more or less connection with it and 
with the new musical and social life that it is bringing and 
will bring to Boston. The club will be called the Cosmos 
Club, after a prototype in Washington, and membership 
in it, to be arranged by invitation and election, will be 
limited strictly to two hundred men. The club has al- 
ready been organized and incorporated with a charter 
and bylaws drafted by Percy Atherton. Robert Jordan, 
who has shared with his father the endless work of prep- 
aration for the new opera house, has been elected presi- 
dent of the club, The treasurer is E. V. R. Thayer, Jr.; 








the secretary, Edwin Westby; while the executive com- 
mittee comprises Mr. Jordan, Mr. Thayer and Mr. West 
by, Clayton Johns and George R 

The Club |} 
avenue, within easy reach of the Opera House, even 


Fearing, Jr. 
Huntington 
in the 


intermissions, and they will be placed in charge of a form 


Cosmos as taken premises on 


er steward of the Queenstown Yacht Ciub, experienced 
in such work The 
lounging and other rooms will be simply but comfortably 


and with an Irish aptitude for it 


furnished, and in time they will be hung with pictures of 


eminent singers and musicians and with notable programs, 


while rare instruments and the like may make a part of 
a little collection. The meals to be served at the club 
luncheons, dinners and suppers—will be similarly simpk 


and satisfying. All these decisions are a part of the wish 


of the organizers of the club to keep expenses, subscrip 


tions and tariffs, to keep expenses, subscriptions and 
tariffs on as moderate a basis as possible and so 
make it the more open to desirable members It will 


" 


be possible, also, to dress as well as dine at the club and 


with some of the conveniences of a man’s 


own rooms 
For its members, in particular, the club is intended as a 
rendezvous between the acts of an opera and before and 
after a performance, and especially for the suppers and 


the interchange of opinions, impressions and gossip that a 
lively evening in the theatre usually connotes 

The more distinguished personnel of the 
alike among 


chosen to the Cosmos Club; 


opera house, 
staff, 


singers and musi 


its singers and its directing will be 


eminent 


cians generally will be its guests when they happen to be 


visiting Boston; and club dinners may be arranged in 
their honor. It is intended, in fine, to serve as a meet 


ing place and a comfortable lounging and supping place 


for those whose interest in the opera is high and who will 
attend it often; and for those generally who a terested 
in the fine arts—and the art of good f wship is among 
them—and especially those of mus 1 opera, or who 
themselves practice them. The advantag f such a club 
in our present operatic and musical awakening, speaks to 
itself 
mere, 
NEW OPERA VENTURI 

ITALIAN COMPANY SCHEDULED TO BE REORGANIZED AND 1 


Go on Tour 





(From the New York Tribune.) 
rhe Italian Grand Opera Company, which during Sep 
tember gave a series of performances of opera at the 
Academy of Music. and whic failed «wo weeks ago, has 


management of A. Bagarozy 

With two or 
it the Academy 
dt 


heen reorganized under the 


untr 


and will be sent on a tour of the c 


playe d 


three exceptions the company that 


will be intact, and there will be, in addition, a new dra 
matic soprano anc a new dramatic tenor 

“The company will go on tour within a month,” said 
Mr. Bagarozy vesterday, nd we expect that the result 


will amply repay the artists for the troubles that they 
experienced in New York 

It is understood that Mr. Angelini, one of the condu 
tors at the Academy, will conduct the orchestra 


mR 


PIANIST’S BRIDAL TRIP DEFERRED 


Mr. Ossie Gapritowirscn Apvisep TO UNDERGO OPERATION 
FOR APPENDICITIS AT ONCE 
COUPLE VISIT STEAMSHL 


Vict 


lomorrow 


Booking on the Kaiserm Auguste ria 
i 


Cane 


Bridegroom Wil! Go to Sanitarium 


lp Her ald.) 
Russian 


(Frem the New Y« 
his 
Twain), 
Kaiserin 


yester- 


Mr pianist, and 
bride, daughter of ( Mark 
had booked to depart for Europe on the 


Auguste Victoria, of the 


Ossip Gabrilowi'scl 


Mr. Samuel Clemens 
who 
American line, 


day, did not go, alth« were on the vessel prior to 
her departure 
Their passag« 


delayed because Mr. Gabrilowitsch was advised by his phy 


was cancelled and their honeymoon trip 


sician to undergo an operation for appendicitis and that 


if it i 


performed would be nothing 
serious to be feared 


there 


were mMecGi 


As you can see, I am in good health just now,” said 
the pianist, “but I feared tl yyage and the travel might 


I will be operated upon Monday at Miss Gor 
dan’s private sanitarium in New York City.” 


nue 
CORNS TO 


affect me 


CUT MUSIC 


Mourns MoisHet 
Musica Beavurrrrer 
(From the New York Times 
With the death of Moses Mendelssohn, better 
“Moishe” Mendelsohn, 
Side has lost one of its familiar figures 
if rather odd, beautifier 
Mendelsohn was the official corn and wart doctor of the 
tenements. His chief method of 
move through the streets of the lower East Side with a 


East Sipe THE Loss oF MENDELSOHN, A 


known as 
the East 


effective, 


it Gouverneur Hospital 
ind 








obtaining trade was to 
gz 
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small wagon, on which he had placed a hand organ, grind- were “Feldeinsamkeit Sapphische Ode” and “Von Ew 
ing out melody at record pace wer Lieb those it Strauss were fraum Durch die 
As soon as a crowd gathered he laid aside his role of Dammerung” and “Befreit,” and “Wiegenlied” was th 





Stein 


melodist, and began circulating through the audience look composit program closed with Mrs. Beach 


Margaret | 


ing for warts \h, Love but a Day ang’s Irish song, Max 
Whenever a customer obliged him with patronage Pegers delicate ( dren's Prayer” and Chadwick 

“Moishe” would apply his remedies, take his fee, and play Dan 

the customer's national anthem _ - — 


A Gifted Elsenheimer Pupil. 
HERE Dr. Nicholas J. Elsenheimer seemed 


rENOR KARL JORN TO SING flushed and happy 





’ } } 
" the nes ccess achieved by s puptl, Georg 
Witt Make aA Tour of tHe Unrrep States Berore Ar 7 : "eager igi = 
, at the piano recital giver , ir. Beach at the 
PEARING AT THE METROPOLITAN ! ‘ ‘ . S ; , , 
cp ; ss : \ R Granberry iano S« in Carnegie Hall, Monday even 
(Special Cable Despatch the New Yor un.) 
ing, October 18 As the program indicates, Dr. Elsen 
Bertin, Oct. 16.—Karl Jorn, ten 1f the Royal Opera, . ; ; ; . ar : ; ; 
4 . - 2 ze \ . heimer played wit Mr. Beach im the tw parts of the 
will leave in November, 1910, to join the letropolita - se se sur ; a . lay 
1O7Aa s | } t \V pianos i ‘ Mayers 
Opera House company a , 
; : ; succeeded im presenting just the style that makes ti 
He wil make a four months tour of the United States M ; : . 
music Of NOZA sucn j and s stying ymplis 
before his season in opera begins ; = ome b lovely and = _— e 
ment The order of the program follows 
nRne 
\ Alleg S ) 
MADAME SCHUMANN-HEINK GETS DESERVED “ 
rRIBUTE FROM DETROIT CITIZENS Dr. J ‘ 
! \n f : bing t N 
ie net N eu's ) { N ] 
Detroit's need of a concert hall wa roueht forcib song W t W \ " N ® 
: ' Mende ] 
ome to the mus oving at t rst big musk event of 
. : a Noctus B ma Chor 
the season, Tuesday, evening, when the crowd jammed t cet tei : Chopi 
doors of the Light Guard Armory and pushed about ot Nocturne, Dream of I N \ flat lbs 
the bricks of Larned street, blown upon by an aggravating Romanza F major, f . ‘ ) Grie 
, } . 


piercing wind, until such time as an inexperienced force ot 


ushers oculd take care of those who had penetrated it who Is a pupi! of Dr. Elsenheimer 








the building and make room for the suffering ones withot $s only seventeen years old His recital showed that h« 
Once wmside and seated, however, discomfort was forge , t ely equippe player, p ssing not only smocth 
ten im the ple usure of hearing Mrs. William Rapp f New te m t ! ui touch and the poctic feeling that 
Jersey, the greatest Americar mitralto Ones ON Is OF t tur rar endowment Those who love 
time, long ago, it was Madame Schumann-Heink { Get nusic were convirced re than once during the evet 
many, who charmed an audience But now that she ha g, that Mr. Bea the gifts from which success 
lopted America—and her change came some time after P!@nists are mad Young as he is, he wed that | 
America adopted her—it is, of course, Mrs. Rapp. But it “ncerstands the y : ds mpos the 
was the same Schumann-Heink of former days mew! B j re Beethover ta, tl Mendel 
ayer, a little more staid, but no whit poorer in voice pin a l tw t w i progr ca 
power of expression or magnetism a I years begin t ulated to provi y t nd 1 one W lisay 
put silver in her hair and medal 1 her bosor She ported by the m vil t Music——most of 
icquired the decoration habit, and wa ist night as b familiar—was pres assistance i D I 
medaled as Sousa, with a great cluster of silver and ¢ 1 mer the cl nber, the Grieg Romanza 1! 
disks, bediamonded, suspended from her dre two pianos, ad the tic pleasure of the evening 
The tremendcus au lience was «4 well deserved but As a tea Dr. | imer is d gm t ustif 
After a period of labor and study, the latest Americar his pre-eminent ti the musical pedagogy ‘ 
singer has at last reached the point where she « r n \l i lf y e pupils wi n play lil 
where and be greeted by her thousands of ardent friend (core Bea red that — will 
st of whom have never been nearer than withir » feet ilways gladly as | them and age 
f her, but all of whom think of her almost as ar timat t fort l 
quaintanes Madame Schumann-Heink was never a ba world 
manager Her artistic temperament has not stood in the - 
way of her box office collections. It was wisdom wh MalKin's Letter from Nikisch. 
bandoned New York grand ra, came to t Nether Niticte: , it ad a, 
nh musica medy, and established a clientéle i i Ot lows of Malkin. ¢ eg ae dale: canal 
even Nordica can boast of. S reaping the reward of iota spl’ dhe Wau Whe “ee + Chiaaten: th 
her astuteness and her charn t is equally easure for per « -* , , ee 
the audien » give and to receive ' 
rhe pleasure tf ed last night wa ifold It w } Matlk f 
pi int to § that Madan be nann-Heinh t Ww k 
minished in size and that tak t ime incredible numbx . . . 
f yards of pink Sati r mor wl knows to envel p : 
that prodigal figure It was pleasant to hear ber rich cor | M alkir : , \ 
ralto again, and hear the old songs of Mendel 1 f ; 
Schubert, the more recent melodi f Bra I ! ' 
Strauss and Stein, f wed ‘ p of rf ing 
tals the rican composer e American dit 
yi - wae SB * Qetimiinin aati ‘ Many Towns to Have Werrenrath. 
with her explosive Germanized denta od te s-thed Ga Reinald Werrenrat is , . est of tuck 
s’s. It was droll, but pleasant still, to hear t Germat rise; He was one of th 
Festiva nging in bot! 
American version of Margaret ing lrish Love Son : ; sae 
with Ma-foor-r-r-r-neen” trolling from the = singer’s reas 8, the AriLOF whe 
tonguc Wher Chadwicks rippling morou Da Wars © Ope tl P 
had completed the program, the audience demanded Me \ - # 
Che applauded singer advanced again and again from be Peo ry Burlington, | 








ind the horrible red curtair bow! un ng her 
thanks For the last tome . Ltyie eading he sk t Oberlin, Ohi » sOf rt mat dur g the first week in 
accompanist, who had added t e merit of the contralt . r, of Beet se = symphony and “I M 
ng ing he beaut f well blended und ina oa \notl “"Ba6* ent | ter i tin €aso! . 
received a part of the great credit duc wit! Apollo ¢ f Pittsburgh (February 24, 1910) 
Mayor Breitmeyer w ind to lead Mada S wrt ; 
mann He nk forward winle pe ple st rowce tre 4 E 
king for their seat ¢ mayor refers ( ml Concerning the Choir. 
Day, the Americanism of the guest of hon und fe | at your church has inatalle ap wrapl 
tated himself on being of the art race n lit ffed wit red mt 
German to prove it Then she began her Mendelssohn Yes. Had to do it. ¢ ‘e be 
group “Das Erste Veilchen Grus Venet t heme wv right 
Gondellied,” “Italie nd “Fruhlingslied Late It eautiful er quarre th itself, has no skirt 
four Schubert melodic all tamous and tan t (rretcih t rustle, doesn't fret | tt ingle of its hat, refraiu 
um Spinnrad lod 1 « Maedche Rastlose Lieb if gigwling r widering its nose, and if it get ys 
ind “Doppelgaenger She responded to the encore wit f ra mecha in repair it Philadelphia Ledger 
t rikoenig,” to everybody delight (ompart + 
Wuellner m these prec ut of the question, for §S W i ‘ i t phony, heard at the St 
nann-Hemk doe i ittemmpt mm any her manner tha gart lonkunstler fest il | vw performed this wint 
by voice to express t emotions which Wueliner present Dresden, { gue, Berlin, Altor Disseldorf. Rom 
by every muscle of his upper body. The Brahms song Wiesbaden, Munich and The Hague 
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MONTREAL MUSICAL EVENTS. 
| hereby wish to extend to my many musical friends 
m both sides of the Atlantic, my heartfelt thanks for 
the expression of sympathy during my recent serious ill- 
ness 
nue 
3lanche Marchesi, who arrived from Europe on the 
Megantic last Friday, opened her second tour for Canada 
and the United States with a song recital in the Stanley 
Hall, Tuesday evening last, with a program composed of 
songs by Gluck, Bizet, Stavenhagen, Sigurd Lie, Schu- 
nann, Schubert, César Franck, Bruneau, Anthony Loring, Liza 
Lehmann, Gounod and Eva Dell’ Aqua. Madame Marchesi 
has broadened ker art since she was here last, and scored 
success, utilizing the entire material of 
the program to the best advantage. Perhaps her best 
effort “Les Pieds Nus,” by Bruneau, which she de- 
ivered uncommon fire flaming temperament. 
The “Auftrige,” by Schumann, and “The Erl King,” by 
Schubert, she interpreted with rare beauty of voice and 
brought her a wealth of ap- 
plaus¢ The twe songs, “Soft-Footed by Lie, 
and “The Cuckoo,” by Liza Lehmann, so pleased the au- 
She was assisted by 


unqualified 


was 


with and 


admirable diction, which 


Snow,” 


dience that she had to repeat them 
Brahm Van den Berg, pianist, who was successful with his 
solos, and his accompaniments left nothing to be desired. 
The audience was a large and appreciative one. Madame 
Marchesi is leaving here for Ottawa, where she will give 
1 concert October 19. 


the most musical events that ever 
in Montreal was the inauguration of the New 
Hall, which event took place last night with the 
soloists: Rosa Olitzka, contralto; Signor Cam- 
Marguerite Froehlich, pianist (local), and 


Following was the program: 


One of important 


took place 
Windsor 


follow ing 


panari, baritone; 


Ovide Musin, violinist. 


in and piano, Suite in G minor codoeversevedcveoter 
and M 


Madame Froehlich Musin 


Herodiade . Massenet 


a Recitative and aria, 
Signor Campanari 
\ mon Fils, The Prophet Meyerbeer 
Habanera, Carmen > ened ds chuevecteexeawe ane . Bizet 
Madame Olitzka 
\ in, Fantasia on a Theme by Haydn .... Leonard 
M. Musin 
Polonaise in A. Gat, OD, BBsccccsccccesoescsvievecees Chopin 
Madame Froehlich 
it 
Preislied, Die Meistersinger... Wagner: Wilhelm) 
Paroles du Coeur is bebo ndaeen Radoux- Musina 
M. Musin 
\ al Factotum, Barber of Seville . Rossini 
Signor Campanari 
\h! Love but a Day . Beach 
Loreley Liszt 
Ballad of Kisses osckoe® Sommerviile 
Madame Olitzka 
La ci darem, Don Giovanni Mozart 
Madame Olitzka ‘and Signor Campanari 


Madame Olitzka scored a triumph, for she is indeed a 
attainment, rich alto voice 
fine timbre and excellent method, and a 
stage Her performance 
throughout the evening was nothing less than a fine vocal 
She sang the aria from “The Prophet” with 
pathos and dignity, and in the other selections 
displayed dramatic temperament, admirable 
readth artistic feeling. Campanari, however, was 
e drawing card (as Madame Olitzka was unknown here) 
never sounded 


calist of high possessing a 
t exceptionally 
fascinating appearance. entire 
exhibition 
genuine 
he lkewise 


ind 


nd is a great favorite here. His voice 
re musical and resonant than it did last night, and 
the aria from the “Barber of Seville” took the “audience 


by storm” and he was compelled to give an encore, but it 


was not the encore that the audience meant, he had to 
out again and sing the right one and that was the 
Foreador” song. Madame Froehlich was at her best and 
ed the Polonaise tn a straightforward artistic manner; 
her accompaniment likewise was played with discretion 
nd judgment. Musin, whose last apppearance here was 


early twenty years ago, won many admirers at that time, 


those who heard him then claim that he has held 
wh ever since, for he indeed is a big player, draws a 
beautiful tone, possesses a splendid technical facility and 
jays with dash, soul and feeling. The performance of 


elections was indeed finished violin playing in the 
Musin, too, was called out many 
and had to encores, as did Madame 
Olitzka. The the fashionable 
appreciative that ever gathered in any music hall in 
Montreal. The entertainment was under the management 
fL. M New York, where 
1¢ had been connected with the managerial business for 
years, but now residing in this city. He will man- 
the New Windsor Hall Mr. Ruben has 
nly been a short time here and he has already accom- 
ished something that Montreal was in need of for some 
1 new music hall, which is one of the 


ense of the word 


times several 


give 


audience was one of most 


Ruben, a former resident of 


hereafter 


age 


time, and that is 


nost beautiful halls the writer has seen on either side of 


the Atlantic. Mr. Ruben has also shown the musical 
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lovers of this city that there is a possibility of giving at 
a reasonable price excellent musical entertainments such 
as took place last night, the best seat in the house being 
$2, while for an ex-prima donna who is advertised here 
for the Arena, which has a seating capacity five times the 
size of the hall, the price asked for seats is $3. This 
morning's Gazette devotes two columns to last night's 
event, giving great credit to Mr. Ruben, and he deserves 
every inch of it. 
nner 

The late Max Lewinger, who wa’ concertmaster at the 
Dresden Opera House and was hunored recently with a 
monument in that city, was a nephew of Mrs, Rost, of 
this city, the widow of the late Morris Rost, who was the 
best contrabass player Montreal has ever had. 
Harry B. Coun. 





“LOUISE” AT THE MANHATTAN. 

Another “educational” performance of Charpentier’s 
vigorous and emotional “Louise” was given last Friday 
evening at the Manhattan Opera House. Glaringly defi- 
cient in many of those qualities which brought to the 
“regular” performances a high degree of artistic efficiency, 
the performance was nevertheless not without merit. 
Those who essayed the roles vacated by Mary Garden, 
Dalmores, Gilibert and Campanini could hardly be ex- 
pected to give complete satisfaction. Evidently, Alice 
Baron had given to the title part careful consideration, but 
she has not fully comprehended it, nor does she possess 
the temperament necessary to portray convincingly the 
character of this creature of passion, intoxicated by the 
glamor of Bohemianism. M. Jean Duffault was small of 
stature, and small of conception. He has an excellent 
stage presence, and a pleasing voice, which he uses with 
considerable skill. Not once did he rise to the dramatic 
situation. His work lacked conviction. Madame Duchene 
acted the part of the Mother in a satisfactory manner, but 
vocally left much to be desired. To William Beck, as the 
Father, belong the honors of the evening. He gave an 
artistic, impressive and well rounded portrayal of this 
kindly, innocent and thoroughly lovable character. He 
sang with expression, nicely differentiating between the 
gentleness, grief and rage which were racking him contin- 
ually. The orchestra was in its best mood, though often 
at odds with M. Nicosia, the conductor, who brought to 
the score a rather prosaic reading. What nuances and 
climaxes there were, emerged spontaneously; they were 
irrepressible. The chorus and stage management, as usual, 
were eminently satisfactory. 





Lerner Scores at Worcester Festival. 
Tina Lerner’s unusual success with the audience at the 
Worcester Festival is confirmed by the following notices 
from the press: 


Tina Lerner played Grieg’s A minor concerto with an interpreta 
tion which brought out its beauties and made its difficulties appear 
trivial. Miss Lerner is diminutive in stature, but her fingers pro- 
duce from the piano big, round tones in scale passages, which sound 
like falling drops of water on a silver bell, and the great chords 
seem the merging of these sounds into a composite harmony. An 
encore which could not be denied and to which she responded gra- 
ciously brought out a reading of the “Rondo Capriccioso,” by Men- 
well emulate.—Worcester Morning 


which may 


October 2, 


delssohn, pianists 


Telegraph, 1909. 

The feature of the afternoon concert was the appearance of the 
festival pianist, Tina Lerner, who selected for her number Grieg’s 
concerto in A minor. This is one of the most difficult and pleasing 
and the young artist gave it an ex 
cellent interpretation She phras 
ing is intelligent and there is a delightful charm in her rhythm 
The was played notable depth of musical feeling. 
The adagio movement is surprisingly short and in the allegro there 
is a scherzo effect which is beautiful and which was played with 
much spirit. Miss Lerner was permited to lay aside festival prece- 
lent and played an encore, selecting Mendelssohn's familiar “Rondo 
Herald, October 2, 


of concertos Russian 


has a clean-cut touch, her 


concerto with 


Capriccioso.”"— Boston 1909. 
The following dates have been just closed for Tina Ler- 
ner in the West: Faribault, Minn., November 29; Madison, 


Wis., December 16; Oxford, Ohio, January 11, 1910. 





Hutcheson Nearly Booked. 
Ernest Hutcheson’s lecture-recital tour on “Electra” has 
booked. Cincinnati, Ohio, and Philadelphia 
are the latest cities added to the list of those that will 
have the good fortune to hear Mr. Hutcheson’s lecture- 
recital on Strauss’ latest masterpiece. Mr. Hutcheson’s long 
experience in reading at the piano of the Wagner operas, 
his wonderful grasp, his lucid manner of expressing his 
thoughts and his pianistic ability enable him to give even 
to the uninitiative, a clear and comprehensive idea of the 


almost been 


composer's intentions. 





A Mendelssohn centenary concert was given at Cape 
Town under the direction of Dr. Barron-Dowling. The 
works performed were “Lobgesang,” “St. Paul,” “Elijah” 
and the “First Walpurgis Night.” 





Leo Altman will be the concertmaster of the Pittsburgh 
Orchestra this season, 


Rapid Bookings for Flora Wilson. 

October 5, J. E. Francke entered into a contract with 
Flora Wilson, soprano, the daughter of the Secretary of 
Agriculture, for a concert tour to the Pacific Coast, and 
one of the conditions was that the tour was to start on 
October 29 in Des Moines, Ia. Mr. Francke was at his 
wits’ ends as to how to arrange this, but when Miss Wilson 
informed him to spare no expense, he immediately thought 
of the two wonderful inventions, telegraph and telephone, 
and inside of three hours he had dictated twenty-six tele- 
grams and sent nine long distance telephone messages. 
October 16. Mr. Francke placed in Miss Wilson’s hand 
signed contracts for the following cities: 


October 29—-Des Moines, Ia. 
November 1—Nebraska City, Neb. 
November 2—Maryville, Mo. 
November 3—St. Joseph, Mo. 
November 4—Topeka, Kan. 
November 5—Lawrence, Kan. 
November 6—Ottawa, Kan. 
November 8—Ft. Scott, Kan. 
November 9—Clinton, Mo. 
November 10o—Sedalia, Mo. 
November 11—Jefferson City, 
November 12—Columbia, Mo. 
November 13—Kirkville, Mo. 
November 15—Oskaloosa, Ia. 
November 16—Muscatine, Ia. 
November 17—Davenport, Ia. 
November 18—Creston, la. 
November 19—Council Bluffs, la. 
November 20—Lincoln, Neb. 


November 23—Denver, Colo. 
November 24—Colorado Springs, Colo. 
November 26—Salt Lake City, Utah. 


This is a total of twenty-one concerts booked in eleven 
days. Miss Wilson will rest for a few days in Salt Lake 
City at the home of Senator Newhouse and will then go 
to the Pacific Coast via the Northwest. 





Werrenrath’s Recital Program. 
Reinald Werrenrath, the baritone, will give the append- 
ed program at his song recital in Mendelssohn Hall Tues- 
day evening, October 26: 


Langk Dad: Cae Ts iii si cde ce rope Toane ses cdavens des Secchi 
Hear Me, Ye Winds and Waves (Julius Caesar)........... Handel 
Joh, Hab! Tow Tremah Geweines gc veces csccincecesicceses Schumann 
Ath ami BORO oon 6 snc cha cobs» AccHwevecccavuge Schumann 
es ee i I IS 5 oc vac Wedenee chs cdadess besa Franz 
Madchen mit dem Rothen Miindchen,............0eeceeaees Franz 
Sle PA i bass 458 (Opes ce antescccncnee the Hugo Wolf 
es OE NS PN oo a dsc vd cacomsrer Ghiedbesemas Grieg 
Re NN ee ee a ee, whe owe 6 ies sede bees hanbbncnad Grieg 
Oe Oe I ia Saha eae faders sccceccunsisncanne Grieg 
Souk TE A Ga a aie ei ewe kddes hse éceebckcanees ines Grieg 
Boer OG Te NG ain io eR ecs oo bab cave pcacece Harriet Ware 
Tiler Wale OE TR eo nies cilige ce i asccdcenwecwectn Harriet Ware 
Princess of the Morning Light..............-..00005 Harriet Ware 
en GE HO. bhi chav wo Sa scdicpoeetoovies Harriet Ware 
TA, CN iia cas haheskashs Wares ode bangn veces sae Harriet Ware 
Brame a> Gy TOs i ccvee hscesiseveveact ovens Kurt Schindler 
Wien an: Cir Die Peta vin sss nb pices ek base oe cae en Carl Busch 
Trt Wai Feds Aan Fics Fee dcteccoWy tnd vaceses J. Hilton-Turvey 
FO HO. on csc deckaks C2de nk aan sandadendsiedecdéeacskes Hawley 
Danny Deever (by request)...........eeeeeeeees Walter Damrosch 





Guilmant Scheel Reopened. 


William C. Carl reopened the Guilmant Organ School 
last week, Tuesday, for the season. The enrollment is 
unusually large this year and many students are here from 
distant parts of the country to take advantage of the un- 
usual facilities offered. An interesting course of lectures 
is scheduled for the winter. The course was inaugurated 
with a talk on “Diction,” by Adele Laeis Baldwin, Thurs- 
day afternoon, before a large audience. The subject of 
diction is an important one for organists and can be put 
into practical usage in the training of choirs. 

Clement R. Gale will begin a series on boy choir train- 
ing tomorrow, and next week the Rev. Dr. Howard 
Duffield will lecture on “Hymnology.” Classes in ear 
training, the harmonization of melodies at the keyboard, 
and transposition will soon be started under the tutorship 
of Warren R. Hedden, warden of the American Guild of 
Organists. 





New Solo Harpist of the Metropolitan Opera. 


Edmund Schuécker, generally called the “King of the 
Harp,” and composer, is the newly elected solo harpist of 
the Metropolitan Opera House Orchestra of New York. 

In Schuécker, New York will not alone have one of 
the greatest of living harpists, but also one of the three 
geniuses of the harp which the world knows, the other 
two being the deceased Elias Parish-Alvars and Antoine 
Zamara. The latter was Schuécker’s teacher. 





Langendorff Engaged by Poston Opera Company. 

Frieda Langendorff has been secured by the Boston Op-_ 
era Company for a season in Boston, Chicago and St. 
Louis, the exact dates for which have not yet been an- 
nounced. 
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BLANCHE MARCHES! IN MONTREAL. 


[Special to Tue Musicat Courier} 
Monrrreat, October 14, 
Blanche Marchesi made her first appearance in this coun- 
try this season at Montreal October 12, and created a 
furore. The press of Montréal was unanimous in bestow- 
ing upon this distinguished artist and interpreter the very 
highest possible praise. Furthermore she won eulogistic 
recognition from all classes of the community represented, 
alike from the English, the French and the Canadian repre- 
sentatives of the population of Canada’s great metropolis 
The Montreal Herald said among other things: “Of her 
program last night one might write much, if space. per- 
mitted, for no such program has been given here by any 
other singer for many It must 
to indicate a few of the more impressive features of Mad 
ame Marchesi’s interpretation. There is her ex 
traordinary range of emotional expression, thing 
She can realize in fullest measure the classical severity of 
the aria from Gluck’s ‘Alcestis’ ‘Divinites du Styx,’ 
to the almost ethereal loveliness of Sigurd Lie’s 
footed Snow,’ 


1g09. 


moons. suffice, however, 
song 


for one 


pass 
‘Soft 
most beautiful and most wonderful of mod 
the 
and revert again to the most 
‘The Erl King.” She 
can realize to the full the devotional spirit of César Franck’s 
remarkable with the 


peasant 


ern songs; plunge immediately into winsome humor 


of Schumann’s ‘Auftrige,’ 
poignant expression of tragedy in 
follow it up 


song, ‘La Procession,’ 


brutal realism of ‘Les Pied Nus,’ a revolutionary 


song of the eighteenth century, and close with the very 
daintiest and 
trifles as Liza 
Gounod’s lovely 
have heard here for, say, the past six years, could do that 
—or half so much?” 

The Gazette said: 


Marchesi in her song recital last night were given such a 


rendering of such charming 
‘Cuckoo’ 
What other singer, of 


most delicat« 


Lehmann’s delightful song, or 


‘Serenade.’ all we 


“The music lovers who heard Blanche 


treat as they have scarcely enjoyed since her visit here 
last year. Madame Marchesi’s recital was an in 
spiration to all interested in song music.” 

The Witness enthused in this happy fashion: “She 


with all the effortless ease of a bird, her voice rising and 


sings 


falling, in an extraordinary streaming melody, 
and crystal clear. She passes from notes that border on 
to the contralto in power and depth, 
after octave, unti! her voice is 


honey sweet 


up through octave 
as birdlike in texture as in 


the ease with which it is used. Every emotion and every 


delicate shade of feeling she seems capable of expressing; 


MALKIN 


Season 1909-10 
GREAT RUSSIAN CELLIST 
Pirst Appearance, Soloist Symphony Society 
DECEMBER 5 
DATES NOW BOOKING 
2 J. MASSART, 68 West [17th Street, New York 


cowund SCHUECKER 


(SPECIALLY ENGAGED) 


SOLO HARPIST 
METROPOLITAN OPERA 


ZT UmeOL 











co. 





and she goes beyond the border line of emotion to express 
the intangible and inanimate.” 

While in Canada Madame Marchesi is receiving a great 
deal of social attention from the aristocracy of Ontario and 


Quebec. 





Sealy’s Newark Concerts. 


Frank L. Sealy announces a fourth series of orchestral 
concerts in Newark, N. J., when he will again have the 
assistance of the New York Symphony Orchestra. Mr 


Sealy has devoted his talents and energy to the further 
ance of musical art in New Jersey's metropolis with ex 
[he forthcoming season promises to be 


cellent results 


one of advancement and, therefore, a greater pleasure 


who attend 
general plan of the programs will be as follows: 
Mozart 


overture from 


to those 
The 
November 19 
January 28 


Compositions of Beethoven and 


Iliustrated forms of the Handel t 


Wagrer 


February 25—Tschaikowsky program (by request of many su 
scribers) 
March 18 
Mendelssohn, 
FOUNDERS OF 
Atha, 
Belcher, Mrs 
Campbell Clark 
Robert W 


Music of the romantic school, 
Berlioz and others 
CONCERTS IN NEWARK 
Ballantine, James E 
Mrs, Petes 
Cameron, Mrs. J. Willias 
Frederick S. Douglass, Johr 
Hardin, Mrs. William H 
Murphy, Mrs. Samue 
Mrs. Matthias Plam, Ir 
Mrs. Henry 


giving composttions 
Schumann, 
THE 
Mrs 


Grieg 
SYMPHONY 
Robert F 
Charles Bradley, 
Charles E 
Cumming, Mrs 
Hay, John R 
Franklin 
Pitney, 


Seudder 


Benjamin Sathgat 
Zachariah 
Mrs. W 

Clark, Mrs 
A. Gifford, Mrs. E. (¢ 
Littell, Florence D 
Mrs. E. H. Peters, 


Robert B. Symington, 


Campbe!! 


Ower 


Murphy, 
Mrs. Tohn 


Wallace Young, J: 


Cadman to Breil. 


Mr. Breil, of Jerome H. Remick & Co., the New York 


publishers, is in receipt of the following testimonial from 
Charles Wakefield Cadman, the eminent Pittsburgh com 
poser and musician 

I received the music you sent and am vety highly pleased thet 
a company who have been so long in the market of popular stuff 
should engage a musician of your calibre and culture to issue for 
them music so well written, high class and singable I enjoyed 
very much going over your own sores Il am familiar with your 
“Climax” music and know you for a man who is not afraid of 
expressing himscif in an original way, so the songs you have sent 
have strengthened this opinion Your “Come” is delightful, and as 
I know what Jeanne Jomelli could sing effectively I wager she has 
made or will make a big hit with it I like your “Vagabond 

tally as well Bispham, 1 doubt, sings this stunningly Your 
clever ending of the “Come” song is unique May you have larg 


success with them 


Albany RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 


SOLE DIRECTION ; 
J. E. FRANCKE 
24 West 31st Street. New York 


Personal Address ; THE CHELSEA 
222 West 234 Street few York 
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TOLLEFSEN TRIO 


ME, SCHNABEL- TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


CONCERT TOUR BOOKING 


For Terms and Dates Address J. E. FRANCKE, 24 West Sist St. 


Personal Address: 1166 46th Street, Brookiys 





In America 


December 


and January 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


Management: THE WOLFSOHN MUSICAL BUREAU, 


1 Weet 34th Street, New York 








** Serenade." 


male voices, with baritone solo, is a 
Frank F 
William 


New 


“Serenade,” for 
Blachford, words by 
Maxwell Musi 
York The 


new choral composition by 
Frances Reed. Published by the 


Courpany, & East Sixteenth street, well 


made verses are given an unusually melodious setting by 
the composer, who seems to possess a facile flow of lyri 
inventiveness. Besides its charm of subject, the little work 


also reveals grace of rhythm and sure mastery in the 
leading and arrangement of the various voice parts. TI 
‘Serenade” is bound to find favor wherever it is sung 


WANTED 


MAN, American 
pianist of attainments, 
has opportunity of a thorough 
art, education in 
Europe under the best masters. One selection will be 
made from among the applicants. All expenses will be 
paid. The object is to test American temperamental 
and artistic capacity, All applicants address, in writing, 
with study and family pedigree, “L. C. D..” care of Tue 
Musicat Courier, 437 New York 





not over twenty-four 


YOUNG 
years of age, 
sity graduate preferred, 
pianistic and 


born, 
college or univer- 


musical, as well as 


Fifth avenue, 


TO CONSERVATORIES AN OPPORTUNITY.—Dis- 
tinguished European violinist can be secured as pro- 





fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z..” Musicat Courter. 

WANTED—Orchestra Players. Young ladies who play 
cornet, flute, clarinet, and other orchestral instruments 
may earn an education b_ playing in the orchestra ot 
one of the largest aod best known colleges for women 
in the South Write for information, giving account 
of your training, experience, etc. H. J. Pearce. Gaines 
ville, Ga. 

“TO LET 

TO SUBLET Nicely furnished studio Met lita 
Opera House Building For one, two orf iree days a 
week Address “Studio,” 1425 Broadway 

tO LET Beautiful large studio to let part of the time 
in the Metropolitan Opera House, 1425 Broadway, Agr 


\W Osborne 





CE 


 GUIL 
ALBERT SPALDING 


ASON 1909-10 
In ZUROPE_SO Concerts Arranged 


Nevember and December in Prance and Engtend. 
January in Athens, Constantinople and Paypt. 
February end Merch in Austria and Germany. 
Apri in Italy and Spain. 

Address care European Representative 


J. de la Tour Concert Direction, 4 Bue Tronchet, Paris, France 


TOWNSEND H. FELLOWS 


CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 


Soprano 


Apartment 41 


1425 Broadway 
EW YORK CITY 














We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Bulliding 
1 West 34th St., New York 


Telephone—691 Murray Hil! 





CHARLES 
NORMAN 


THE MUSICAL or (8 





HS fecital Tour Oct. 18 to Mov. 5 | 


Middle Wes! 
Banagement: W.R. ANDERSON 
SiWest 38th Street 
NEW YORK CITY 


BARYTONE 





w7™M. EBANINYT tus 


CONCERTS, RECITALS, MUSICALES 


Studia 


13 WEST 42ND STREET, ee ese 


NEW YORK 





SEVCIK 


The Violin ory and the Technics 
for Right and Left Hind. by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col- 
bertson and a score of other artists, is pub. 
lished by Bosworth & Co., Leipsic, Londoa, 
Vienna, and the original Bosworth edition 
should be ordered from all good music stores. 





ELIZABETH PILLOW OL IVER 
729 Fine Aris Building 


SOPRANO 
PUPILS 
CHOIR WORK 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIST 





asleakon 
Telephone, 1946 Plaza 





Master Schoolfor Violinists. AA TC EAT, FE: Es. 


BOHUMIL MICHALEK, Director, 


The most rigid 


ft 


Violin School is immeasurably su perior to any similar institution in this country. 


searching in vestigation will result in a strong confirmation of the fact that our 


Year book mailed 


FINE ARTS BLDG., CHICAGO. 





ALTA MILLER, Sisal |LUCILLE TEWKSBURY 


Conceris, Recitals, Teaching. 


1707 
Tele me, Evanston 318 


HINMAN 4 VE., EVANSTON, CHICAGO | Address: 1482 East £4th Place Ch 


SOPRANO 
Oratorio, Concerts, Recitals 
icago, Il. 
Management: E. A STAYRUM, Steinway Hall 





‘BEESLEY= 


English Violinist 
In America, Season 1909-10 
Concerts and Recitals 
Union Hill, A. 3, 





ESTHER PLUMB 


Contralto 
Oratorio 
Recitals 
Concerts 


Address: 525 Orchestra Bidg., Chicgo 





CHRISTINE BROOKS 


MEZZO SOPRANO 


ADDRESS; 
525 Orchestra Bidg., Chicago, tli. 





MARIE ZECKWE 


‘BOWNE 


RAGNA LINNE 


Frances 
Hewitt 


STUDIOS 
KIMBALL 
HALL 


SOPRANO 
Management: HAENSEL & JONES 
1 Bast 424 St., New York 
Philadelphia Address: 106 North 34th St. 
Phone, Preston 4181D 








St. James Building, New York 


Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Bristel, 122 West 49th Street 

Phone, 3101 Bryant 


, wT) ow SOPRANO 
ADORESS 
2314 Broadway, New York 
Telephone, 1630 Riverside 


Signor DA DDI 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 East 59th Street, New York 
Tel., 5736 Plaza 





.OURE ENGAGE 4ENTS, Ui 
AMERICAN MUSICAL DIRECTORY. 


Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC 
Price, $2.50 Delivered 
943 Filth Ave.—Telephone 4292-38th—New York 


E MADDEN | a/é WARFORD 2 
BARITONE eS f = 4 


Concert, Oratorio and Recitals Lecture, Song, Recitals 
31 Decatur Street 38 East 22d $t., New York 


Brookiyn, N.Y. 
Phone 39 Gramercy 


ELAINE DE SELLEM casas. 


Management: The Wolisohn Musical Bureau 
Personal Address : 410} pent Bird... pore Chicago, lil. 
THOMAS BALL COUPER 


Certified Pupil of Prot. Sevcik ian dsicas 


VIOLIN VIRTUOSO AND (INSTRUCT ale neciTats 
503 Carnegie few 
1to6 Tuesdays aa ie 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


write ForRIcaTALoe AND eee 


The A. L. WHITE MPG. CO. *" 


























OLGA SAMAROFF, 


Direction: C. A. Ellis, 
50 State St., Boston. 
“The Steinway Piano Used.” 


HANS C. FEIL Organist 


Pupil of Alex. ten, | nist we \ eames Boulevard 
Address: 458 Ridge Bidg 458 Rid ae Kansas City, Mo. 


iommea LAKELEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 














NEW YORK 








TORONT9 
PIANIS" 








MANAGEMENT : 
WALTER R. ANDERSON 
§ West 38th Street 
New York 





For Terma and Dates, address 


STEINWAT HALL, CHICAGO 





The WALTER SPRY PIANO SCHOO 


Suite 625 Fine Arts Building, 


—, arwe, 


Chicago. 


we atrer Srey, bead of Adult Department Wiusmor Lemorr, ~ of Juvenile Department and 


cher of classes in the Faelten System. 


Catalog mailed on application. 





SOPRANO 
Address: Auditoriam Building 


Wabash ‘Avenue. Chicago, Il. 
Resident Address: 1220 Winthrep Aveqes 
Phone, Bdgewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4=#*erum pansies, 


VICTOR HEINZE, President 


~ unrivaled excellence. 


CLARENCE DICKINSON, Director 
The best school for serious studenta. A complete course of study in each 
Unequaled opportunities for education 


OR, WILLIAM CARVER WILLIAMS, Registrar 
department. A faculty 
. Send for new catalog. 


Address Registrer COSMOPOLITAN SCHOOL OF MUSIC AND ORAMATIC ART, Anditoriom Ballding, Chicage 





DRAMATIC SOPRANO | 


Musical Agency, E. A. STAYRUM, Mgr, | 


“NORDHEIMERS” 
George Shortland to So. 16m strect 


a EMPTON:: == =< 
MARY WOOD CHASE “recs. 

















CDP Uez-Tozo 





"ie 
We 





PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2°87 Mi Michigan Avenue, Chicago, It. 


GUSTAF H ps IST 


BASS-BARITON 
304 Kimbell Hall 





en 
LUIGi AW E ay Ss & 


DBL CONSERYATORIO DI NAPOLI 
Impestarions delle Voce. Dizteae Vocale. Repertorio 
4 Pere Bonovarte MILANO 


nov’ CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONT! 49, MILANO 


VITTORIO CARPI 


¥YOCAL TEACHER IN POUR LANGUAGES 
prorence, Viedei Ceati?,P 2de 








Louise St. John WESTERVELT 


Cencerts, Oratorios, Recitals 


328 Wabash Avenue CHICAGO 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
| Stuate; 520 Pine Arts Building Chicago, I. 








Write us regarding your musical needs 


CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


Pianists, Vocalists, Violinists and the best 
of Concert Artists in every line. 


We make no charges for our services to 
either Society or Artist. 





MRS. JANE GOR 
MANAGEMENT 
CONTRALTO 
SOLO HARPIST 
eae DICKINSON 


-- @pecially POs soR 5° MADAM AIA BA TCANKOW 
WALTER R. ANDERSON 
Management 
WALTER R. ANDERSON 
Pittsbarg Orchestra 1908-09 
semen sae ae fete i 


4 im | LD ow Fa 


KIMBALL OAL 243 ERO CTON CHICAGO 
PI ANO ORGAN 
CONDUCT Mendelssohn Club 
THE STERNBERG 9 <eHOOL OF MUSIC 

musical in all branches. 
ro South 18th St, 


LANKOW VOCAL STUDIO 
PhiladeiphiaOrchestra 1909-10 
iamceron a HACKE 


26 hance 97th STREET, NEW ain cIiTy 
‘Phone, 348 3800 
Phone, 148 38te 
Address: Hotel Vaiton, Pailadelphir 
TEACHER OP SING! 


Concert, Oratorio, Recital 


ARTHUR DUNHAM 
“Tarik, gURTOR” 


Write for 
Fuller 
ring actt Selva St Stoo, 
ne a 
Best Modern Principles of “Artistic, Selentikie and 
Paderewski says: “I have read your = 
liveliest —~p E and greatest — It 
of the important additions the 
literature on pianoforte - #8 
‘or years,” 
Eminent Teachers in all oF Deporuments. 
heads being: Piano, William 


Dineen Vouk heteur _ 
= hed = Keller; og a 
; Dramatic LAr, Winserede W anal weer 


. oo 


of the 
and M 
‘Sees pe 

















THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmanna 
“A great Piano! It satisfies me completely.”’—Pugno 


“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. FOURTH STREET, - - CINCINNATI 











NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 









Drrecrors: Cart Hern, AuGust FRAEMCKE 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first | ning to highest perfection Professionals 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 





AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 

President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 

Facutty, Examiners ann Lecrurers 

Modest Altschuler Paul Ambrose 

Leslie J. Hodgson Fannie O. Greene 

: Elsa von Grave George Coleman Gow 

Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 

2} Paul Savage Wm, Fairchild Sherman Danie! Gregory Mason 

<7 McCall Lanham James P. Brawley Mary Fidelia Burt 


24th year begins Monday, September a7th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Pine Tested and Silver Strings our specialty. 
Viola Makerand expert... MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SENOD FOR STRING PRICE LIST:— - od 


Eocar ©. Sttver, 


Albert Ross Parsons 
ate S. Chittenden 
Huntington Wordmar 












CONCERT DIRECTION 


BMILT GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 


CABLE ADDRESS. Konzertgutmana, Munich ; : _ TELEPHONE: ars. 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artists know the rarity 
of violins whose tones are 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, 


Proprietor and Manager of the Phitharmonic 

Concerts, Berlin ; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Bertin. 
Representative of more than 400 artists, includ 











Berlin 


ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, te 9 Le os 
Sembrich, Risler, Van Rooy, Hekking, Carrefio these tone p- - EE. ‘tie. 
and many other celebrities Also manager of the in power 
Berlin Philharmonic Orchestra and of Arthur a oem evenness, 
fh 7. perfection 
a tthe, ifthe, thirds, 


Principal Agency tor Music Teachers 


EONARD ‘se: 





Schelling St. 6 


CONCERT DIRECTION 














A f Leonard's @ertd femous artiste 
~~ “IDustrated Musical News.” wee REIN DARL vous 
Violins sent te responsible 
Persons on trial, fer compar- 
ison with other new or famous 
A, Old violins; If desired, gradual 
Beindah! Grand Mose: $200.00 charge accounts opened. 
REINDABL VIOLINS 
Y Usep axp ENDORSED BY 
s Bernard List Koctaa 
Chas G Jan Kubelit 
TENOR and TEACHER Leonore Smile Seuves KNUTE REINDAHL 
F.E Haberkorn Frits Kreister Atefier: 318 Athenaeum Oid'g 
Veen Gaeaeensen 42ei Show aiinssoder Boll 26 East Yan Berea Street 
r ego 
607-8 Carnegie Hall Prose 1350 Colswbes a) CHICAGO. MLO, ¥.84 





A. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Stadeal, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tus 





Musica Courren. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 















Branche-Institute, Berlin-Chariottenburg, 8-9, Kantstr. 
CONSERVATORY: Development in all branches of music OPERATIC AND DRAMATIC SCHOOI 
omplete Training for the Stage ORCHESTRAL SCHOO! pri i all of 
tral instruments) SEMINARY: Special training y 
Pri I rs’ HARMONY AND COMPOSITION \ i , ' j sever. Wilhelm 
, Arno Kieffel, Prof. Philipp Ruefer, Prof. E. FE. Taubert, A Wills PIANO 
all rtram, Severin Eisenberger, von Fielitz, Guenther Fr g. B Hinge 
Reinhold rnst Hoffzimmer, Emma Koch, Prof Martis Kra Clara } ‘ Prof lames 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, G P Prof. P Ruef Martha Savvan, 
Prof 4 Sormann, Theodor Schoenberger, Ludwig Sx . August | So I Tau 
bert SINGING—Ida Auer-Herbeck, Marie Berg, Eugen Brieges Frau Marg 1! ger- Palm, 
Madame Blanche Corelli, Fra Lydia Holim, Karl M Chambe Sing | Prof. Selma 
Nicklass-Kempner, Nicolaus Rothmuch! (Royal Chamber ng Wlad ant Paul 
Bruns, Adoit Schultze, Sergei Klibansky, Alfred M PERATII LA N. Rothmuehl 
VIOLIN—Prof. Gustav Hollaender Alexander Fid ’ lax g, Tt & 
Re HARP—Franz Poenitz ORGAN—Bernhard Irrgang, R a { CELLO 
Erich Holla ender, Eugen Sandow, & 
Prospectuses may be btained ' x th Cons I sultation 
hours from ti a © t rf 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papile, 82 Recitals, 116 Instractore 


Education f beginning to finish. Full courses or simgie branches. Principal 
edmicsion times benin Aeril end September. Admission granted alco ot other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Hos. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 











STEINWAY : 
PIANOS Meson Hormlin 


STEINWAY & SONS are bee take manufacturers oe ae ee eae “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y Y 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


ni Stans PRINCIPAL WAREROOMS AND FACTORI 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS -stecianonseuaas 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


{IMBALE" 


CHICAGO, ILL., U. S. A. 


: oe Yn SS 


o 3 a 
WM KNABE 6 CO. y re | 
_ BALTIMORE a spy os Rearaineton ee l V1O. 


TRE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO | { M ER in the SOMMER PIANO of today 


It is built to satisfy the most 
pes a me : ‘ ase = [ANOS appeal to the most critical musical taste, and are 
The advantage of sucha piano ‘receiving more favorable comment today than any other 

appeals at once to the discrimi- make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


nating intelligence of the leading : 
ates 2: § 8 tote 2 Character of Tone, Sympathetic and Responsive Touch, Beauty 





























— and Modernity of cases. 


SOH ME R & Cc 0. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS ; 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boyiston Street, Boston, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








